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CHAPTER - I 
INTRODUCTION 


Among the several religious cults in India, the cult of 
Narasimha is an important one. There are numerous centres of 
worship of Narasimha spread in different parts of our country. But 
this cult is more widespread in Andhra Pradesh and a number of 
temples of Narasimha are found in Andhra Pradesh. In Rayalaseema 
of Andhra Pradesh, as per the survey made by me, there are eighty 
eight temples dedicated to Narasimha. These temples suggest that 
the cult of Narasimha was popular and widely prevalent in 
Rayalaseema during 12" - 17“ centuries A.D. 

1. Review of Literature 

in general religioys works of India, the space devoted to 
Narasimha cult is very meagre. Even in the specialised religious 
works, Like “Development of Religion in South India” by Nilakanta 
Sastri, the space devoted to this subject is very little.’ There are 
separate works on religious sects such as “THe origin and 
Development of Vaishnavism” by Suvira Jaiswal,’“Evolution of 
Hindu sects by Chattopadhaya”.,” “The Vaishnava sects” - “The 
Saiva sects - “Mother worship” by Swamy Tatwananda.,” But thesc 
works also contain very little material on this important cuit. Of 
Late, there are some specialised works on cults like “The cult of 
Vithdba”,> “The cult of Siva”,® “The cult of Skandakarttikeya in 
Ancient India”,’ “The cult of Jagannatha” and ® “Sakti cult in 
Ancient India”,’ by distinguished scholars like $.J.G.A. Deleury, 
VP. Kanthimathinatha Pillai, Asimkumar Chatterjee, K.C. Misra 
and Pushpendra Kumar respectively. 


The Cuit of Narasimha in Rayaiaseema 


There are also some general works dealing with religions ina 
general way viz., “Reltgious Institutions and cults in the Deccan” by 
Ramendranath Nandi,'® and “Religion in Andhra” by B.S.L. 
Hanumantha Rao." There are also few published works exclusively 
dealing with the Narasimha cult, viz., “History of the cult of 
Narasimha in Telangana” and “The History of the cult of Narasimha 
in Andhra Pradesh” by M. Narasimbiacharya.” In the latter work, 
the Narasimha cuit in Rayalaseema is dealt with in a fragmentary 
manner. The Present Rayalaseema, consists of four districts, narnely 
: (1) Anantapir, (i1}, Chittoor, (111) Cuddapah and (iv) Kumool. The 
word ‘Rayalaseema’ means in Telugu The Seema or “the land ‘ruled 
over by the Rayas of Vijayanagara. 

From what has been said above, it is clear that tit] now there 
is no comprehensive work on the cult of Narasimha in Rayalaseema. 
As such there 1s aneed for a comprehensive work on ‘The cult of 
Narasimha in Rayalaseema and therefore this has been selected for 
my research work. 

2. Scope and Aim of the Study: 

The main aim of the study is (1) to study and reconstruct the 
aspects of origin, antiquity and growth of the cult of Narasimha in 
Rayalaseema and also (11) to study the select centres of worship of 
Narasimha, rituals and festivals performed therein and the 
iconography of Narasimha in Rayalaseema. The study is from 12° 
century A.D. to 17" century A.D. The reasons for starting the 
study from 12° century A.D. are that firstly, before that date, there 
are only stray references to Narasimha worship from which it is 
rather difficult to trace out the development of the cult of Narasimha 
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in Rayalaseema. Epigraphical references to Narasimha worship are 
availabe only fiom 12” century A.D. Of course, certain Puranic 
and legendary accounts give information about the worship of 
Narasimha, but their historic authenticity can not be established. 
Secondly, it is from that century onwards, the works of Telugu 
Literature like Nrisimhapurana of Errapragada and certain 
general Sansknit works have been available. These contain useful 
information about Narasimha Mythology and worship. A brief story 
of Narasimha in Moksadharma of Anusasanikaparvam is given 
in Andhra Mahabharata of Nannaya. The NriSmthapurana of 
Errapragada was dedicated to God Ahobila Nrisinihaswamy. “The 
fifth chapter of the Purana describes the importance of Ahobila- 
Kshetra and the God."? The work concludes with the study of the 
cult in the 17" century A.D. forthe following reasons. Firstly, it 
was in the $7" century A.D. thai the Vijayanagara Kingdom which 
became famous as the saviour of Hindu religion, had finally come to 
anend. The last known record of the cult during the Vijayanagara 
period in Rayalaseema is the grant of Venatapatiraya-IL dated 1609 
A.D. This grant of 1609 A.D. from Chima AhGbilam temple attests 
this fact'*. After 1609 A.D. there are no epigraphs registering the 
grants to the temples of Narasimha in Rayalaseema. Thus, the 12" 
and 17" centuries respectively witness the beginning and end of the 
vigorous development of the cult of Narasimha in Rayalaseema. 
3. Sources: 

The sources for the study of the Narasimha cult in 
Rayalaseema from 12" io 17" century A.D. are principally 
Archaeological and Literary. 


The Cult of Narasimha in Rayatlaseema 


1. Archaeological Sources: 

The Archaeological sources inchide (i) inscriptions (21) temples 
and (iit) sculptures of Narasimha. These serve as the data for the 
study of the cult of Narasimha in Rayalaseema and form an authentic 
source materia! for this study. 

(i) Inscriptions : 

The cult of Narasimha can be traced from numerous 
inscriptions incised on rocks, copper plates and in the temples of 
Narasimha in Rayalaseema. The scriptions of Western Chalukyas, 
Hoyasalas, Yadavas, Kakatiyas, Reddis of Kondavidu and 
Rajahmundry, the Rayas of Vijayanagar and their feudatory chiefs 
attest the prevalence of the cult of Narasimha in Ra&tyalaseema. There 
are comparatively fewer inscriptions in the early period (12 and 
13" centuries) of our study and as we go on to the later penod 
(Vijayanagara period) there are a number of grants made to the 
temples of Narasimha by the Rayas of Vijayanagara and their 
feudatory chiefs. These epigraphic sources have been used to trace 
out the grawth and development of the cult of Narasimha in 
Rayalaseema during this period. The inscriptions ranging from 12" 
to 17" centuries A.D. register the charities of kings, nobles, 
feudatory chiefs and private individuals to the temples of Narasimha. 
The inscriptions also register the consecration of images and 
construction of temples. Further, from the mscriptions we come to 
know about the renovation of temples, donotion ofcash and kind, 
gifis of lands, gardens, construction of gopuras, mandapas, 
provisions made for offerings and celebration of utsavus (festivals), 
daily worship and the perpetual maintenance of temples by the kings, 
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nobles and others. The inscriptions of the dynasties viz., Western 
Chalukyas, Hoyasalas, Yidavas, Kakatiyas, Reddis of Kondavidu 
and Rajahmundry and the Rayas of Vijayanagara speak of the 
munuficent measures undertaken by them for the development of the 
cult of Narasimha in Rayalaseema. 

(i) Temples of Narasimha : 

The number of temples of Narasimha in Rayalaseemia are 
greater than those in coastal Andhra and Telangana of Andhra 
Pradesh. As per the survey made by mic, there are eighty eight 
tempies of Narasimha in Rayalaseema. Among them, forty four 
temples are referred to in the mscripttons, while the rest lack historical 
material. And of the forty four temples, six temples emerged as 
major centres, where the daily worship in going on and they can be 
seen even today. The six major centres of worship of Narasimha 
are located in Rayalaseema at AbSbilam in Kumooil District, Kadin, 
Gutti and Pennahdbiiam in Anantapur district, Titumala in Chittoor 
district and Peddamudiyam in Cuddapah chstnct. These six centres 
of Narasimha in Rayalasecma withstanding the ravages of time sti]) 
speak oftheir past glory. The main shrine, pillars in the seyefapas 
carved with rich sculpture and architecture of the temples throw 
light on the religious and cultural aspects of cult-history under study. 
(i) Sculptures and Images of Narasinwha : 

The sculptures and the images of Narasimha found tn this 
area throw light on the cult. The origin and antiquity of the cult of 
Narasimha in Rayalaseema can be traced from a stone plaque which 
is found at Peddamudiyam village in Cuddapah district. In it there is 
a representation of nine deities including Narasimha which ts third in 
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order from left and it belongs to the 5"-6" century A.D.'* The 
sculptures of God Narasimha and Chenchita at Upper Ahobilam 
and Lower Ahdbilam speak of the association of God Narasimha 
with Chenchita, a tribal wom an. There are two rare sculptures of 
Narasimaha on a lion and Narasimha in anima] representation as 
lion on the pillars of the mandanas in the Tirumala temple in Chittoor 
district. These rare but important sculptures, bring to ight certain 
unknown forms of Narasimha. The select temples of Narasimha 
and other temples of Vishnu in Riyalascema contain innumerable 
number of images and sculptures on the pillars, walls etc. These 
images and sculptures serve as the authentic data for the study of 
the iconographic features of various forms of Narasimha viz., Kévala 
Narasimha, Yoga Narastmiia, Ginja Narasimha, Sthauna Narasimha, 
Lakshmi Narasimha and Prahladanugrahamiurti. The available 
sculpiures and images of Narasimha are also highly useful to compare 
them with the prescripiions of the Agamic texts, and also to trace 
out theiriconographic peculiarities. 

2. Literary Sources 
Information regarding the worship and cult of Narasimha is 

found in a wide range of devotional literature. The literary sources 
for the study ofthe cult may be classified into the folowing categories 
on the basis of ths language in which they have been composed. 
(#) Sanskrit : 
1.Ramabhyudayam of Saluva Narasimha ; 

This is a Sanskrit work by Saluva Narasimha (1486-1491 A.D.}, 
an iflustrious king of Vijayanagara and a great devotee of god 
Narasimha of Ahobilam. The introduction of Rimabhudayam 
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clearly refers to the king’s birth by the grace of God Narasimha of 
Ahobilam. It is mentioned in Ramabhyudayam that Saluva Gunda 
who did not have children for along time, retired to AhGbilam and 
made gifts to the Lord. In a dream God Narasimha blessed him 
with ason, with all virtues. Accordingly King Saluva Gunda had a 
son, w how asnan ed after amen ha, theG od ofA hobilam * 

2. Vasantika Parinayam of Srivan Sathakopayatindra 

Maha Désika. 

The author is the pontiff of Ahdbila Math, who flounshed in 
circa 1579 A.D. The theme of the story is the mammage of God 
Narasimhaof Ahobilam with aChenchu woman of Nallamaia forest 
in Kumool district. This Sanskrit Drama contains five acts. The 
hero was Garudachala’Narasimha Swamy of Ahdbilam and the 
heroine was Vasantika, a tribal (Sabara) woman.!” 

(ii) Tamil : 
Peria Tirumozhi of Tirumangai Alvar: . 

Tirumangai Atvar, the last of the Vaishnavite Alvars, glorified 
in ten verses, in his Pera Tirumozhi. The Alvar praises AhGbilam as 
‘Sivigavélkunram’ which means the youthful lion, areference to god 
Narasmha who resides on the hill. 

(iii) Telugu : 

The following are the Telugu Literary works which supply information 
directly about the cult of Narasimha in Rayalaseema. 

1, Narasimha Purana of Errapragada 

Errapragada (1324-1349 A.D.) one of the famous Kavitraya 
(Trinity) composed Lakshmi Narasimha Purana and dedicated it 
to God Ahobila Narasimha Swamy. In the fifth chapter of the purana, 
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The Cult of Narasimha in Raydlaseema 
he describes the importance of Ahobila Kshetra and of the God 
and mentions the place as a centre of pilgrimage.!” 

2. Sankirthanas of Thallapaka Poets 

The Tallapaka Poets such as Annamayya (1408-1507 A.D.) 
and Peda Tirumalacharyulu (1460-1547 A.D.) composed a number 
of Sankirtanas (devotinal songs) in praise of Ahdbila Narasimha 
of Ahdbilam.™ {t is stated that the third Tallapaka poet, 
Tirumalacharyulu (1485-1550 A.D.) had made ‘Pratistha 
(consercration) of the mage of Narasimha in the Hanuman shnne 
at Tirupati." It is stated that Annamayya visited the Ahobilam 
temple and sang the glory of God Narasimha”’. It is attested by 
{wo copper plates of Annamacharya’s Kirtanas, which are found 
at Ahobilam.”> He praised the Lord of Upper Ahobilam as the 
boon-eiver. 
3. Vishnu Purana of Vennelakanti Siiraua 

Vennelakanti Shana, who flourished in the first part of the 16" 
century A.D.” had translated the Sanskrit Vishnu Purana into Telugu, 
named ‘Andhra Sn Vishnu Puranam,’ describing the incarnation of 
God Vishnu. The legend of Prahlada and the birth of God Narasimha 
and the destruction of the demon, Hiranyakasipu are narrated in this 
purana, 
4, Garudachala Vilasamu of Obayamantri 

Obayamantri, who flourished in the 17" century, wrote 
‘Garudachaia Vilasamuw’, a very popular Yakshagana, descnbing the 
supposed marriage of God Narasimha of Abdbilam with a girl 
belonging to the Chenchu tribe.* 
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5. Folk Songs 

The folk songs also help us to trace out the growth and popularity 
of the cult among the masses. The God Narasimha is also popular 
in the themes of folk-songs or the ballads. The folk-songs describe 
the incamation of Vishnu in the form of Narasimha (Man-Lion).?’ 
Further foik-songs which describe the incamation of Narasimha 
refers to Simhadri.2* Though we cannot establish their antiquity, 
they help us to trace out the growth and popularity of the cult among 
the masses. 

Besides the above stated literary works, we have the 
foliowing Telugu literary sources, which make passing references 
about the cult of Narasimha in Rayalaseema area. 

1. Pratapa Charitra Of Ekamranratha : 

It is mentioned in the Pratapa Charitra of ‘Ekamranatha’ 
that Ahobilam and other temples enjoyed the patronage from the 
treasury of Kakatiya Prataparudra - II 7? (1290-1323 A,D.)}. 

2, Harivamsam (Uitara Bhagam) Of Errapragada : 

Errapragada wrote Hartvanisam (Uttara Bhagam). It is 
stated in the preface that the rufer Véma Reddy (1324-53) had 
built the steps to the upper Ahobilam.” 

3. Bhojarajiyam of Anantam4tya : 

Anantaniatya, who flourished in the fifieenth century A.D.,” 
dedicated his work, named ‘Bhdjarajtyamu’ to God Ahobila 
Narasimha, The same God in the beginning and Yégananda 
Ahdbalanatha Narasimha at the end are mentioned in it ”. 

4. KSsikhandam of Srinatha : 
The popular Telugu romantic poet and “Kavisarvabhauma’, 
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Srinatha wrote ‘Sri Kasikhandam’ and dedicated it to king 
Virabhadra Reddy of Rajamahendravaram in 1440 A.D. Init, 
the God of Ahobilamismentioned. 
Sthalapuranas of The Temples: 

There are Sthalapuranas written and published in Telugu and 
English. They belong to the modern period and heip us to know 
certain traditions of the past which are not recorded in history. The 
Sthalapuranas, forming a part and parcel of the traditions, have 
become powerful instruments for propagating faith in a particular 
God among the people and thus, the cult developed. 

Telugu ; 

There are Sthalapurdnas in Telugu. These help us to know 
certain traditions of the past, which are not recorded in history. 

(1) Sri Ahdbila Khsétram, published by the Dévasthanam of 
Ahobilam. 

(2} Kadiri Sthalapuranam, published by the temple authorities. 

English : 
The following Stha/apuranas of temples dedicated to God 
Narasimha are published in English and they belong to the 
modern period. 

(1} History and Sanctity of Sri Ahdbila Kshétra, published by the 
Dévasthanam of Ahobilam. 

(2) $m Ahdbila Kshétra and Ahdbila Math, published by 
Dévasthanam of Ahobilam, 1955. 

Manuscripts : 

In addition to the above stated literary sources; there are also 
manuscripts available for the study of the cult of Narasimha in 
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Rayalaseema. The manuscripts (MSS) which bear no date are heipfil 
to know something about the cult of Narasimha and popularity of 
Narasimha centres in Rayalaseema. 

There are six manuscnipts of the AhGbilam temple, which give 
us some information about the God of Ahobilam. 
(i) Lakshmi Narasimha Vilasamu : 

This is in three ‘ASvasas written by Paidipati Venkata 
Narastmha Kavi. It describes the love of God Narasimha towards 
a Chenchu girl, Lakshm: and ultimately their reconciliation and 
mamiage.4 
(ii) Vasantika Parinayam : 

This is an “Yakshagana’ writien by Kranja Venkatadni. It 
refers to the mamiage of Abobila Narasimha with a Chenchu girl.* 
(iii) Lakshmi Narasimha Charitramu : 

Kaitamanchi Kaméswara Kavi wrote Lakshmi, Narasimha 
Charitramu’, which ts a ‘Prabaridha’ narrating the legend of the 
incarnation of Narasimha and the greatness of the four shrines, 
wherein God Narasimha ts worshipped, viz., Ahdbila, Harampapa, 
krtasanca and Simha Saila** 

(iv) Ahubala Narasimha Satakam : 

It is a Sataka of a hundred verses on palm - leaves 
dedicated to Ahubala Narasimha and the name of the author is not 
known” 

(v) Sikhi Narasimha Satakamu : 

It mentions that Sikhi Narasimha Swamy is residing on a hill 

of Lower AhObilam. It begins with the refrain of ‘Sikhi Narasimha’ 


in each verse** 


The Cult of Narasimha in Rayalaseema 
(vi} Narasimha Dandakamu : 

This is wntten by Mungara Appanna. The story of 
Prahtada, contained in the Saptama Skanada of Bhagavaia, is 
described in the ‘Dardakam’ as narrated by Narada to Yudhisthira. 
It is dedicated to God Narasimha, Worshipped at Garudadn, 
probably Ahdbilam.” 

Puranas : 

Apart from the above state sources, we have references to 
Narasimha in the purapas. v.z., |. Vayupurana, 2. Brahmanda 
Purana, 3. Vishnu Purana, 4. Matsya Purana, 5. Harivamsa, 6. 
Vishnu Dharnfottara Purana, 7. Narasimha Purana, 8. Kumara 
Purana, 9, Saura Purana, 10. Bhagavata Purana, 11. Agni Purana, 
12. Nandiya Purana, 13. Linga Purana and, 14. Padma Purana. 
‘Sri NaraSimhamanira ‘ is given in the Agni Purana. The Vishnu 
Dharmoittara Purana prescribes the worship of Narasimha for 
removing all hindrances.” 

Next to the Puranas, the works of the poets occupy an 
important position in preserving and perpetuating the cult of 
Narasimha. In ‘Abhigh&na Sakuntala’, Kalidasa speaks of 
Narasimha as ‘Purusha Ktsari’. *! 

The great advaita preacher and philosopher, Sri Adi 
Sankaracharya, impressed middle class people particularly, the 
smarthas with his ‘Lakshmi Narasimha Sfotram’, written in twenty 
two slokas, invoking the help of Narasimha, when he was in serious 
trouble.” The impact of Sankara on the Smarta Brahmins and on 
others that the traditions of the worship of Narasimha 1s still continued 
by the Brahmins in particular and others in general witha notion that 
he comes out to their rescue, when they are critically in danger. 
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Research Design and Methodology 

The Methodology followed for this study is as follows. 

(1) To study the origin, antiquity and growth of the Narasimha cult 
and select centres of worship of Narasimha, rituals and festivals 
performed therein, data has been collected from the relevant 
epigraphs and from a wide range of devotional literature. 

(ii) For the study of the iconographic features of various forms of 
Narasimha and to take photographs on them, a systematic field survey 
has been conducted to cover the important centres (temples) of 
worship of Narasimha in Rayalaseema. 

The research design of the book is as follows. 

The book has Seven Chapters. The first chapter ‘Introduction’ 
deals with the review of literature, scope and aim of the study, sources 
and Methodology and Research Design. 

The Second Chapter deals with the ‘Origin and antiquity of 
the cult of Narasimha in Rayalaseema’. 

The Third Chapter deals with ‘The Growth of Narasimha cult 
in Rayalaseema’ from 12 to 17" century A.D’. 

The select centres of worship of Narasimha in Rayalaseema 
are studied in the Fourth Chapter. 

The Fifth Chapter contains a study of the “Rituals and Festivals’ 
performed in the select centres of worship of Narasimha in 
Rayalasema. 

The Sixth Chapter deals with the study of the iconographic 
features of nine forms of Narasimha represented in the temples under 


study. 
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The Last Chapter ‘Chapter Seven’ ‘Conclusion’ deals with 


the review ofthe cult ax] its growth and the iconographic peculianties 
of the images and sculptures of Narasimha in Rayalaseema. 
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CHAPTER-1 
ORIGIN AND ANTIQUITY OF THE CULT OF 
NARASIMHA 


From the early times, the worship of the “Avataras’ of Vishnu 
is an Important feature of the Brahmanical religion. The germ of 
incarnation or avatéra concept is to be traced in the Rigvéda itself, 
in an instance - the boar incarnation.! The earliest reference to 
Narasimha form of Vishnu is found in the Zaittireya Aranyaka which 
alludes to Narasimha (Man - Lion}. Init, the earth is said to have 
been restored from the waters by a black boar with a hundred arms. 
He is invoked and described as “possessing sharp claws and fangs”? 
In the Mahé Narayana Upanishad, the ‘Giyatrimaritra’ of 
Narasimha is given.? We have two Upanishads, the Nrisimha 
Pirava Tapantya Upanishad and Nrisimha Uttara Utapaniya 
Upanishad, which give a full account of greatness of God 
Narasimha.‘ It is stated in the Narasimha Pirvatapaniya 
Upanishad that Prajapati practised penance. Then he saw the 
*‘Mantrar3ja’ (Royal formula) related to Narasimha and composed 
in the Anustubh metre with thirty two syllables. It is said that the 
ptajapati created the world by means of this formula.* 

When the gods approached Brahma, He told them ° 

“Kshird damava sayinam Nrikésari 

Vigraham param padam samajaniyat’”. 

“Tfone knows the royal formula of god who is lying in the milk 
of ocean and whose fonn is Nrisimha, he attains immortality”. 

As such Mahavishnu who is lying in the milk of ocean is none 
other than Nristmha. In the above Anustubh (royal formula). itis 


The Cult of Narasimha in Rayalaseema 
stated that there are nine forms of Narasimha, which correspond to 
the concept of “Nava Narasimhas’ { Nine forms of Narasimha) we 
have in various parts of Rayalaseema. The nine forms of Narasimha 
are’ 

Ugra (Angry) 
Vira(Fighting) 
Mahavishnu (Lakshmi Narasimha} 
Jyalanta (Emitting flames of Fire) 
Sarvatomukh Narasimha (with a number of faces) 
Narasimha {ordinary Narasimha) 
Bhisanam (frightful) 
Bhadram (adorable) and 
Mrityor - mrityu (the killer of death) 

The above stated.Nine forms (Nava Narasimhas) are still 
being worshipped in the Ahobilam temple of Kurnool Distnct in 
Rayalaseema. This Ahobilam temple is popularly catled ‘Nava 
Narasimha Kshetra’. It is stated ihat the term “Nava Narasimha’ is 
usually taken to mean the nine forms of Narasimha, which are 
enumerated below.* 

“It can also be taken to refer to, Navaka Narasimha”, 
Navaka means fresh, new, young, or novice, Lord Narasimha having 
sprung fresh from a ‘stambha’ (Pillar) in response to the prayer of 
his devotee (Prahlada) can be called Navaka Narasimha or Sthauna 
Narasimha. In this form, he looks like a pillar of fire and is ferocious. 
Epics: 

In addition to the Védas, the epics also give information about 
the god Narasimha and the cull. 
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Origin and antiquity of the cult of Narasimha 

In Mahabharata, Narasimha is considered to be one of the 
incarnations of Vishnu.’ There is a brief story of Narasimha in the 
Moksha Dharma of Mahabharata. 

Bhagavata : 

Bhagavata which contains the early exposition of the theary 
of incamation (avatara) clearly states the purpose of ‘avatara’ of 
Vishnu as follows. For the protection of the virtuous and the 
destniction of the wicked and for the re-establishment of Dharma, I 
appear in age after age!” According to the tradition, the Kritayuga 
witnessed the fourth “avatra’ of Vishnu as Narasimha (Man Lion}. 
Puranas : 

The story of Narasimha is found in the Vayupur&ana, 
Brahmanda Purana, Matsya Purana, Vishnu Purana, Hart Vamsa, 
Narasimha Purana, Kirma Purana, Saura Purana, Bhagavath 
Purana, Linga Purana and Narada Purana and in the Uttara Khanda 
of Padma Purana. The Narasimha Purana says that the sages came 
from far and wide, viz., Himalayas Natmisaranya, Vindhya mountain, 
Srisaila (Rayalaseema), Pampa and so on, to Prayaga with their 
disciples." R.C. Hazra assigns the period of 400 - 500 A.D. for 
this Purana.!? “Sri Narasimha Mantra is given in the Agni Purana”. 
The Vishnudhamntottara Purana prescribes the worship of Narasimha 
for removing all hindrances”.”4 

An interesting feature of the Vishnu Dharmottara purdana is 
that it refers to the man - lion incarnation in the Madradééa,"° H. 
Rayachaudhuri points out that the Madrakas were a people living in 
the central Punjab with their capital at Sialkot.'* Till now, the worship 
of Narasimha is very popular in Punjab, especially in the Kangra 
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distnict. Men and women worship this God in the form ofa sacred 
coconut on every Sunday. The Vishnu Dharm@ttara Purana is 
assigned to the period of 400-500 A.D.” 

Besides the puranas, the poetical works have also helped in 
perpetuating the cult of Narasimha. In “Abhigniana Sakuntalam”, 
poet KZlidasa mentions Narasimha as “Purusha Kesari”.|* 

The number of “Avataras’ (meamations) of Vishnu vanes from 
10 to 39 from tradition to tradition. But ‘Dasavataras’ (Ten major 
incamations} are commonly accepted, of which the fourth is that of 
Narasimha. It is held that the standard list of the ten incamations 
did not find general acceptance before the eight century A.D.!’. 
Although the number of pnmary incarnations of Vishnu appears to 
have been fixed quite at ten, their names vary in the list given in the 
early Puranas. 

The later Vaishnava literature recognises the followimg three 
types of ‘Avataras’™”, 

1. Purnavatara (Complete incamation) 
2. Amsavatara (Part of the Divne incarnation) 
3. Avésa(Partial incamation ofa temporary name). 

Several Indian epigraphic records between 4™ and 8" 
centuries A.D. attest to the popularity of worshiping different 
incarnations of God. ~! With the increasing popularity of incamations, 
the ‘Vyitha’ concept receded more into the background. Ahiroudhya 
Samhita, which is one of the earliest Pificharatra works, assignable 
to a date earlier than the 8th century A.D., 22 recognises the five 
fold forms of the God. they are: 
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a. Para (transcendent) 

b. Wytha(Emnatory Le., Vasudeva, Samkarsana, Pradyumna and 
Anituddha) 

c. Vibhava(incarnatory) 
Antaryanun (immanent) and 
Arca (that which resides in idols and images m the temples and 
houses like Svayam Vyakta, Divya, Siddha, Arsa, M@nusa and 
Graharca}. 

God Vasudéva as the hero of *Vrushni’ vamsa is clearly 
mentioned in the Mahabtturata. He was later depicted and worshiped 
along with his brother and sons forming a group of five.” Vasudéva, 
Sarhkarshna, Anirudda, Pradyumna, and Samba were heroes of 
Vrushni race, later on deified. This proposition has been justified by 
the archaeological evidence. The most interesting ofall is the Mora 
well inscription, which stands as an evidence for the prevalence of 
the worship of the images of the Pahchaviras (five heroes) installed 
in a temple as early as the first century B.C.4 “Bhagavatam 
Vrishinam Pafcha Viranam Pratimah”. . 

The Panchavira worship along with god Vishnu as Narasimha 
finds favour in coastal Andhra Pradesh at Kondamdtu during the 
early part of fourth century A.D.” As such, this sculptured form 
found at Kondamdtu showing Vishnu m the form of Narasimha in an 
anthropomorphic form, combining human and animal features, is 
erhaps the first of its kind. 

Bhagavata Movement of the Alvars : 

The next important stage in the development of the cult of 

Narasimha is the Bhagavata movement by the Vaishnava Alvars 
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and Acharyas. The Alvars played a very significant role in shaping 
the religious life of the people of the south. The orthodox Vaishnavas 
believe that the A]vars, who hailed from different parts of the Tamil 
country,”® were incarnations of the sacred weapons, the sacred 
omaments and sacred vehicles of Vishnu.”” Regarding the date of 
the A]vars, there is a controversy. Prof. K.R. Srinivasa Iyyangar 
says that the Alvars in all probability flourished in the period marked 
by the extreme limits of A.D. 500-850. But D.C. Sircar slightly 
differing ftom this veiw states that the Alvars may be roughly placed 
between 6" and 9" centuries.” K.A. Neelakanta Sastri says that 
“the period of the development of Bhakti movement in south may 
be said to have lasted from the 6" century to 8" century A.D. In 
any case, the Alvars lived before 900 A.D. Out of twelve Alvars, 
the following nine had praised and worshiped God Narasiniha. 
Poygai Alvar 
Bitattalvar 
Péy Alvar 
Tirumalisai Alvar 
Nammialvar 
Periyalvar” 

Sadikkudutta Nachchiyar (Goda or Andal) 
Tiruppan Alvar 
Tirumangai Alvar 

The collection of Tamil works by the Alvars, especialy the 
Tengalai sect is regarded as sacred as the Sanskrit Védas.*? The 
four thousand hymns of the Alvars have been frequently sung; and 
the verses are recited in the temples, dedicated to God Vishnu, by 
the Vaishnavas throughout the country even to this day. 
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Origin and antiquity of the cult of Narasimha 


The Religious Preachers: 

The religious preachers and teachers also contributed their 
mute for enriching and propagating the cult of Narasimha. Notable 
among them were Sankaracharya, Ramanwacharya, Kurattalvan, 
Madhavackarya, Vedanta Désika, Manavala Mahamuni (Varavara 
Muni), and Sasta Parankuga of Abobila math. 

1. Adi Sankaracharya 

Adi Sankaracharya, (788-820 A.D) the greatest Advaita 
preacher and philosopher, impressed millions of people with his 
philosophy and illustrious life. The tradition is that Sankara wrote 
“Lakshmi Narasimha Karavalamba Stotram”, “4 in twenty slokas 
(stanzas) invoking the help of God Narastmha, when he was in serious 
trouble. It is a hymn of praise as the man-lion incamation of Vishu 
attnbuted to Sankaracharya. Besides, Narasimha Pancharatna 
Stétram and Narasimha Stétram,® are also attributed to him. It 
is stated that in the “Vishnu Sahasranama Stotra Bhasya”’, Sankara 
writes that the words Viswam ‘Simha’ and ‘Sarvapraharayudhah’ 
refer to Singappirfin (Narasimha).® 
2. Ramanujacharya (1017-1137 A.D) 

Ranmanujaclfarya propagated Narasimha cult along with 
Vathanavism, He refers to God Narasimha as “One who killed 
Hiranya Kagipu”.’ There is an ora! tradition that Ramanuja visited 
a number of Vishnu temples in his mission to spread the gospel of 
Sri Vaisnavism throughout India. It is stated that Tansyadni (Tirupati), 
Simhachalam and Srikakulam were among the places, visited by 
Ramanuja. When Ramanuja was on tour, he went to Mithila 
(salasrama) and there he visited the temples of Yéganahda 
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Narasimha. There he performed a homa sacrifice for Narasirnha 
Swamy. 
3. Kurattalvan 

Kuratta[van, who is believed to be a contemporary of 
Ramanuja, praised God Narasimha in three slokas, ** 
4, Madhavacharya 

Madhavacharya, lived during the 13"-14" century A.D.” 
He visited a temple of Narasimha in Taulavadeésa, riding on aboy.” 
He also wrote “Nnsimha Nakha Stutihi’ in two sldkas on seeing the 
glory of God Narasimha.*! There is a tradition, that before and 
after the worship of God, the ‘Nakhastutihi’ of Madhava, is recited 
by all the Madhvas even now. 
5. Védanta Désika 

Vedanta Désika enriched the Yaishnava world with his 
teachings and writings during 1290-1369 A.D.” He praised God 
Narasimha in his works, namely ‘Stotrani*? and Dasavatara 
Stéteam’. “ It is also known that he wrote ‘Nrisinghasataka’ in 
eight sidkas in praise of God Narasimha, which is preserved in the 
government Oriental Manuscript Library, Madras. 
6. Manavala Mahamuni 

Manavala Mahamunt alias Varavaramuni lived from 1370 
AD. to 1456 A.D®. He was the acknowledged prophet of Tenkali 
sect of Sri Vaisnavism,”* wrote ‘Nrisimhagatakam’ in Sanskrit, 
praising God Narasimha in eight stanzas.*” 
7. Sasta Parankasa of Ahobila Math | 

Parankusa, was the sixth of the apostolic line of the 
Ahobilamath. He is mentioned in an inscription of 1555 A.D. in the 
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Ahobilam Temple.” He is said in the “Satsampradaya-muktavali’ 
to be a contemporary of king Sadasiva of Vijayanagara.” It is 
stated that he was the author of a number of works, tncluding 
‘Nrisimha Stava’™ which is the collection of hymns in praise of 
God Narasimha. 

The Cuk of Narasimha in India in Early and Medieval Periods 

The cult of Narasimha prevailed in India in the early and 
medieval penods. This is attested by the epigraphic evidence. Sewell 
emunmierates no less than forty kings of the early and medieval periods, 
who bore the name of Narasimha.”! 

According to D.C. Sarkar, the fact that the mention of 
‘ Avatara’ in the records and ‘Simha’ instead of Narasimha may 
suggest that the deity was conceived hy some as the form ofa lion 
and not as the combined form of man and lion.*? The patronage of 
the cult by the Gupta kings is attested by their cos and the sculptures 
relating to the period. Several copper coins of Rama Gupta (370 - 
375 A.D.) depict the lion with upraised tail on one side and the 
name of Rama Gupta on the other. The stately lion’s figure 
resembles those found on several Malva and Naga coins and on 
some clay ceilings from Basara and Bhita.*~’ Chandra Gupta - II 
(375-414 A.D.) issued four types of coins with the figure ofa lion 
on each variety.*> On the coins of the lion-trampler type of the 
illustrious king Kuniara Gupta-1 (414-455 A.D.), the circular legend 
is as follows. *° 

“Saksadiva Narasimha Simha Mahéndra Jayatyanisam”, 

“Narasimha as it were incamate (king} Mahéndra (as tt were) among 
the Hons, is ever victorious”. 
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The explanation of the king as an incarnation of God 
Narasimha is obvious. One of the most interesting early 
representations of the Narasimha incamation is executed on a seal 
found at Basarh, datable to the Gupta period, *” In addition to the 
cous and seals, there are a number of sculptures of Narasimha, 
found during the Gupta period, The earliest extant icons of Vishnu 
incamations, the Boar, man-lion and Dwarfare assigned to the Gupta 
period. The Gwalior Museum has also a Narasimha image found 
at Bésnagar, belonging to the Gupta period. ” 

The contribution of Guptas for the enrichment and 
propagation of the cult of Narasimha in Northern India is very 
sigmificant. D.C. Sircar mentions that “the wniters on the history of 
Vaisnavism have succeeded in tracing the mention of the “Narasimha 
Avafara’ in no inscription earlier than the Alina copper plate record 
of the Maitraka dynasty of the Vallabi in Kathiawar (Gujarat state), 
which was issued in the year 766 A.D, ® 

The Narasimha cult spread in all the directions of the country- 
North, East, and West. Among the medieval kings of Eastern India, 
king Lakshmanasena is described as ‘Parama Narasimha’ in the 
epigraphic records of the Séna dynasty."! 

In the south, the cult of Narasimha was also popular and it 
was patronised by a number of ruling dynasties. The Western . 
Chalukyas of Badami (Vatapi) were the great builders of temples “ 
and patrons of art. The cave No. 3, a Vaishnava cave dated 578 
A.D. at Badami in the Bijaphr district of Kamataka, contains a fines 
relief of Narasimha. 
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The earliest known image of Narasimha in Tamil Nadu, is 
that of atwo armed seated figure. The figures are executed in low 
relief on aslab, found in Munir of South Arcot district. It is stated 
that the slab with images, may be assigned to the early Pallava period, 
ie., about the beginning of the 7" century A.D. Another 
representation of the seated two armed Narasimha, along with 
Lakshmi in the form of Srivatsa in padmisana, on a similar plaque 
of the same period, is found at Manimangalam in the Chingleput 
District.“ Besides king Gunaseela of the Atiyaman or Adigaiman 
chiefs, ruling over the northem partof Kongu country in the Southern 
Tami] Nadu, excavated an extra ordinary cave temple of Lakshmi 
Narasimha at Namakkal in Salem district some time between 700 
and 750 A.D.® The Pallavas of Kafchipuram occupy a position of 
considerable importance in the annals of India for their contribution 
to art and architecture. There is pane! in the Kailisanatha temple at 
Kajichipuram, which depicts the fight between Narasimha and the 
demon Hiranyakasipu and it is assigned to the 8" century A.D. 

in the South, the Rastrakittas occupy a significant place for 
their contrrubtion to the cave temples of Elldra, near Aurangabad in 
Maharastra. Cave No. 15 is known as ‘Dasavafara cave’ at Ellira, 
which contains vigorous sculptures and an inscription, which is in 
Sanskrit and the jetters of about 700-750 A.D. ® The cave No. 
16 of Kailasariatha temple dating from the later part of 8th to early 
9" century A.D. is a magnificent creation.™ In the Kailasa cave 
next to Trivikrama and Siva, the Narasimha panel is carved. 
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The inscriptions of the Cholas throw a flood of light on the 
temples of Narasimha and the festivals performed therein. An 
inscription of Rajéndra - 1, dated A.D. 1036, mentions the temple 
of Alagiya Narasimha perumal alias Raja Vinnnagar of Ennayiram 
and the deityas Singvélkunralvar (Narasimha).” Another inscription 
of king Rajéndra-] from the Alagiya Narasimha perumal temple, 
refers to an endowment of land made for offerings, festivals, the 
recitation of Tiruvoymoli and for the maintenance of an institution 
for higher learning for the teaching of Védas, Vyakarana, Mimamsa 
and Védanta.7! 

The gold coin issued by king Narasimha - Il (1220-1235 
A.D.) depicts God Narasimha seated in padmasana posture on 
one side and in the form ofg lion on the other side.” 

The patronage of the cult of Narasimha by the Western 
Chalukyas, Hoyasalas, Kakatiyas, Reddy Kings and the 
Vijayanagara Kin gs ig dealt with separately in the third chapter 
“Growth of the cult of Narasimha in Rayalascema’”, 

The impact of the cuit of Narasimha may be seen in Kalinga 
during the later Ganga period. It may be of interest to note that the 
kings, who followed Ananiga Bhima - III, came to be called after 
Vaishnavite gods like Narasimha and Bhanu Deva. This change 1s 
known to have taken place on account of the advent of Narasimha 
Yati from 1230 A.D.” Another prominent figure after Narasimha 
Yati in Kalinga was that of Narahari Tirtha, who was the governor 
of Kalinga and lived in the reign of Narasimha - [ (1245-64 A.D.) 
Bhanudéva | (1264 - 79) and Narasimha Déva -II (1279-1306 
A.D.),"4 Afier the fall of Gatigas, the Gajapatis of Orissa continued 
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to patronise the cult of Narasimha. This is confirmed by their grants 
to the Simbachalam temple in Visakhapatnam district of Andhra 
Pradesh. . 
The Cult of Narasimha in Andhradésa 

The general history of Narasimha cult in the country has been 
given in the preceeding pages. Here a brief history of the cult in 
AndhradeSa from the earliest times to the end of the 10" century 
A.D. is attempted with a view to providing the background for the 
study of the cult from 12" to 17" century A.D. in Rayalaseema. 

The early Bhagavata religion had incorporated the worship of 
Vasudéva-Krishna or Paftchaviras. This has been confirmed by the 
archaeological sources. During the Satavahana period, in the 
Western Deccan, the prevalence of Bhagavatism is mentioned by 
the Nanéghat cave inscription of queen Naganika, wife of Satakami 
-I the third king of the Satavahanas. It begins with an mvocation to 
Sankarshana and Vasudéva and several other divinities.”* The most 
interesting 1s the more well inscription from Mathura which refers to 
the establishment of the images of Panchaviras (Five heroes- 
Vasudeva, Sankarshna, Aniruddha, Pradhyumna and Sarhba jof 
the Vrishni clan, installed in a temple ” as early as the first century 
B.C.”" This type of worship of Parichaviras along with Vishnu in 
the form of Narasimha, became popular in coastal Andhra during 
the early part of 4" century A.D.” A rare sculptured panel of 
Panchaviras along with Vishnu as Narasimha was found over a 
hillock in a square shrine of bricks at Kondamnotu on the outskirts of 
Piduguralla village which is nearly 64 kilometers from Guntir in 
Andhra Pradesh, ® This sculpture is now preserved in the office of 
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the department of Archaeology and Museums at Hyderabad. This 
panel represents Narasimha and Panchavira worship. The central 
figure of the panel is a lion figure with two human hands and the 
Male organ is but which denotes holding up of sensual pleasures by 
being a Yogin. The noteworthy feature of God Narasimha is that 
the figure is Zoomorphic, excepting the two human hands.™ This 
panel shows Narasimha in anthropomorphic form and also in animal 
form. This is perhaps the first and earliest extant one. Scholars 
pointed out that stylistically this panel belongs to the late phase of 
the Iksvakas, as is evidenced by the head-gear and drapery 
omaments like makarakundalas, armilets, necklaces. J.N. Benerjea 
opines that this unique representation of Narasimha ts related 
stylistically to the Nagarjuna sculptures.® Tt is said that the sculpture 
bears continuity of the tradition of Nagarjunakonda art and can be 
placed in 3-4" century A.D. On the other hand M, Rama Rao 
assigned this sculpture to the Vishnukundin period.™ 

Thus, Andhra Désa had the roots of the cultof Narasimha 
from Kondamotu in coastal Andhra at an early period and from this 
place it is likely to have spread 10 the Rayalaseema and to the South 
through the Pallavas and the Chalukyas. As regards the Pallavas of 
the early Sansknt Charters, they are known to us from their copper 
plate grants discovered mainly in the Nellore - Guntur area.* It is 
pointed out that the Pallavas, who in the secand century 4.D. were 
subordinates of the Andhras in the Godavari - Krishna, Delta, 
succeeded them in rule in the 3" - 4" centuries and from 600 to 
750 A.D. had been the chief power on the east-coast.” It appears 
that the Paliavas werc* > worshippers of Narasimha as kxown from 
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their verynames, We have in early inscriptions names like Sinhadatta 
(Simhadatta, dedicated to the lion or man-lion form of Vishnu) and 
Siha Rakshtta (Simha Rakshita, protected by the Simha or Narasimha 
- incarnation) in Prakrit inscriptions of first and second century A.D. 
from Safichi, Mathura and other places.®” In the south, most of the 
early Pallavas were devotees of Vishnu, in the form of Narasimha, 
as Indicated by their very names. Names like Sisthavarman, 
Sirhhavishnu and Narasinihavarman were popular kings in the Pallava 
dynasty of South India. 8 The earliest such name in the family of 
Pallava kings is that of Simhavarman of Manchikallu (Guntur Dt., 
A.P.) insenption assignable to the last decade of 3rd century A.D. 
or 290 A.D.” 
The Cult of Narasimha in Rayalaseema 

The effect of the cull of Narasimha may be seen in 
Rayalaseema. We have a sculptural representation of Narasimha 
of 6" century A.D. which comes from Peddamudiyam village of 
Cuddapah District.” It ts assigned to the Vishnukundin period 
(5"-6" A.D.) by M. Rama Rao.”! D.C. Sircar points out the fact 
that the ‘Avatara’ is often mentioned in early records as “Sithha’ 
instead of Narasimha, may suggest that the deity was once conceived 
by some in the form ofa lion, not the combined form of Man and 
Lion.” In the South, lion was the emblem of the early dynasties of 
Andhra Dééa, the Iksvakus, Vishnukundins and the early Cholas.”* 
In the sculptures of Iksvakus and later of Vishnukundin period, the 
lion symbol is prominent and it is found on the seals of the 
Vishnukundin Charter.” Besides coins, the Mogalrjpuram caves 
of the Vishnukundins have the sculptures of Varaha and the destruction 
of the demon Hiranyakasipu by Narasimha. According to 
Mackenzie reports, there is a shrine of Narasimha within the temple 
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of Bhava Narayana Swamy at Bapatla of Guntir district which is assigned 
to 593 A.D. * Inthe seventh century A.D., a few coins of the Eastern 
Chatukyan kings contain on the obverse the figure ofa lion™. 

Thus, the sculptures, the coins and the temple of Narasimha 
give us, some information about the cult of Narasimha. The concept 
of incarnation of Vishnu appears to have been popular in Andhra 
DéSa during the 9" century A.D. The Vibhava or incamatory aspect 
of Vishnu is ilJustrated by a Dasavatara panel of 9" century presently 
preserved in the State Museum at Hyderabad.”’ A similar panel of 
Dasavafaras of the same century from Yéllésvaram in Nalgonda 
district, 1s exhibited in the State Museum ai Hyderabad. This panel 
belongs to the late Paliava period.”* 

In the Rayalascema region, the antiquity of the cult of 
Narasimha can be gleaned from a stone plaque found at 
Peddamudiyam village in Cuddapah district. This is the earliest 
sculpture and in it there 1s a representation of nine deities including 
Narasimha, which is third in order from the Icft and it belongs to the 
5" or 6" century A.D. at the earliest.” Sivaramamurti states that 
this scuipture belongs to the 6" century A.D,'” From 11” century 
onwards, we have the works of Telugu literature like Andhra 
Mahibharata and Narasimha Purana which contain information 
about Narasimha mythology and worship. From 12" century 
onwards, we also have sufficient epigraphic evidence to trace out 
the growth of the cult of Narasimha in Rayalaseema. 

The next chapter ‘Chapter Three’ will show how the cult of 
Narasimha had slowly and steadily grown from 12" to 17" century A:D 
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CHAPTER- Ili 
GROWTH OF THE CULT OF NARASIMHA IN 
RAYALASEEMA 
(From 12" to 17" Century A.D) 


The growth of the cult of Narasimha in Rayalaseema from 
12" to 17" century A.D is dealt with in this chapter. From 12" to 
17" century A.D, the cult of Narasimha spread by leaps and bounds, 
During this period, the cult was patronised by different dynasties 
that ruled over Raiyalaseema. They were the Western Chalukyas 
and their feudatories, Hoyasalas, Yidavas, Kakatiyas, Reddis of 
Kondavidu and Rajahmatiendravaram, the Rayas of Vijayanagara 
and their feudatories, the Nandyala chiefs. In addition to the royal 
grants made 1o the temples, there were private grants also given to 
the temples of Narasimha with a sense of devotion and dedication 
tothe God, 

Western Chalukyas (973 - 1198 A.D.) 

The Western Chalukyas had control over parts Cuddapah 
and Kurnool districts of Rayalaseema in 11" century A.D. The 
earliest record of their reign in the Rayalasema region, in connection 
with the growth of the Narasimha cult, was found in the Narasimha 
temple at Peddamudiyam in Cuddapah District. [tis dated in 1124 
A.D!. it refers itself to the reign of Tribhuvana Malladéva and 
mentions his feudatory, the Mahamandaleswara Chiddanna - Chola 
Maliaraja, who is stated to have made a grant of the village Mudiyam 
to the ‘Mahajanas’ of the place in the presence of God Narasimha 
déva of Ahisbila. During the reign of king Vikramaditya-VI, we have 
an inscription of Kandtn Gokarna Chioda Maharaja (1105-1140) 
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A.D.), who was feudatory to Vikramaditya-VI. The inscription is 
dated as ‘Saumya’, the Telugu year (1129-30 A.D.) which falls in 
1129-30 A.D. It registers the provision made for ‘naivédya’ to Sri 
Narasimha Dévara by Keyidéva, Dandanayaka of Mahaman- 
daléswara Kandin Gokamadéva Choda Mahanayaka.> The ast 
record of the Western Chajukyas belongs to the reign of 
Bhuldkamalla Sonieswara-Il, dated in 1137 A.D. It records the 
gift of the village Badam beyyamgeri as ‘Sarvamanya to God 
Narasimhadéva of Turmbalabidu Sindavadi Pattana by Maliapradhana 
Sénadhipati Kadita, Verggada, for expenses towards the repairs 
and up-keep of the temple, worship and offerings, perpetual Jamps, 
feeding of the ‘Parichara Brahmanas’ etc., in the temple.* The village 
Pedda Tunibajam is m Kurnool District of Rayalaseema. Thus, during 
the rule of the Western Chalukyas, the cult of Narasimha received 
patronage in the areas comesponding to the present Cuddapah and 
Kumool Districts in Rayalaseema. 
Hoyasalas (1100-1342 A.D.} : 

The cult of Narasimha was also popular among the Hoyasalas. 
An inscription from Jeelavaripalli of Cuddapah District, dated in 
“Raktakshi’, the Telugu year which corresponds to 1144-45 A.D. 
during the reign of King Hoyasala Ballaladéva, registers some gifts 
to God Vira Narasimha at the instance of the king by his feudatories.* 
Vadavas (1187-1311 A.D.): 

During the reign of Yadavas, the cult appears to be a prominent. 
one in the Kumoo! District. A record of the Yadavas from Chmna 
Tumbalam in Kurnool District, dated in 1229 A.D. mentions that 
one Anantapriya set up the image of God ‘Yogananda Narasimha 
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Déva’ to the North tank, situated to the west of the village ‘Turnbala’ 
during the reign of king Jaitugi.° 
Kakatiyas (1000 - 1323 A.D): 

Kakatiya Prataparudra proved his sense of devotion to the 
Lord of Ahdbilam. There is an interesting tradition about 
Prataparudra (1295-1323) for his veneration to god Ahobalésvara 
of Ahobilam in Kumool District. There is a private grant made to 
the god during this period.’ 
Reddis of Kondavidu: (1325 - 1424 A.D.) 

The Reddis of Kondavidu were sincere devotees of God 
Narasimha and a number of their liberal grants to the temples supports 
this view. Prolaya Vema Reddy (1324-1353), the founder of this 
line ruled his kingdom from Addanki. An inscription of 1335 A.D. 
from Chimakurti, states thal he built steps to Ahobilam i.e., Upper 
Ahobilam.* Another inscription dated in 1345 A.D. from Amaravati, 
confirms the noble work done by him.’ His son Anavéma Reddy 
followed the father in patronising the cult of Narasimha. He 
constructed the flight of steps to Ahdbilam 1e., Upper Ahobilam in 
1378A.D." His successor Kuniaragin Reddy made liberal grants 
io the temple and strengthened the cult of Narasimha. | | 
Reddys of Rajahmahéndravaram: ( 1395-1448 A.D.) 

The Reddys of Rajalmahendravaram were also patrons of 
art and letters. It seems that they were devotees of Lord Narasimha 
as known by their grants. “Katama Reddy Vémareddy’ made gift 
of the village, Kaluva Cheru, sumamed “Komaragiripuram” to 
provide daily offerings to AhObaladévara of Ahobilam in 1410 A.D.” 
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Rayas of Vijayanagara (1336-1689 A.D): 

Rayalaseema was included in the Kingdom of Vijayanagara 
from the time of its foundation and contmued as part of it till the time 
of it’s fall. The Vijayanagara rulers were staunch devotees and 
upholders of the Hindu ‘Dharma’. The period of the rule of 
Safgama, Saluva, Tuluva and Aravidu dynasties of Vijayanagara 
constitutes the most brilliant epoch in the history of Rayalaseema 
region and its temples. The Vijayanagara kings were also popular 
as patrons of art and letters. Their period witnessed considerable 
growth of the cult of Narasimha and its popularity in Rayalaseema. 
From 14" to 17" century A.D., under the fervent patronisation of 
the Rayas, the cult had grown in popularity by leaps and bounds. 
There are innumerable number of inscriptions which mention the 
grants made to the temples of Narasimha by the kings, and their 
feudatories, nobles and others. 

Sangama Dynasty : 

Harihara-IE (1377 to 1404 A.D.) was a staunch devotee of 
Narastmha. He struck coins with the emblem of Lakshmi Narasimha 
and built a ‘Divya Mantapa’ for Ahdbila Sn: Narasimha in 1395 
A.D." Mahamandaléswara also shared the patronage of the cult of 
Narasimha. Mahamandalé$vara, Mandalika, Kariganda, 
Srimatprada, Vodayalu made a provision for the mid-day offering 
to God Ahdbalavira Narasimha Dévara in 1342 A.D." 

There are eight grants made to the temple during the reign 
Bukka-L The first inscription of his reign states that Mangayadéva, 
son of Mahamandalésvara, made a gift of village for providing 
‘ Angarariga Bhiogas’ to Voniitala Ahubaladévara in 1350 A.D."® 
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The second inscription of his regin, states that one Chalinayaka 
completed the construction of the mandapa of Aubhaladeva temple 
in Kadiri in the year 1352 A.D.!® The third inscription of 1353 
A.D. states that one Gopana, an officer, made a gift of an omament 
to the temple at Kadiri.!’ The fourth inscription from Patnam of 
1367 A.D. mentions the grant of land for food offerings to God 
Ahobala Déva of Kadiri by one Bamminayudu.® The fifth 
inscription registers a provision made for the Angarahga Bhogas 
of Sri Ahobala Dévara of Yogunutala by Mangayadéva, son of 
Mahamandalesvara in the year 1369.! The seventh inscription dated 
in 1375 A.D. records the renovation of a temple dedicated to 
Yoganaida Narasimha Swamy at Gandikota.”° The last record of 
Bukka-I known from the Gooty Kaifiyat, refers to the consecration 
of the image of Lakshmi Narasimha on the hill of Gooty2! An 
inscription from Jillavandlapalle in Cuddapah District, records grant 
of land to Ahdbila Vira Narasimha by the subordinates of 
Mahamandaléswara Vira Ballaladéva Maharaja in the 14" century 
A.D.** Thus, the kings and Mahamandaléswaras were the patrons 
of the Narasimha temple in the 14" century A.D. and contributed 
their mite for the growth of Narasimha cult. - There are two grants 
made to the temples of Narasimha during the regin of Devaraya-I] 
(Prouda Dévaraya) (1422-1446 A.D). Maniri Dévara granted 
certain taxes for performing divine service to Narasimhadéva in 
1443, and the other record of Dévaraya’s reign, states that a temple 
for Narasimha was built in the village Bommavaram and a piece of 
jand was given asa gift to the God. Thereis a solitary prant during 
the reign of Mallikarjuna (1447-65 A.D.). Gopayadéva Maliaraja, 
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son of Mahamandaleswara Pinnayadéva Maharaja, made an 
endowment of the village, Jillella for daily ‘Naivédya’ to Ahobiléswara 
of Ahdbilam.* 

Saluva Dynasty : 

Saluva Narasimha appears to be a great devotee of Lord 
Narasimha. In the introduction ofhis work Ramabhyudayam, Sajuva 
Narasimha states that he was born by the grace of the God Narasimha 
of Ahdbilam.”* An inscription of 1485 A.D. records the installation 
of the image of Lakshmi Narasimha Swamy on the pathway over 
the Séshidri Hills leading to Tirumala Hills by Saluva Narasimha’ 
He also constructed a well with stone steps on the south side of the 
‘Gopuram’ of the Narasimha temple in 1490 A.D.” It is stated 
that the big ‘Gopuram’ of the Narasimha temple was the charitable 
service of a certain individual during the reign of Narasimha, in 1490 
AD”? 

Tuluva Dynasty : 

The cult of Narasimha was on increase during the reign of 
Tuluva dynasty, Krishnadévaraya, who was popular as the patron 
of arts and letters, was a great devotee of Lord Narasimha as known 
from the charities made to the temples of Narasimha. There are mine 
grants made to Lord Narasimha of various places during his reign 
from 1512 A.D. to 1529 A.D. Kt is stated that the king having 
started out on a campaign of conquest to Kalinga, visited Ahobila 
enroute and made gift of one thousand varahas, a necklace, a ruby 
and a diamond pendent inset with an emerald, a pair bracelets, and 
a gold plate to the deity in 1515 A.D. His queen also made a gift of 
pendent. Further the village Madura was granted for the worship 
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and offerings to the God.” During the reign of Krishnaraya, 
Timmarasu Yerramanayudu made a grant of land for the arigarariga 
bhdgas of Ahdbila Sri Narasimhadéva of Pottipadu in the year 1529 
A.D”! There is another grant of land to God Narasimha of Kadiri 
by acertain Venkatanayudu for worship and offerings to the God in 
1529 A.D, during the reign of the king.” The last record of the 
king Sn Krishnadévarttya patronising the cult of Lakshmi Narasimha 
1s that of 1529 A.D. from Bedadtr, which records a gift offand to 
Ahdbala Sri Narasimhadéva for ‘angararigabliogas’ of the Lord.** 

Achyutaraya (1530-1542 A.D.}, the successor of 
Krishnad¢varaya, appears to be an ardent devotee of Lord 
Narasimha. He struck the coins with the emblem of 
Gandabhérunda,** which is strongly believed to be an aspect of 
Narasimha. There are a number of grants made to the temples of 
Narasimha during the reign of Achyutaraya. An inscription of 1532 
A.D. records a gift of lands to God Ahobaleswara of Ahdbilam by 
Abbiraju of Pérumamilla.** Another grant of similar nature was 
made in 1533 A.D. for the service of God Ahubaladéva at Chagaléru 
by a certain Kanipadévarasa Anna, for the merit of the king.”® 
Mahamandaléswara Salaka Raju Chinna Tirumalayya Deva 
Maharaju, gave a gift ofa few acres of wet land to God Mandem 
Narasimhadeva of Dharmavaram in the year 1533 A.D.” Besides, 
another grant of certain taxes was made to God Aubaléswara of 
Vonguniitala in 1534 A.D. by Bacharus, a Xaryakarta of the king, 
who niled Gandikotaseema.*® Grants made to the temples for 
worship and Naivedya to the God precede the other grants. An 
epigraph of 1535 A.D. from Ahobilam, records some grants to 
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Vithalam Anantappa by Purushothama Jiyar of the temple for offerings 
to God of Ahdbilam on certain occasions.”’ In the year 1538 A.D. 
during the reign of the king, Raniachandra Dikshitula Ayyavaru, ruler 
of Pagulla Seema, gifted the village, Kurumiala under his nayahkara 
to Sri Narasimhadéva of Kadiri for the merit of the king.” In the 
same year Kadirinatha gave a lamp post to God Ahobala 
Narasimha.“ There are also certain grants made to the Lord during 
the reign of king Achyuta Raya, but they are undated. Such a grant 
was that of Tallapakam Tirumalai Ayyarigar, who made a provision 
for ‘Dhanurmdsa puja’ offerings to Sri Narasingaperumal.” 
Another grant of money was made by Kandadai Kumara 
Ramanujayyangar, the manager of gold treasury of Sn Venkatesa, 
for the occasional offermgs to Sn Narasimha and others abiding in 
Twupati.4 

The reign of Sadagiva is a land mark and an epoch making 
one in the history of the culi of Narasimha in Rayalaseema, because 
during this period there were more than fifly grants made to the 
temples of Lakshmi Narasimha. His officers also shared the 
contribution for the growth and the popularity of the cult of Narasimha 
in Rayalaseema. An inscription from Madu, dated in 1544 ALD. 
records the gift of a village to the RamanujakOtam (Feeding House} 
at AhObilam by Chinna Timmafaja, an officer of the king.“ The 
sons and grand sons of the MalHamandaleSwaras in their devotion 
to the Lord Narasimha made a number of grants to the temples. In 
1545 A.D. Ahdbalayyad@va Maharaja, grand-son of 
Mahamandalé$wara Narasimhulu Sitigarayyadéva Maharaja, gave 
a gift of land for conducting the ‘utsavas’ of Lakshmi Narasimha at 
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Imakallu.** Another epigraph of the same period and the reign 
records that an endowment of the village Tondaladinne was made 
by the ruler Timmayadéva Maharaja, son of Mahamandaléswara 
Ramarajugan Kandaraju for offering cakes to Sri AhObila Narasimha 
Déva.” Karanas (village officers) and other petty officers of the 
king came ahead with grants to be made to the temples with a deep 
sense of devotion to Lord Narasimha. A record of 1545 A.D. 
from the Upper Ahdbilam temple states that Karanam Bhtimarusu 
made an endowment of land for providing daily offering and other 
rituals to the Lord of Ah3bilam.*” 

Nandyala Chiefs : 

The chiefs of Nandydla family were the devotees of Lord 
Narasimha. It is stated that the princes of Naridyala family continued 
to rule their chief-ship with Nandéla as their capital under the control 
of the Rayas of Vijayanagara. Hence their sons and grand sons 
came to require the family appellation ‘Nandéla’ i..c., Nandyala.* 
The Nandyala chiefs, the feudatories of Vijayanagara were closely 
associated with the Ahobilam temple. 

Vedantha Sathakopa Jivar, the fifth pontiff of Pitadhipathi) of 
Ahobila Math was said to be the spiritual guru of the chiefs of 
Nandyala family.” The chiefs, under the influence of the fifth pontiff 
of Ahdbila math, made a number of grants with a sense of pious 
devotion and dedication to Lord Narasimha. It is attested by an 
inscription of 1545 A.D. which records the gift of mcome from 
certain tolls to certain Gavindayya, the Sth@napathi of Ahodbila 
Narasimhadeéva, for maintaining worship etc., to Lord Narasimha 
by MahamandaléSwara Nandyala Timmayadéva Maharaja of 
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Gandikita-Rajya.™ Thus, Nandyala Chiefs became the devotées 
of God Narasimha. Besides, Mahtimandalé$wara Raghava Raju 
granted certain taxes for maintaining lamps to God Aubhaléswara 
of Periyavaram in the year 1545 A.D.*! In the same year Chinna 
Timmaraju, an officer of King Sadasiva, granted a village to 
Ahobaleswara.*’? Another Mahamandaléswara, Srinatharaja 
Ramayyadéva Mahnraja gave a gift of land to the temple of Lakshmi 
Narasimha Swamy in the year 1546 A.D.* There is another grant 
made to the temple of Ahobila by Mahamandaléswara Nandyala 
Timmayadéva Maharaja in 1547 A.D. which records the remission 
of ‘marga-sunkam’ and other taxes on rice, and salt etc., carried in 
the bullock-carts to AhSbila from Udayagiri-Seema and Salkiseema 
for the worship and offerings to the God.™ 

Grants to the temples of Narasimha went on unabated. 
Mahamandaléswara Chenna Ktsavaraju made a grant of land for 
daily offerings to god Narasimha of the village Bommavaram, in the 
year 1547 A.D.* Grants for the maintenance of the temples were 
common in those days. Timmayadeva Maharaja son of 
Maliimandaleswara Ramafajugari Kondafaju gave a gift of the 
village, Tondaladinne, for Abhishekam to the deity (Pulikapu 
Kainkaryam) on every Friday and offering of cakes to God Ahdbala 
Narasimha déva in the year Piavaiga, during the reign of 
Sadasiva,” corresponding to A.D. 1547-48. An inscription of 
1548 A.D. from Upper Ahobilam of the reign of Sadasiva, records 
the grant of a village, Jambuladinne for providing six plates of 
offerings, called ‘Srinagara Taliga’, to God Ahdbiléswara by 
Mahamandaleswara Nandyala China Avubhalayya.*” Another 
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inscription of the same year, records the grant of a village Yaragudi 
by MahamandaléSwara Narayadéva Maharaju, the son of Nandéla 
Narasihgaya deva Maharaja, to the God of Ahobilam.™ Further, in 
the year 1549 A.D. Mahamandaléswara, Apratimalladéva Maharaja 
made the grant of the village of Kuhuvaram for worship and offerings 
to God Sri Lakshmi Narasimha of Tarigéda.’ Nobles and their 
sons had taken up good service works like raising the gardens, 
digging tanks and so on. Ahubhalar&ju, the son of Timmayadéva 
Maharaja, gave a gift of piece of land in the village of Alamiru in 
1550 A.D. for raising a garden with coconut and other trees in favour 
of the God Ahobalé$wara.” 

The Nandyala chiefs, who were devotees of Lord Narsimha 
as mentioned earlier, continued their patronage to the Narasimha 
Temples. An mscnription of 1550 A.D. records a endowment of 
land for providing mid-day offering to God Sri Narasimha of Animela 
Konda Singa, by Timmaraja, the son of Nandyala Timmayadeva 
Maharaja. Another chiefof Nandyala family Mahamandaléswara 
Nandéla Pina - Avubhaléswaradéva Maharaja made a grant of land 
in 1551 A.D. to Vamana Narayana Jiyar, probably the priest of 
Narasimha temple and the disciple of Satagopa Jiyar, probably the 
pontiff of Ahobalamath in the presence of God Narasimha on the 
bank of the river Pinakini. 

There are some private grants made now and then to the 
Narasimha temples during the protracted reign of King Sada$iva. 
Chinna Basavayya, son of Viramushti Bhupayya, made a gift to Sri 
Narasimha Deva of Brahmanamudiyam (Peddamudiyam) in the year 
1551 A.D.© The Nandyala chiefs, who were famous for their 
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patronage of Narasimha cult as mentioned above, continued their 
unshaken faith and ardent devotion to Lord Narasimha of Ahdbilam. 
An epigraph of 1551 A.D. from the Upper Ahobilam temple state 
that Nandyala Timmarajayya made an endowment of land for feeding 
the twelve Sri Vaishnavas daily in the shrine of Nammialvar within 
the temple of Akobaté’swara on ‘Nidhi’ (‘Upper Ahobilarn’)™, after 
‘naivédya’ to the Lord. 

In the reign of Sadasiva, certam castes gave gifts to Lord 
Narasimha for attaming spiritual merit. An inscription of 1552 A.D, 
records the gift of ‘Dommaripannu’ (Tax on acrobats) to the God 
Narasinganatha on the tank-bund of Motakatla in Cuddapah 
District.™ 

We have anumber of grants made to the temples of Lakshmi 
Narasimha, by the Mahamandaléswara of King Sad@Siva. An 
inscriptton of 1553 A.D. records a gifl of jand by 
MahamandaléSwara Ramaraju Konéti China-Tirumaladeva 
Maharaju, to God Narasimha of Pennahobilam." In the same year, 
another MahamandaléSwara, Apratikamalla Kuruchéti 
Venkatadnideva Maharaju made an endowment in cash for providing 
the ‘Naivédya’ to God on the ‘Nidhi’ 1.¢., (Upper AhGbilam), when 
seated in the sixteen pillared ‘Mandapa’ built by him.” Besides, in 
the year 1554 A.D, Mahdmandaie$wara Jillela Vengalayyadéva 
Maharaja re-endowed the village of Narasimhapura to the temple 
of Lakshmi Narasimha of Nagarakallu. 

Declaration of remission of certam taxes mm the temple before 
the God was in practice during the reign of king Saddsiva. An 
inscription of 1556 A.D. records that Kondupa Déva Maha Aragu, 
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son of Mahamandaléswara Rama Raju Appayadéva Maha Arasu, 
exempted the Mahajans of certam ‘Agraharas’ from certain taxes. 
The gift was made in the presence of the God Narasimha Swamy of 
Henne Ahobala (Pennakobilam) on the bank of the river Pinakini.” 
Grants were also made in the reign of King Sadasiva for the 
perpetual maintenance of the temples and conducting the Utsavas 
on specified occasions for the enjoyment of the Lord. Gaurayya 
Nagayya made provision for conducting the Paruveta utsavas 
(hunting festival) of Sri Narasimha at Peddamudiyam in 1557 A.D.™, 
in Cuddapah District. In 1558 A.D. Emberumanar Jiyyamgiru, the 
mudrakarta of Van Sathagopa Jiyyam Garu and others made the 
grant of the land for conducting certain festivals, when God 
Ahobaléswara was scated in the 16 pillared ‘mandapa’ at the Nagari. 
(Hill)! The subordinates of the MahdmandaléSwara also shared in 
the contribution and patronage of the temples. An inscription of 
1559 A.D., records the provision made for the food offerings of the 
God Penna-Ahobhaleswara by a subordinate of the 
Mahamandaleéswara Ramaraju Tinumala Rajayyadeva Maharaju.” 
In the year 1560 A.D. MahadmandaléSwara Goburi Aliubhala 
Rajayya made a gift of some plots of land for the service of God 
Ahabala Narasimha at Budiiru.”? In the same year, Gopinatharaju, 
grand son of the Mahamandaléswara Bhatraju of Jituru, made a 
provision for the offering to the God AhGbal@$wara when seated in 
the four pillared ‘mandapa’ in the lower Ahobilam.”* Another such 
a grant was made by Tirumalaraju, an officer of King Sadasiva, in 
the year 1561 A.D. for providing worship and offenngs to god 
AhobaléSwara.” There are five grants of lands made to the two 
temples of Akobilam in 1563 A.D,” 
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The battle of Talikota of 1565 A.D. was a disastrous blow to 
the Vijayanagara Kingdom as the victorious army marched into the 
capital city looting houses and shops.”’ The city of Vijayanagara 
never recovered from the fata! blow.” Due to the battle of Talikota, 
we do not come across inscriptions registering any grants from 1564 
A.D. to 1584 A.D. During the reign of King Sadasiva from 1542 
to 1564 A.D. there are a number of grants made to the temples of 
Narasimha. His reign was favourable for the growth and populanty 
of the cult of Narasimha in Rayalaseema. 

Aravidu Dynasty : 

There is an interesting epigraph of 1584 A.D of the reign of 
Sri Ranga - }”. This record mentions in unmistakable terms that 
the temple of Ahcbilam was sacked in 1579 A.D by fbrahim 
(Ibrahim Qutub Shah }in alliance with the Hande chiefs of Anantapur 
who held it fora short time of six years,” The inscription of 1584 
A.D. from the Lower AhGbilam temple gives an account of how 
Rangarayadeva of Vijayanagara defeated the vandals and restored 
the prosperity of the place®'. During the region of Venkataraya -II, 
the temple again became a popular centre of worship. [11s aticsted 
by an inscription of 1586 A.D. from the temple, which states that 
Mahamandaléswara Venkataraju Deva Choda Maharaja grante ° 
eighty ‘ Varahas ‘ to the iemple for maintenance of certain services 
in the Ahobila temple.* In this period, the fallen fabric of the rich 
temple was restored to the former glory renewing the popularity of 
Narasimha cult. Grants were made at this time to the temples of 
Narasimha by private persons in their devotion to the lord. An 
inscription of 1590 A.D. records a gift of land for offerings to God 


53 


Growth of the cuit of Narasimha in Rayalaseema 

Prahalada Varada (Narasimha) at Diguva Tirupati (Lower Ahdbilam) 
by certain Savaram Rahgappa raju of Mallappa Chintakunta®. The 
chiefs also granted lands and villages with a sense of devotion to the 
Lord. An inscription of the16" Century A.D. states that the 
Vennupala Siranantdu granted the village of Ainampudi to God 
Narasimhanatha of korlimarla for ‘amputa - padi’ offerings.” 

The cult of Narasimha countinued to prosper during this period. 
The Jast inscription patronising the cult of Narasimha is that of 
Venkatapatiraya déva -IE dated in 1609 A.D. It records a gift of 
seven gold - gilt pismacles (Kalasas} for the Gopura (the tall tower) 
of Vira Narasimha temple at lower Ahobilam and certain articles to 
the God by some merchants of Aravidu.** This flourishing state of 
affairs did not continue for along time. After a decade, during the 
Teign of Ramadévaraya, the temple of AhSbilam met with an unhappy 
incident. In the year 1619 A.D. the Muslims again sacked the 
Ahobilam temple and took away the gold plated vahanas (vehicles 
of God).** The is the last known act of vandalism of the temple by 
the Muslims. As the Vijayanagar rulers were the staunch devotees 
of God Vishnu, the cult of Narasimha received a great impetus gaining 
favour of the general public and grew in popularity and became 
prominent and attracted the masses to its fold. 

Private Grauts ; 

The study of the inscriptions of the Viyayanagara period reveals 
that private individuals also made grants to the temples of Narasimha. 
There are nearly fifty grants made to the temples of Narasimha by 
private individuals. These range in dates from 1337 A.D. to 1677 
A.D. None of them mentions the reign of the kings to which they 
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belonged. However, they clearly mention the name and place of the 
donor, the donee, and the purpose of the grant. These grants were 
made on certain important days forthe enjoyment of the Lord. These 
grants show the devotion of the private individuals hailing from 
different places and the extent of the cult of Narasimha. The earliest 
private grant at Tirumala in Chittoor district, mentions the provision 
made for celebration of a festival in the ‘Lakshmi Narasimha 
Mandapa’ by one Girid@vappa in 1404 A.D.®’ 

In 1429 A.D. one Ailado (Jvala) Avobalanna got polished 
the garuda stambha in the presence of the God.® A provision for 
daily ‘Naivédya’ (food offering) to Narasimha Perumal! of 
Srinivasapuram (a suburb of Tirupati) was made in 1450 A.D. In 
1469 A.D.” one Kandadai, Ramanujayyanagar made provision 
for offerings to Sri Ajagrya Singar (Sn Narasimha Swamy) of 
Tirumala.™ In 1493 A.D. one Tammayyan provided for offerings 
to Alagiya Singar enshrined within the temple of Sri Venkatéswara 
at Tirumala in Chittoor District." 

There are nearly fifteen grants made to the temples by private 
individuals in the 16" century. The earliest grant of the 16" century 
states that a certain Dévarnbika made a gift of land for offerings to 
God Sing&Swara Mahadéva (Narasimha) at Uravakonda in 1503, 
A.D.” in Anantapur district. A similar provision for offering to 
Alagiya Singar of Srinivasapuram (near Tirupati) was made by one 
Tippu Setty in 1507 A.D. in 1508 A.D. Dalavayi Anantayya 
made an endowment of land for providing ‘aigaraga bhogas’ to 
God Ahdbal@Swara Lakshimi Narasimha Murti of Pottipadu in 
Cuddapah district". Grants for offerings to the God by private 
individuais aremany. Pappu Setty Ayyan, one of the merchants of 
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Tirupati, instituted an offering to God Alagiya Singar abiding in 
Srinivasapuram (suburb of Tirupati} in 1512 A.D.” In 1529 A.D. 
a gift was made to the temple of Sri Lakshmi Narasimha Swamy at 
Kadiri (Anantapir District) by a merchant from Tadipatri.”* The 
temple servants or employees had also made certain grants to the 
temples. Kandadat Kurviara Ramanujayyangar, the manager of gold 
treasury of Sri Venkateswara of Tirumala, made an arrangement for 
offering to Alagiya Singar (Narasimha) enshrined in Srinivasapuram 
(suburb of Tirupati) in 1530 A.D.” The gifts made to the temples of 
Narasimha went on in the 17" century also. In the series of grants 
to the Lord, a private grant was made to God Narastmha of 
Penukonda (Anantapur district) in the year 1636 A.D,”® 

Thus, the cult of Narasimha under the parton@ge of different 
dynasties that ruled over Rayalaseema from 12" to 17" century 
A.D. had made a steady beginning of the growth from 12" century 
onwards and considerable progress was made in 15" century A.D. 
The cult of Narasimha was popular and prosperous in the 16th century 
and it maintained its status quo in the 17" century. The different 
dynasties contributed their mite more or less for the nourishment 
and popularity of the cult of Narasimha in Rayalaseema during the 
penod under study. 
Association of God Narasimha with Chenchita 

This chapter ers with an interesting account of the association 
of God Narasimha with a tibal woman Chenchita, which isa thought- 
provoking incident in the history of the cult of Narasimha in 
Rayalaseema. One of the aboriginal tribes of the Chenchns claim 
that Narasimha is their God, who had married Chénchita, a girl 
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belonging to their tbe. It seems that there might be much historical 
validity in their claim, as Andhras were mentioned in general along 
with the tribes in the early Puranas, while describing the word 
‘Andhras’. Aryan invaders first penetrated the jungles of the Deccan, 
they found them inhabited by black-skinned, small, primitive tribes, 
who attempted to defend their home-land with all the means at their 
disposal. The Malids have survived only in small tribes inhabiting 
the forests of Southem India and the Yanadis in the Nellore district 
of Andhra. The most northern group of the Malids are however, the 
Chenchus, who inhabit in the Nallamalai Hilis in Kumoo! district of 
Rayalaseema.™ 

Mackenzie, in the local records collected by him, speaks of 
the Chénchus as Adi-Cheénchus and Yanadi Chenchns, the former 
inhabit in the forest nearby the temple of Narasimha at Ahobilam 
and the latter in the forests, near the temples of Bhargava Narasintha 
and Pavana Narasimha.'”’ There is another category of the 
Chenchus, who are known as ‘Dasari Chenchus’. They devote 
their lives in the service of Lord Narasimha of Ahobilam and they 
embraced ‘Vaisnaviam’ and became ‘dasas’ (servants) to the 
God! 

There are certain legends and traditions which speak of the 
origin of Chéenchus and the marriage of Chenchita with God 
Narasimha. The Chéhchus claim that Chenchu Lakshmi is their 
Goddess and they worship God Narasimha, who mamed her. There 
is a popular legend which runs as follows: 

“Previous to the incarnation of Sri Krishna in the Dwaparayuga, 
the Cléenchus were shepherds of the Yerra Golla caste. Obal Esvara, 
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the deity of Obalam, a celebrated hill-shrine in the Naflamallas, 
having taken away and kept as Chenchita, a maid ofthe Yerra Golta 
family, be got upon her children, of whom they are descendants”! 
There is another legend, which says that God Narasimha of 
Ahobilam mamied a girl of the Chenchu. The legend mums as follows: 
One day, God Narasimha feil in love with one of the most 
beautiful Chenchu girls. Even though the God Narasimha took her 
to his house and called her “Chenchu Lakshmi” and she lived with 
the god’s own wife, who was called “Adi Lakshmi”, she was very 
unhappy. And she prayed that in future all Chénchu girls should be 
as ugly with crooked noses and ugly eyes and black skin, for if they 
were born beautiful, the Nawabs, and the Sahibs and even the Gods 
would take way,” 
Edgar Thurston mentions a similar tradition of the Chénchus. 
“The Chenchus are said (Madras census report 1891) like 
the Yanadis, 10 worship a God called “Chenchu Dévata” to whom 
offerings of honey and fruits made. They believe that God Narasimha 
of Ahobilam, whom they cali ‘Obulésudu’ carried off a beautiful 
Chenchy girl, named “Chenchita” and marmied her to prevent the 
occurrence ofa similar fate to other females of the tribes, Chénchita 
ordained that they should in future be born ugly and devoid of 
personal charms. The Chenchus claim ‘Obulésudu’ as their brother- 
in-law and when they go to the temples for annual festival, they 
carry clothes and presents for the God and Goddess.’ Still the 
Chenchus claim that God Narasimha of Aliobilam is their brother- 
in-law and Chenchita belongs to their tribe. They enjoy certain 
privileges even now in the temple of AhGbilam. 
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There is another tradition in Sansknt that if the dwellers of the 
forest worship God Narasimha, them troubles are minimised and 
their desires are fulfilled. 

“Jale raksatu Varahah, Sthale raksatu Vamanaah, 
Atavyam Narasimhascha, Sarvatah patu Késavah” 
(Stotra Patham - Oral Tradition) 

The tribals beheve in a world of invisible power which mfluence 
human life. Especially the Chéenchus worship God Narasimha and 
Goddess Chénchu Lakshmi even now as their family deities. 

Now let us see the association God Narasimha with Chenchita 
in historical perspective. Scott’s Ferishta describe, Chenchus as 
appeared before prince Muhammad Masum, ason of Aurangazeb 
who passed through the Kurpool District in 1694, as exceedingly 
black, with long hair and heads covered with leaves of trees. Each 
wears unfared arrows and a bow for hunting. They do no har to 
any one and live in caves or under the shade of forest trees, "5 

In the temples at Ahdbilam (Kurmool district) and 
Peddamudiyam (Cuddapah district), we have a sculptural 
representation of God Narasimha and Chenchita episode. There is 
a sculpture of Narasimha and Chénchita on one of the four central 
pitlars of mukhamandgapa of upper Ahcbilam temple, supposed to 

have been built by Hari Hara-II of Vijayanagara in 1395 A.D. 
As such the concept of Chénchita and Narasimha goes back to 
1395 A.D. A similar sculputure can be observed on a pillar in the 
Ugra Narasimha swamry temple at Peddamudiyam in Cuddapah 
district. Another similar sculpture of Narasimha and Chénchita is 
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found ona pillar in the Rarigamandapa of the Narasimha temple at 
lower Ahobilam. This sculpture belongs to the Vijayanagara period 
on stylistic grounds. Thus, the motif of Chénchu Lakshmi and 
Narasimha had been popular in Rayalaseema from the 14" century 
onwards, 

- Inaddition to the sculptural evidence of concept of Chenchita 
and Narasimha, there is also a literary work belonging to the later 
part of the 16" century A.D. which supports the popular concept. 
The event of the marriage of God Narasimha with a Chenchy woman 
of the Nallamatat forest, is the theme of the Sansknt drama, named 
“Vasahtika Parinayam”, written by Van Satha gopa jiyyangar, the 
seventh pontiff of Ahobila math. He appealed to the king 
Rarigarayadéva (1578-1587 A.D.) of Vijayanagara, at Penukonda, 
to restore the iemple of Ahdbilam to its onginal glory by driving 
away the Muslim army from there.'®’ It is probable that this 
Jiyyangar, the seventh head of Ahobila math, might have written 
this Sanskrit drama, to bring back the fallen fabric of the temple and 
infuse the hearts of the devotces with renewed devotion with vigour. 
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CHAPTER -IV 


SELECT CENTRES OF WORSHIP OF NARASIMHA 
IN RAYALASEEMA 


There are eighty eight centres of Narasimha worship in 
Rayalaseema, testifying the popularity of the cult of Narasimha in 
Rayalaseema. There was steady growth in the number of temples 
and their organisation in Rayalaseema from 12" century onwards. 
The centres of Narasimha worship of historical significance in 
Rayalaseema can be listed with the help ofinscriptions. There are 
forty four centres referred to m the inscriptions, but many of the 
certres are not in existence today. In this chapter, six famous centres 
of Narasimha worship in Rayaiaseema are taken up for study. They 
are arranged, district-wise, mm chronological order as given below: 

The following are the important extant centres of Narasimha 
worship in Rayalaseema. 


S.No.  Nameof Farliest Taluk & District 
tec fimgtonnAD[ | 
Ahobilam 1335A.D. | Aljagadda Tq., 

pt 

Anantarvir Dist 


1404 A.D. 


ennahobilam 1553 A.D. |Uravakonda Tq. 
Anantapir Dist. 
Peddamudiyam 1531 A.D. | Jammalamadugu 
Tq.,Cuddapah Dist. 
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The above six centres of Narasimha worship falling within 

the time limit of 12" century A.D. to the {7 century A.D. continue 
to be the centres of worship even to this day. 

The purpose of this chapter is to introduce and sketch the 
general significance of the six Narasimha kshétras in Rayalaseema 
of Andhra Pradésh. Apart from the above stated six centres, a brief 
account of minor tempies of Narasimha is also given 1n the sequel. 
I. Kurnool District 

In the whole R#yalaseema region, Kurmol district stands first 
in the popularity of the cult of Narastmha with several temples of 
historic and religious significance, the chief of them being the 
Ahobilam temple, a great pilgrim centre for Hindus, especially the 
Srivaishnavites. Itis a !éading hght of the Narasimha cult. Let us 
make a detailed study of the temples of Narasimha, in order of 
importance from the points of view of legends and traditions, 
inscriptions, riftials and sculptures. 

The Temples of Ahobilam : 

Ahobilam, the famous pilgrimage centre for the Snvaishnavites, 
18 about 24 kms. from Allagadda, the Taluk headquarters and 68 
kms. from Naihdyal Railway station. it is also known as “Nava 
Narasimha Ksketra’ or ‘ Singavel Kunram’ in Tamul. The unique 
feature of Ahdbilam is that itis the only Narasimha temple where all 
the nine forms of Lord Narasimha are worshipped with great 
reverence. The temples of Ahobilam can be conveniently divided in 
to the North and the South wings or the Lower and the Upper 
Ahobilam. The tempie of Prahlada Varada or Naras:mha in his 
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graceful mood to the boy - devotee Prahlada is located in Lower 
Ahobilam, also known as Chinna Atiobilam or Diguva Tirupati in 
Telugu. A distance of eight kms, from this temple leads to the 
Upper Ahobilam on an altitude of 2800 feet M.S.L. The inscriptions 
refer to it as ‘Nidni’ ! or ‘Nagiri’? but the Telugu local names are 
“Eguva Tirspati and Pédda Ahobilam. The deity of the Upper 
Ahobilam is called Ahobalésvara.? The legendary importance is 
that the God had manifested himself in a natural cavern of the rock 
and is one of the 108 ‘Divya Tirthas' (Holy places) in India. 
According to mythology, the range of Nallamaiai hills from Kurnool 
district to Chittoor district is a personification of Adisésha, the Serpent 
bed of Lord Vishnu, whose tail end is Srisaifam, whose middle is 
Ahobilam and whose head is Tirupati.* 

The Temples in inscriptions. and Literature : 

There are about thirty inscriptions in the two temples of 
Ahobilam. Besides, there are about seventeen literary works that 
make references ta Ahobilam temples, mostly by paéts of the 
‘Prabandha age’. Out of the sevent@en, two are in Sanskrit, namely 
Ramabhyudayam and Vasantike Parinayam and one in Tamil, 
Peria Tirumazhi. The rest are Telugu Prabandha Kavyas, Puranas, 
Satakams and Yakshaganas, all done by Telugu scholars and poets 
of exceptional merit. 

The history of the temples of Ahobilam can be gleaned from the 
following inscriptions, 
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Tabular Statement of Inscriptions of Abobilam 


No. 


1. | 1335 Kondavidu Reddy | Construction of stepsin 
King Véma upper Ahobilam.* 
2. | 1378 Building of steps 
Ana besides to the 
earlier steps. ° 
3. | 1410 KatamaReddy | GiftofKamaagiripuram 
for daily offerings to 
Ahobaladévara’ 
1546 Son of Bhutanatha | for daily offerings to the 
Bramha Jyotisa deity of Lower Aho- 
bilam (Private grant)® 
§. | 1547 Uggarasayyaof | Offerings to God Vira 
Gudiya cheliru Narasimha during festi- 
vals.? 
1548 Narasamma, wife | Vasanta Mandapa to 
ofGoun Vobaya | the north of Lower 
Ahobilam."° 
7. | (S74 Appaiah Daily homage to Sri 
Ahobiléswara"! 


undated | Sarvadéva S6ma- 
yajulu of pertr Sidharthi year 

Kashirabdhi Nava 
Narasimha Mandapa 
(Upper Ahobilam).! 

asi i] Grant of Nalitru village 
in Podilisima for offer- 
ing to god when seated 
in the Mandapa.’° 
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GiftofHanumanta 
image." 


lower Ahgbilam — 
Garuda Stambha oppo- 
site to temple, money 
deposit in temple Treas- | 
ury for offering on 220 
festival days i in proces- 
SiON Occasions. 

Number 8 to i] 

Lower Abobilam 


12. undated List of their for dishes to 
Sri Bhashyakara 
(Ramanuya} on 12 days 
(Tira Nakshatram).!° 
13. Bhirara¥atu servant} Homage to the god 
of Aliyaramaraya | (shrine of Jvila 
Narasimha} ?? 
14. Narasimha Jiyyan Mandapa to Jvala 
garu Narasimha," 
iS. Ramana Raya Krodhi year— gift | 
Nayudu of Garuda Stambha to | 
deity, 1? 


Koneti Vobulayya | Gift of village Kalluptia 
ofa forofferingto god when | 
seated in Mandapa in 
Lower Ahobilam. 
Twice Natvédya, mid- 
day and evening to the 
Lord as welt as Sri 
Bhashyakara. 
Numbers 12 to 16 | 
Ahobilam. 
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Mythology and Legend of the Ahobilam temple : 

The Sthalapurana of the temple is narrated as part of the 
Bramhandapurana with ten chapters in 1046 slikas by Maharshi 
Véda Vyasa.” The greatness of Ahdbilam as described in the 
Sthalapurana is given below. This sacred place was the kingdom of 
Hiranyakasipu in Kritayuga and Lord Narasimha came out of the 
pillar in the palace of the demon king. This place was called 
Vedachalam, Garudachalam and Virakshétram.”? It is also known 
as Singavelkundram. There are two popular legends for the 
derivation of the word Ahobilam. According to the first legend, the 
Devas while witnessing the terrific aspect (Ugra Kala) taken by the 
deity to tear Hiranyakasipu to pieces, sang His priase as Ahobala 
(Lo! The Strength)? Hence the place came to be known as 
Ahobalam. A prapathi sloka attests to this fact. 

“Ahoviryam Ahésauryam 

Ahobahu Parakramah 
Narashimham Param Daivam 
Ahdbilam Ahobalam” 

According to another version, Garuda worshipped and 
realised the Lord in the great cave Ahobala ** and the place came 
to be called Ahobila. 

It is stated that Bramhadéva, Lord Sri Rama and Lord 
Srinivasa of the Seven Hills also worshipped Lord Narasimha. * In 
Tamil Vaishnava tradition, 7° the God is known as ‘Peria Perumal’. 
It is also staied that Rama while living in the forest prayed to 
Narasimha with ‘Panchamrita Stotra’.”’ It is aiso said that Lord 
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Srinivasa prayed to Sn Narasimha of Ahébilam before marrying 
Padmiavati.” 

The Sthalapurana of Ahobilam in Sansknt grves an account 
of nine forms (Nava Narasimhas) of Narasimha worshipped here. 
They are as follows. 

i. Bhargava Narasimha 

The temple of Bhargava Narasimha is at a distance of 2 kins. 
from the Lowers Ahobilam, on a hill near the sacred pond known as 
‘Bhargava Tirtham’. Here Bhargava Rama is said to have performed 
penance. Hence, the Lord of the temple is known as Bhargava 
Narasimha. 
2. Yogananda Narasimha | 

This tempie is at a distance of 2 % kms. to the south east of 
Lower Ahobilam. The popular legend is that after killing 
HiranyakaSipu, Lord Narasimha taught Prahlada several Yogic 
postures. Hence, the God in this aspect 1s called ‘YOgananda 
Narasimha. 

3. Chatravata Narasimha 

This image of Narasimha is situated at a distance of 3 kms. 
from Lower Ahobilam, under a pipal tree, surrounded by thomy 
bushes. Therefore, the God is called Chatravata Narasimha. 

4, Ahdbila Narasimha 

This ts the main temple and the earltest of all the nine shrines at 
the place. It is situated on the Upper Ahobilam at a distance of 8 
kms. from the Lower AhGbilam. The God in this temple appears in 
his fierce aspect called Ugra Narasimha, the presiding deity of the 
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temple and he is known as Ahdbila Nrisimhaswamy. Itis firmly 
believed that Lord Narasimha was Svayambhu (self-manifest) here. 
5. Krodakara (Varaha) Narasimha 

About 1 km. from the main temple is the temple of Krodakara 
Narasimha. The image of the deity has the face of 2 boar (Varaha 
or Kroda) and the God is seen along with his consort Lakshmi. 

6. Kfranja Narasimha 

This shrine is at a distance of ] km. from the Upper Ahobilam 
and one furlong from the road leading to Lower AhGbilam. The 
image of the deity is installed under a tree called K&rarya Vriksham. 
Therefore, this image is called Karafija Narasimha. 

7, Malola Narasimha 

This shrine is sttuated at a distance of 2 kms. from the main 
temple of Upper AhGbilam. The deity in this shrine 1s in Sowmya 
(graceful) form. As Lord Narasimha is shown with his consort 
Lakshim, he is called ‘Mal6la Narasimha’. 

8. Jvala Narasimba 

This shrine is on a higher up of the Malola Narasimha shrine, on 
ahiil called ‘Achalachchaya Mém’ which is about 4 kms. from the 
Upper Ahobilam temple. This place is said to be the actual spot 
where the fierce anger of the Lord reached its culmination when he 
tore Hiranyakasipu. 

9, Pavana Narasimha 
This shrine is nearby the above temple on the bank of the 
river, Pavana and it is about 6 kms. from the Upper Ahdbilam temple. 
Apart from the above stated nine shrines of Narasimha, there 
is a famous shrine dedicated to God in the Lower Ahdbilam and it is 
popularly known as ‘Prahlada Varada Sannidhi.’ 
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The other attractions of this place are ‘Ugra Stharnbham’ 
and ‘Prahiada Mettu’. 

The Sanskrit sloka on Navanarasimhas 

“Jvalahobita Maldia 

Krodakaranja Bhargavah 

Yogananda Chatravata 

Pavana Navamurthaye” 
is found in the Tallapaka works (Kirthana No. 453). Ina Safkirtana, 
Tailapaka Annamayya describes the Nava Narasimhas as follows: 

“Nava Narasimha Namo Nama 

Bhagavah theera Ahobila Narasimha 

Satata Pratapa Rudra Jvala Narasimha 

Vitata Vira Simha Vidarana 

Atisaya Karuna Yogananda Narasimha 

Mathisantapu Kanugamanu Narasimha 

Maraili Bibhatsapu Matte Malla Narasimha 

Narahari Bhargoti Narasimha 

Paripuma Sririgara Prahlada Narasimha 

Sirula Nadbhutapu Lakshmi Narasimha 

Vadana Bhayanakapu Varaha Narasimha 

Chedarani Vaibhavala Sn Narasimha 

Adana Sri Venkatésa Andu Vividu Viravaithi 

Padhivéla Rupamula Bahu Narasimha - * - “Nava”. 

There is a popular legend about Lord Narasimha which is 
widely current among the Chenchus, who are associated with 
Ahobilam. The popular legend is that “when Vishnu took on the 
incamation of Narasimha, goddess Lakshmi was born in the Chénchu 
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Tribe and both were living here happily. On account of this, the god 
refused to go back to Vaikuntham also. The love of Lord Narasimha 
with Chenchita, 2 tribal woman is famous in many folk songs of the 
place”. The sculptures of Narasimha and Chénchita on the pillars 
of the temples of Prahlada Varada at Lower Ahobilam and of Ahobila 
Narasimha of Upper Ahobilam and the Sansknt Drama ‘Vasantika 
Parinayam’ lend support to the popular legend of Narasimha and 
Chénchita.” 
The Temple in Tradition 

The temple tradition is that it has been visited by some famous 
kings and preachers. The “Guru Parampara’ states that the great 
Sn Vaishnava preacher, Srimad Ramanujacharya of 11th century 
visited the temple.” The great Western Chahukya king Vikramaditya 
is said to have worshipped the ‘Mila vigraha’ of this temple.*! The 
Ahobilam Kaifiyat records that, Prataparudra, the Kakatiya king, 
made a giit of the idols, renovated the mandapas and arranged for 
the conduct of the ‘Utsavas’ inthe temple of Ahobala.” One tradition 
says that when Prataparudra wanted to cast a gold Siva Linga on 
retum from Srisailam, the figure of Narasimha only emerged and he 
was directed to worship of the Lord of Ahobilam in his dream, The 
king had endowed lands for the maintenance of temple and rituals 
and also gifted valuable ornaments to the Lord.® Itis stated that 
Prolaya Vema Reddy (1324 - 1353 A.D.), the founder of the Redd: 
Kingdom of Kondavidu, is said to have built a kalyanamandapa 
with 64 pillars, rich in Architecture.*4 According to the tradition, 
Chaitanya (Gaurayaswamy) visited the shrine of Narasimha at 
Ahobilam in 1513 A.D.* 
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History of The Ahdbita Math 

After the death of the great Vaishnava scholar Vedanta Desika 
in 1370 A.D., the mantle of the Acharya fell on his son, Varada 
Acharya. Sri Adivan Sathakopa Yatindra MahadéSika was the 
founder of the Ahobila Math. One Srinivasa Acharya, a great scholar 
was directed by the Lord, to came to AhGbilam. The Lord initiated 
him with ‘Presha Mantra’ and bestOwed ‘ Sanyasa Ashrama’ on 
him and named him as ‘Satha Kopa Jiyar’ *° He was also directed 
to take out the Utsava idol from temple to temple to all parts of 
India. In a trance, the Sanyasj got the M4lola Narasimha Swamy 
Utsava Murti which was carried by him from place to place in his 
religious tour on foot. The king arranged for daily ‘Aradanas’ at the 
Ahobilam temple. Since that time, the temple is under the management 
of AhGbila Math.*” The founder of the math made visit to Orissa, 
on the Tirumala Hill, he established Van Sathakopa Math.® He 
also established a chain of monasteries.” 

The Ahdbilam math was the greal nerve - centre of 
Stivaishnavism in Kayalaseema. ‘Sathak6pa Jivar was the fifth pontiff 
of the Math and also spiritual preceptor of Nandyala chiefs,” The 
1555 A.D. epigraph mentions that Sashta ParankuSa was the trustee 
of the Ahiobila temple. The Acharya authored many a work including 
Narasimhostava. The tradition concludes with the disappearance 
of the Acharya in the cave of Ahobilam temple and also for his 
drama ‘Vasaritika Parinayam’.“’ The theme of the drama is the 
marriage of God Narasimha with a woman of Chénchu tnbe. 
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The Temples of Ahobilam 

There are two important temples at Ahdbilam, viz., (1) 
Prahlada Varada Swamy in the Lower Ahdbilam and (2} Ahobila 
Narasimha Swamy on the Upper Ahobilam which is earlier than the 
first one. 

(1) The Temple of Prahiada Varada of Lower Ahobilam 

The Lower Ahobilam temple has three prakaras. The presiding 
deity is catled ‘Prahlada Varada Swamy’. In the courtyard of the 
temple there is a shrine dedicated to Sri Venkateswara to the south 
west and the mukhamandapa is being used as the kalyanamandapa 
for the deity. The temple consists ofa sanctum, mukhamandapa 
and rangamandapa with rich sculptures on the pillars. To the left of 
the principal deity, the ‘Utsava’ (processional) idals of Pavana 
Narasimha are installed. A small copper idol ofthe Jiyar, the founder 
of the Ahobila Math is kept before the Utsava idols. 

{2) The Temple of Ahobila Narasimha Swamy of Upper 
Ahobilam 

The Upper Ahobiiam temple is dedicated to Ahobila 
Narasimha Swamy. The Lord is said to be ‘Svayarmbhw’ {self - 
manifest) in arock cavern. The temple consist of the sanctum (in 
cavern shape) and the shrines of Sivaand Narasimha, Sudarsana 
and of Chénchu Lakshmi.*? The mandapas of the temple display 
rich art and architecture. 

A small river, ‘Bhavanasim’ flows to the east of the temple. 
There are the idols of the Chénchu women, Chenchita and Lakshmi 
in different places. The Utasava idols of the temple are installed in 
the Lower Ahdbilam temple. The Dhruvabéra of the temple ts 
popularly known as “Ahobala Narasimha Swamy’. 
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Impact of Ahobilam 

The extent of influence of Ahobilam may be assessed from 
that it spread to other parts of Rayalaseema from 12" century A.D. 
onwards. An inscription of 1124 A.D. from Peddamudiyam in 
Cuddapah district refers to a grant of village Mudivemu to the 
Mahajanas of that place in the presence of God Narasimha of that 
place. In the same district, we have two inscriptions from Konda 
Sunkésula in 14" C A.D. An inscription of 1342 A.D. from the 
temple of Narasimha, mentions the God of that place as 
Ahobalarfatha dévara * and another record of 1334 A.D. from the 
same place, records a gift to God Ahobala Narasimha.“ Of the 
same century in the same district, two inscriptions of 1350“ and 
1369 A.D.” refer to God as Avubala devara and Ahobala dévara 
of Vonutula and Voguniitula villages respectrvely. It can be seen 
from an inscription of 1352 A.D. from the temple of Narasimha at 
Kadiri in Anantapur district, that the God of that placg was known 
as Aubaladevara.”” Thus, we find the name of Atiobala to the deity 
in Cuddapah and Anantapur districts, afler the name ofthe God of 
Ahobilam in Kumool district from 12" century A.D. Since then, a 
number of persons bear the name of Ahobala after the God of 
Ahobilam. 
Minor Temples of Narasimha in Kurnool District 

Besides the temples of Ahobilam, there are a few minor 
temples of Narasimha in Kumool district testifying the prevalence 
of the cult of Narasimha in this part of Rayalaseema. The minor 
shrines of Narasintha are found in the following places of Kurnoo! 
district. 
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}.  Annasamudram 9.  Yadavavada 
2. Mundlapadu 10. Kunukuntla 

3. Ratigapuram ll. Ramafirtham 
4,  Narasapuram 12. Uppalapadu 

5.  Timmanayanipalle 13. Kolimigundla 
6, Alamuru 14. Sarvépalle 

7, Budiru 18. Peddajanibulam 
8. R.Krshnapuram 16. ChinnaJambulam 


Of the above stated sixteen minor centres of Narasimha 

worshipea brief account of six places is given here. 
1, The Lakshmi Narasimhaswa my Temple at Annasamudram 

It is about 30 miles from Markapur town on the way to 
Vinukonda, and has the Narasimha shrine on a hill. A hill stream 
‘Kondalam’ washes the foot of the hill. The image of the derty at this 
piace 1s 3 feet high witha lion’s head. 
2. Mundlapadu 

This place is about 69 kms from Giddaluru on the Giddaluru 
-Cuddapah road, originally known as ‘Munula Puri’ (the place of 
sages) under the rule of the palegars. The chtef temple is that of 
Bhavani Saftkara Swamy with the image of Narasimha. 
3. Rangapuram 

This village is about 4 miles from Raigapuram railway station, 
The deity in this place is called ‘Madduleti Swamy’. According to 
a local legend, the god fulfilled the desire of His woman-devotee, 
Chinnamma to appear there as Madduleti Narasimha Swamy and 
stay till the end of Kaliyuga to fulfil the desires ofall his devotees. 
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Belief goes that if the offered flowers slide down the deity, their 
wishes are negatrved. 
4, Narasipuram 

The Narasimha Swamy temple of this place is located at a 
distance of 8 miles from Ahobilam and 5 miles from Allagadda. 
The historical aspect of the place is that it was visited by the Kakatiya 
king Pratapa Rudra in one of his hunting expeditions, and was 
selected for the construction of Narasimha temple. 
5. Thimmaniayanipalle 

This is a hamlet of Narasapuram, about 7 miles from 
A]lagadda. It is learnt that Thimmarusu, the Mahimafatri of Sri 
Krishna Dévariya, while retuming to Vijayanagara after his hunting 
expedition in Nallamala forest, visited the Ahdbilam temple. To 
thank the villagers who quenched his thirst with the sweet water of 
the Palmyra fruit in the hot Sun, he agréed to contribute the 
expenditure for the construction of the Narasimha temple at this 
village from the royal treasury. The villagers named fhe village after 
the name of the Prime Minister. The Paruveta Utsavam (Hunting 
Festival) of Narasimha Swamy is a very ancient festival here 
commemorating the mamage of Lord Narasimha with Chénchu 
Lakshmi. 
6. Alamiru 

The temple of Alamiina is about 6 miles form Allagadda. It 
has a bronze image of Sri Narasimha Swamy. In addition to the six 
minor temples mentioned above, there are also a few minor shrines 
of Narasimha at palces like Krishnapuram, Yadavavada, 
Kunukuntala and Uppalapadu, all in Kurnool district of 
Rayalaseema. Information regarding these places 1s scanty. 
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2, Anantapur District: 
1. The Lakshmi Narasimha Swamy Temple, Kadiri. 

_ Kadin is a municipal town, about 89 kms from the District 
headquarters of Anantapur on the Pakala - Dhanmavaram metre 
gauge section of South Central Railway. Kadiri comes only next to 
Ahdbilam in the line of Narasimha temples. A lot of material, both 
literary and archaeological is available to facilitate the study of the 
temple. The name of the town can be traced in the three ways. 
Firstly it can be split into two words, ‘Kha’ meaning ‘the foot of 
Vishnu’ and ‘Adn’ meaning a ‘Hill’. It thus means a place with a hill 
representing the feet of Vishnu. The second meaning is “Khadri’ is 
a type of wood of which the deity is made. So gocs the name of the 
town also. Thirdly, the place was a Jungle full of “Khadira™ trees 
(Acacia Catchedu), under which the idol of the deity is said to have 
been originally found. 

The History of the Temple : 

The histary of the temple can be known from about 15 
inscriptions which range in dates from 1352 A.D. to 1529 A.D. 
These inscriptions, the Sthalapufana of the temple, other literary 
works, legends and traditions give information about the history of 
the temple. The earliest inscription is of 1352 A.D. It mentions that 
during the reign of Bukkanaodeya, Pandima Sannayini Chelinayaka 
completed the construction of the mandapa of the temple, thien known 
as Aubhaladeéva temple . The Rayas of Vijayanagara greatly 
patronised the temple. Bukka Raya - ] was a devotee of god 
Narasimha, 
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The second inscription of 1353 A.D.” records the gift of 
an ornament to the God by one Gopana, an officer of Kumara- 
Tlson of Bukki:. *va-I." The other record of Bukka dated 1367 
A.D. *! states thai Sammi Nayudu made a grant of one putti of 
land for food usteriugs to god Ah@baladeva of Kadiri. There are 
‘wo inscriptions of the reign of Dévaraya - I, dated in 1418 A.D. 
The first insenplion confirms the exemption granted to the Parichalas 
by king Harihara from certain taxes.” 

The second inscription states that the king sitting in the 
mukhamandapa of the iemple, made an enquiry in a dispute between 
the Malas, Madigas and the Ryots and took a decision. 

Aninscription of 1458 A.D. ** records the gift of land to 
the Ramanujaktitam in thegemple, while another of 1469 A.D, * 
records the gift ofa pillar, during the reigns of Mallikarjuna Raya 
(1447-1465 A.D.) and Virupaksha Raya §] (1465-1485 A.D.) 
respectively. 

The reign of Sr Krishna Dévaraya is an epocit making one 
in the history of tLe temples of Rayalaseema. He patronised a 
number of temples. An inscription of 1512 A.D.™ from Uppadihalli, 
states that one Ellayya,a ervant of Krishnadévaraya, made a gilt of 
the Uppadihalli village for the service of AhObala Narasimh 
Another inscription of 1529 A.D. records a pifi of land vo the God 
Narasimha of Kadiri by Venkutanayudu, a relation of the king, for 
worship and offering to the God.>’ 

There are some undated records also which furnish 
information about the temple. One record registers the buildmg ofa 
gopura™ by a certain Vithalamatya, Another inscription at the foot 
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of Narasimha konda, east of Kadini, records the gift of garden in the 
Telugu year Sarvadhari.*? | 

Inscriptions of 1356 A.D. 1384 A.D. and 1579 A.D. are 
found in the temple of Narasimhaat Kadiri, These are not published 
in the epigraphic works. An mscniption of 1356 A.D. states that the 
Kokkanti Palégar did the construction of the western gopura of 
the temple. Similarly the inscription of 1384 A.D. says that a women 
devotee, Chnnamma by name constructed the nothern gopura. The 
constructions of the eastem gopura is referred to in an inscription 
of Hanhara raya. During his travel from Penugonda to Chandragin, 
he introduced Harijan entry into the temple for a single day, next to 
the Brahmotsavam celebration.™ The construction of the 
Vasantdsava - mandapam by the palegar of Tadipatri is referred to 
in the inscription of 1529 A.D. In 1579 A.D., Kondamanayudu, 
palégar of Patnam, gifted a Shrotriyam village to the temple called 
after his name as Kondamanayanipalem. 
The Temple in Legends and Literature : 

The sanctity and greatness of the Lakshimt Narasimha temple 
are vividly descnbed in Khadri Sthatapuranam which was published 
by the temple authorities. It contains 767 Stlokas and divided into 
13 chapters, giving fuller details of the temple.” Il is said that God 
Narasimha with his sharp claws, tore the belly of HiranyaK asipa at 
Narasimhakonda and mainfested Himself in the present town. The 
legend further says that ‘Utsavamurthis’ were delivered by Lord 
Narasimha Himself to Bhnigu Maharshi in a “Petika” (Box) for his 
daily worship. The Sthalapuranam refers to the God by the name of 
“Vasanta Vallabhulu. or Vasantha Madhavulu’. 
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According 1o another legend, sage Vedavyasa, without the 
knowledge of the Asuras, imparted lessons to disciples and the place 
called Kédaranyam, Anohter version is that the focal hill called 
Stotradri is the palce where the Dévas worshipped the ‘God’ after 
he killed the demon Hiranyakasipu.™ 
The Literary Base of the Tempie 

The Tallapaka singer - poets™ (1408-1547 A.D.) sang the 
glory of Kadiri Lakshimi Narasimha Swamy temple as one of the 
‘NAVA NARASIMHA KSHETRAS™, Their composition Is as 
follows: 

“Nava Murthy Lainatti Narasimhamn Veede 

Nava Maina $n Kadin Narasimhamu,” 

It is also said that “K’shetrayya’, (1600-1680 A.D.) another 
signer poet paid 2 visit to the Kadiri shrine. 

The Temple Complex : 

The temple of Kadiri, popular called ‘Lakshimi,Narasimha 
Swamy’ is sttuated inside a 500sq . feet high walled compound 
with four entrances with a gopura oneach them. The main entrance 
isin the east, On the axis, the temple consists ofa Sanctum (Garbha 
griha), antardla, mukhamandapa connecting mandapa and 
mahamandapa. Within the temple, there are small shrines of uts 
idols, Lakshmi, Nanuvialvir, Ranvanuja and Vendanta Désika. There 
is also a smali shrine to Hanuman in the compound. The presiding 
deity of the temple is ‘Vidarana Narasimha’. The sanctum houses 
the metal images of Narasimha Swamy and Lakshmi. The 
processional images of the temple are housed in a separate room of 
the temple. The Lakshimi Narasimhaswamy temple of Kadiri is a 
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good specimen of the early Vijayanagara architecture, about 14" 
century A.D. 
2, The Temple of Lakshmi Narasimha at Gutti: 

Gutty or Gooty is 51 kms from Anantapir and 29 kms from 
Guntakal. The temple of Narasimha is located on a hill with a fort™ 
which isin ruins. The temple and the tank below were constructed 
by king Bukka ( 1344-1377A.D.) as per the directions of the God 
Narasimha who appeared in a dream to the King. “Gooty’ is the 
English corrupt from of ‘Gutti’ *, the Indian name of the fort and 
village. We have no foundation inscription about the exact date of 
construction ofthe temple. 

The History of the temple starts from the 14" century A.D, 
*8 On a rock near the temple is an inscription of 14* century in 
Kannada language, which praises the glory of Lakshimi Narasimha. 
From the rock inscription, found at the fort of Gutti, itis known that 
the fort (Gutti durga) belonged to king Bukka.® ( 1344-77 A.D.) 

The temple of Lakshimi Narasimha Swamy is located ona 
lower fnnge of the hill; and consists of a sanctum sanctorum, 
antarala and mukhamandapa. The image of the deity bears the 
usual form found in other places, and it was consecrated by king 
Bukkaraya of Vyayanagara who had a fancy for building works on 
hills in the empire. 

1. The Lakshimi Narasimha Swamy at Penna Ahobilam : 

The Lakshmi Narasimha Swamy temple of Penna Ahobilam 
is located at a distance of about 1 2kms to the east of Uravakonda 
and 40kms from Anantapur. The temple is on the top of hillock 
1360 ft, above the sea level. It can be reached by the flight of steps. 
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it is said that the Lord has set one foot here in his travel round the 
earth after killing Hiranyakasipu at Ahobilam.” According to a 
legend, at the southern end of the foot-print, there is a cave-like 
hollow point in which sage Uddalaka did penance.”! Hence the 
name Pennahobilam, also known as Henna - Ahdbila or Pinnahdbilam 
(Chinna Ahobilarn ). 

Tascriptions : 

The history of the temple dates back to the second half of the 
16" century A.D. Thre are three inscriptions of the reign of 
Sadasivaraya of Vijayanagara in the temple. The earliest record is 
of 1553 A.D. It records a gift of land by Mahamandalééwara 
Ramaraju Koneti Chinna Tirumala Déva Maharaju.” The second 
record of 1556 A.D. records the remission of taxes on certain 
Agrahiiram villages lying in the Uravakondasima.”? The third record 
of 1559 A.D. mentions the proyision made for food offerings to the 
God Pennahubhaléswara by a subordinate of the king.” Besides, 
there are two undated epigraphs. The first of them records the 
constraction of ‘Thediddi Bagalu’ (narrow gateway) on the South 
by one J6ginfiyaka and the other states that one Venkatadrr Nayaka 
paid respects to the God™. 

The Temple in Legends and Traditioas : 

There is a popular tegend relating to the foundation of the 
temple. A cowherd boy revealed to his master at Gollapalli at the 
foot of the temple that master,s cow did not yield milk. One night 
the Lord toid the ryot in his dream that He resided in an out-hill on 
the hillock and that the cow was féeding him with her milk. As per 
the dream, the image of the Lord was traced in an ant-hill and it was 
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worshipped with great devotion. As the residents of the village 
were all cow-herds, the house wives used to get up early in the 
momuig and commence churing. It is satd that the churing noise of 
the house wives brought the wrath of the Lord who cursed the village 
to go into ruins.”® Hence there is no village today nearby the temple. 

Another legend says that the Lord hunted wild boars in the 
locality. To satisfy the sage Uddalaka, the Lord set his right foot - 
print tn the temple, while the feft - foot - print is at the temple in 
Ahobilam of Kumool District.” Still there are the foot-prints of a 
boar and the Lord at the place. Another legend narrates the marriage 
of Lord Narasimha with a Chénchu girl. This marriage is celebrated 
every year on the Rathasaptami day in the temple, while the Lord’s 
marriage with Mahalakshmi at the base of the hillock is celebrated 
every year during the Brahmotsavam festival in the month of 
Vaisakha. 

This is a tradition regarding the temple which is popular among 
the people, but itis Jacking historical evidence. Itis said that in 900 
A.D. Rajarajachdla of Chola dynasty impressed by the locality, 
constructed a temple over the foot pnnt of the Lord, a big compound 
and Dvaja - Stamtbham. The tradition further says that the temple 
constructed by Rajaraja was rebuilt, compound was repaired, four 
gopuras were erected on four sides, a road for temple car was laid 
and the village Pennahobilam along with 3000 acres of Jand was 
assigned to the temple by Araviti Ramaraju, popularly known as 
Alrya Ramaraju, son - in -law of Sri Krishna Deva Raya. Another 
local tradition is that the temple of Lakshmi Dévi was built by Sadasiva 
Raya of Vijayanagara. This is supported by a sculpiyre ofa man 
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and women supposed to be king and his Queen at the eastem entrance 
standing with folded hands facing the Lord. Thus, these legends 
furnish us some information about the temple of Pennahdbilam its 
antiquity atid popularity. 
The Temple Complex 

The tempie of Lakshmi Narasimha is on the hillock. Itconsits 
of the Sanctum and antarafa, surrounded by a pradakshina 
connecting mandapa and mahamandapa. Inthe mandapa there 
is a shrine for the ‘Alvars’ facing the south. In the courtyard is a 
small shrine dedicated to Lord Chénna Késava Swamy, facing the 
south. In the south-east of the temple, there 1s a kKalyanamandapa 
with beautiful sculptures on the pillars. There is the Mahalakshmi 
temple at the foot of the hillock, to the east of the temple. Near the 
eastern entrance lies a small shrine of Anjaneya and near the western 
entrance lies the Siva Temple. 

The sanctum of the temple houses the presiding deity, Lakshmi 
Narasimha Swamy. In front of the deity is a smail pit, one foot- 
deep in which it is believed, there is the nght foot print (1 %x 1) of 
the Lord, facing his toes to the north. There is a holiew at the 
southern end of the foot - print. It is said that water poured in to it, 
does not overflow, whatever be the quantity. The mukhamandapa 
and the vimzina on the sanctum were renovated in 1981. The 
procession - idols are found installed four kms away from Penna 
Ahobilam in the village temple of Amidala.” 

Minor Temples of Narasimha in AnantaptOr District : 

The minor temples of Narasimha are found in the following 

places of Anantapur District. 
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in dilapidated condition. 


— 


~ -Yepra Bommmanahath 


Yellantru 
Dadithdta 
Bégadur 


“Jamnbulaptdu 


Boreddipalle 
Sasana Kota 
Rojla 


Chilamathur 


. Jambulapalem 
. Dharmavaram 
. Bukkapainam 
. Naga Samudram 
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19. Uravakonda 
20. Hiraya Dhalivati 
21, Kotha Chinthakunta 


22. Nagarikallu 
23. Pamidi 


24. Penugonda 


25. Yadlapalii 

26, Pennantru 

27. Salakam Cheruvu 
28. Kuhdurpi 

29. Réllagunta 

30. Kodikonda 

31. Enurmalavandlapalli 
32. Obuladévarapalli 
33, Amidala 

34. Pennar and 

35, Jitir. 


Most of these minor temples in the above stated piaces are 


A bnef account of some of the minor temples of Narasimha 


is given below. These temples enable us to state that the cult of 


Narasimha has been quite popular in Anantaptr district of 
Rayalaseema during the medieval period. 

The Lakshmi Narasimha Swamy Tempte at Somagatta : 
This village is about 23 miles to the east of Hindiipur and 
nearly 4 % miles from Kodikonda, on Anantapur bus route. The 
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temple of Sri Lakshmi Narasimha‘swamy is on the hillock to the 
east of the village. A copper plate inscription dated. $. 1415 (1493 
A.D.) refers to its construction by one Obul Reddy. The temple of 
SOmagatta consists of mahamandapa, mukhamandapa, ahtarala 
and garbhagriha with a circumambulatory passage around it. 
Jambulapadu 

Jambulapada is one mile from the Cuddapah - Bellary road 
and 5 miles from Tadpatn Railway station. There is a pillar erected 
on a pial tn the village. This pillar is a personification of the deity 
Narasimha Swamy. He is called by different names as “Sthamiba 
Narasimha” (Stharnba in Telugn means Pillar)”, Jvata Narasimha 
and Girija Narasimha, A sheet in the form ofa lion’s face is attached 
to the pillar and worshiped. The pillar of Narasimha which is of 
nearly 15 feet high is worshiped as a family deity. Itis believed that 
Sri Narasimha appeared in a dream and ordained that a temple was 
to be raised to him in a day. No one undertook to do this as it was 
an imposs:ble task. 

Bhaktarahalli 

Bhaktara Hafli is situated at Harésamudram near Hinduptr 
Railway station. It is said that the mage of Sn Lakshmi Narasimha 
in this village was installed by the sage Vyasa during his travel from 
Northto South. 

The temple of this piace consists of a Garuda shrine, 
mahamandapa, mukhamandapa, antardla and garbhagrtha. A 
few inscriptions at the place, mostly fragmentary, refer to 
Salakar3jariya, Tirumalarajamaharaja and Srirahgasayadéva. 
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Bukkapatnam 

This village, is situated at a distance of about 18 miles north - 
east of Penukonda on the easter bank of *Chitravatt’ river at the 
foot of the Mallappa Konda range of hills. From the Vijayanagara 
tulers, it passed on to the Hande Nayaks of Bukkarayasarmudram. 
Traces of old fortefications can still be seen at the village. The hillocks 
surround the lake. There is an AhGbalaSwamy temple at this village. 
3. Chittoor District : 

In Chittoor district, there are a few shrines of Narasimha. 
They are found at Tirumala, Tarigonda, Kapilatirtham, Papepalli, 
Kothavaripalte, Kondamami, Srinivasapuram, Tirumala, Reddipalle, 
Chintamiakulapalie, Kalikin, Devalampéta, Médikurti and 
Perumallapalle. These temples testify the fact that the cult of 
Narasimha was also popular in Chittoor district, the southernmost 
district of Rayalaseema. 

A brief account of some of the important shnnes of Narasimha 
is given below: 

1. Yoga Narasimha Shrine in the Tirumala Temple : 

The Yoga Narasimha shrine is in the Tirumaia temple which 1s 
at an altitude of 2900 feet M.S.L. and about 22 kms from Tirupati 
town. It is located in the vimana pradakshina to the north - east of 
the main shrine of Sn Venkateswara. 

Inscriptions ° 

There are six inscriptions relating to the shnne, There is no 
foundation inscnption. The earliest epigraph is that of 1404 A_D., 
refers to the construction of the Lakshmi Narasimha mandapa and 
the laying out of a flower garden.” Another inscription records an 
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undertking by the Sth@natidr tn Tirumala to one Ginidévappa for 
celebrating the seventh day festival in the Narasimha mandapa and 
the Tiruvdlakkach chirappu during the summer festival in lieu of 
having received 600 panam™, An inscription of 1469 A.D. in the 
first prakara in the Venkateswara temple, mentions the provision 
made by Kandadai Ranfinujayyangar, for offerings to Alaviya Singar 
(Sti Narasimha Swamy) and an ‘Akhandadeepam’ for the Lord.*! 
Likewise, the 1493 A.D, inscription in the second prakara of the 
temple, refers to a cash-endowment by one Tammayyan to propitiate 
Alagiya Singar during the Tiruppallieluchchi and on festival days 
like Sri Rama Navami.®? There are two inscriptions of the reign of 
Achyutaraya. The first one records the provision made by one 
Tallpakkam Tirumalai Ayyangar towards the expenses of offerings 
for Dhanurmasa puja to Narasinga Perumal.** The second one 
of 1539 A.D. mentions the arrangements made by Alavakoyil 
Tiruvénkata Ayyan for the daily offerings of one Nayaka-Taligai 
(food offering} to Narasimha on certain days.™ The last epigraph of 
Narasimha shrine dated in 1542 A.D. states that provision was made 
byone koyil kelvi jiyar for certain offerings to be made on prescribed 
days to Narasimha.® Itis clear from the inscriptions that Narasimha 
was worshipped with flowers daily as part of Shaddpach@ras (16 
types of service) whichis continued till date. This shrine of Narasimha 
flourished during 15-16" century A.D. 
The Shrine of Yiga Narasimha 

It is situated to the north - east of the vimana-pradakshina 
of the main temple of Sn Venkateswara in Tirumala. The shrine 
consists of the garbhagriha, ahtarala and mukhamandapa with 
a piliared comdor on the north, east and the south. 
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2. The Temple of Lakshmi Narasimha at Tarigonda: 

The Lakshmi Narasimha Swamy at Tarigonda is very famous 
in the region because of the oath - taking on the Lord to speak the 
truth ta any dispute. People does not speak falsehood on taking 
oathin the presence of Narasimha Swamy. It consists of the usual 
structural design of the sanctum, antarala and which contains 
mukhamandapa interesting sculptures. 

3. The Lakshmi Narasimha Shrine at Kapilatirtam: 

Kapilatirtam is situated at a distance of about three kilometers 
to the north of the Tirupati town, at the foot of the Tirumala hills with 
a picturesque water falls known as kapilatiriam. According to puranic 
tradition, sage Kapila installed the Siva lin ga here and the Linga 
came to be called Kapiléswara and the tank Kapilatirtam. The tank 
is also known as ‘Sudarsanatirtam’ and ‘Chakratirtam’ because at 
the four comers of the tank, the stone slabs contain relief sculptures 
of Sudarasana or Chakrattalvar,*® 
The Lakshmi Narasimba Shrine 

This 1s situated, above the western pillared comdor of the 
tank. It houses the image of Lakshmi-Narasimha. Since Narasimha 
is acave dweller, this shrine has been conceived ofin the form ofa 
cave, cut as it were, in to the Tirumala Hill. The image of Lakshmi 
Narasimha was sel up in the shrine probably at the time of installation 
of Lakshmi - Narayana, is ‘S. 1467 (20 - 6-1546 A.D.) by 
Tallapakam Periya Tirumalayyangar.®’ 

4. The Lakshmi Narasimha Temple at Papépalie: 

This village is situated at distance of one mile from the 14/3 

mile stone of Galivedu - Gurramkonda road, 25 miles from 
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Kurabalakota Railway Station and 36 miles from Manadapalle by 
road, The village contains Lord Lakshmi Narasimha Swamy temple 
with the stone, wooden and three processional metal images of 
Narasimha. One furlong to the north of Lakshmi Narasimhaswamy 
temple, there is a K6néru (tank) known as mukhamandap2 
“Bandapaina Koneru”’, 
5. The Narasimhaswamy Tempte at Kothavari Palli : 
Kothavanipalle, a small village is situated 2 firlongs from Lacha 
Reddy cheruvu and 3 miles from Madanapaile via Lacha Reddy 
Cheruvu on Madanpalie- Chembakiiru bus route. The village is 
famous for the temple of Lord Narasimhaswamy. The festival of 
Lord Narasimhaswamy takes place on phalguna, Suddha Piirmima 
for a day in accordance with the well known TirunGla of Kadin 
in Anantapir district. Devotees fulfil their vows. Large quantity of 
panakam (Jaggery water) is offered to the deity. The deity is taken 
out in procession on festive occasions. 
6, The Lakshmi Narasimha Temple at Kondamarri: 
Kondamarn, a small village ts situated at a distance of about 
2% miles from Purigariur - Kallir motor route. The Lakshmi 
Narasimhaswamy temple is on a hitlock with His self manifested 
stone image it: the form of aplantain bud which ts said to be growing 
year after year. The festival of Lord Lakshmi Narasimhaswamy is 
celebrated on all Saturdays from Srivana Suddha Padyami to Bahula 
Amiavasya. This is concluded by “Pusta Tirunaia” (Putta-anthili) 
on the last Saturday and Sunday. Dhoopa, deepa, naivédyam, eyes 
and fangs of Precious metals are offered to the detty. 
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4, Cuddapah District : 
In Cuddapah District, the temples of Narasimha are to be 
found in the following places: | 
1. Peddamudiyam 10. Imakallu 
2. Jeclavinpalle 11. PSrumamilla 
3. KondaSunkeSula 12. Bommavaram 
4. 6gunutala 13, Chinnakomerla 
5. Gandikota 14. Veyyinutalakona 
6. Pothipadu 15, Timmanayanipefa 
7. Kongunutla 16, Ahdbalam (Pulivendla) 
8. Kalluta 17, Pennapeéruru and 
9, Penavaram 18. Yettru 


Ofall the above stated places, the temples at Peddamudiyam 

are important, while the rest are minor shrines of Narasimha. 
1. Temples of Narasimha at Peddamndiyam 

Peddamudiyam, 4 smal! village on the left bank of river 
Kundéru, is at a distance of nineteen kins from Jammalamadugu, 
the taluk head quarters in Cuddapah district. This village was also 
known as ‘Trilochanapura’, ‘Brahmanamudiyam’ and ‘Mudiyam’, 
Peddamudiyam is famous for two temples of Narasimha. The first 
one is on the riverbank and tt is known as Ugra (Vidarana) Narasimha 
Swamy Temple and the second one is one kilometre away to the 
east of the first temple and it is known as Yogananda Narasimha 
Swamy Temple. The former is earlier than the latter, 
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There are four epigraphs which give some information about 
the temples of Narasimha. The antiquity of the cult of Narasimha in 
Rayalaseema, can be gleaned from a stone plaque found at this 
place (Plate 1). Init there is arepresentation of nine deities, includmg 
Narasimha which is third in order from the left and it belongs to the 
fifth or sixth century A.D.™ Sivaramamurt is of the opinion that this 
sculpture belongs to the 6" Century A.D. An inscription of 12 
century A.D. is found in the Siva Temple at Peddamudiyam. It 
states that a grant of the Mudivemu village was made to the 





1. Stone oe showing Narasimha, Peddanmdiyams? - 6" century A.D, 


Mahajarias of that place in 1124 A.D. by Mahamandalé$vara in the 
presence of God Narasimha of Ahobala,” most probably of this 
place” during the reign of the Chalukya K-og, Tribhuvana 
Malladéva. The inscription refers itselfto the reign of the Chalukya 
King Tribhuvana Malladéva and mentions his feudatory, the 
Mahamandaltsvara Atyna ClioJa Maharaja and his feudatory, the 
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Mahamandalésvara Chiddana Chola maliaraja who made a grant. 
There is another epigraph of 1551 A.D. from the same Siva temple 
in Peddamudiyam, which records the eift of Brahmana mudiyam 
village to God Narasimha by one Chinna Banavayya.”! Yet another 
inscription of 1557 A.D. in the Narasimha temple in this village, 
refers to the arrangement made for the ‘Panrveta’ (Hunting Festival} 
of Narasimha of ‘Brahmana mudiyam Agraliiram’ by two devotees, 
Gaurayya and Nagayya, during the reign of king SadaSiva.”* Further, 
an undated inscription in the Narasimha temple, records a gift of 
land as manyam by 108 Mahdjans of Brahmana mudiyam to two 
artisans for building the sikhara to the Narasimha temple and for its 
permanent maintenance and repairs.”? 

The temple of Vidarana (Lgra or ferocious) Narasimha Swamy 
consists of a sanctum, ahtarala and mukhamandapa. A feature 
worthy of note is that the deity in the sanctum has Ashtabhujas 
(eight arms). 

The other temple of Y6gananda Narasimha Swamy on the 
outskirts of the village has shrines for Navagrahas and Siva within 
the temple. On the axis, the YOganarida Narasimha temple consists 
ofasanctum and mukhamandapa and faces to the east. In front of 
the presiding deity, there is a standing stone sculpture of Lakshmi on 
a pedestal, which is 2 ft in height. 

_Minor Temples of Narasimha in Cuddapah District 

. The places having some minor temples of Narasimha have 
been listed above. These temples confinm the fact that the cult of 

Narasimha as in other districts, was popular in this part of 
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Rayalascema. These temples are smaller in size and modest in scale. 
The temples in their construction and iconographic features of the 
Images and the sculptures therem do not differ much. 
1. The Narasimha at Pennapériru : 

This is associated with a historic fact of the British Collector, 
Munro whe said that he would confirm the iam tenure of the temple 
service only when the God appear before him. It is said that the 
collector’s wish was fulfilled and the in@m was returned after the 
Karanam’s prayer to the God. 
2. The Narasimha Swamy Temple at Veyyinutulakona : 

This temple is located in a picturesque setting ofa valley of 
a thousand weils. Hence the name of the area is called ‘Veyyinutala 
- Kona’. 
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CHAPTER-¥ 
RIFUALS AND FESTIVALS . 


Tempie rituals are the ceremonies performed by the priest in 
atemple. By reciting the ‘Mantras’ of the scriptures, the priest 
invokes the God for human welfare and for particular blessings to 
the devotées. Festivals are celebfated on special occasions for 
religious ceremonies in the presence of large gatherings in the temple. 
The fairs or ‘Tirunallw’ conducted on their occasion attract large 
soctal gatherings and promote devotion to the deity. The festivals 
are celebrated with great jubilation with the back drop of religion, 
The festsvals may be of a single day or couple of days or even a 
week. 

! Prayer to God is a general Hindu daily ritual by the devotee 
to pay his respects to the family deity and invoke His blessings. 
According to the Hindu tradition, a Hindu is born with three debts 
to be discharged in the cause ofhis life, namely1) The debt he owes 
to his parents and ancestors, ti) The debt he owes to the ancient 
Rishies (seers) and iti) The debt he owes to the Gods and the Nature. 
This is the origin of the charities to the temptes to secure religious 
merit and divine grace, The charities to the temples as known from 
the inscriptions include those of (1) Construction (2) Renovation of 
Temples (3), Consecration of images, (4) Construction of Mandapas 
and (5) Konerus (water ponds) and flower and fruit gardens-all to 
propitiate the God, These will be studied in detail in the sequel. 

1. Construction of Temples : 

The construction of temples and auxiliary structures and 
installation of deities was considered an act of great religious ment. 
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The temple was conceived as the Manifestation of the supreme and 
its construction was therefore, the best way of worshipping Him. 
The construction of'a temple, which is one of the ‘Saptasantanas’ 
was expected to confer on the builder several benefits like longevity, 
health, wealth and prosperity in this world, besides religious merit in 
the other world. It is for these reasons that many people, from 
princes down to the ordinary citizens, vied with one another in building 
temples. Bukka built a temple to Sri Lakshmi Narasimha Swamy 
on the Gooty Hill in Anantapur District and consecrated the image 
of the God in it.’ Similarly, Harihara built a ‘mantapa’ to God 
Narasimha Swamy at Patarapalli.? 

Private individuals also shared the noble service to God in the 
construction and renovation oftemples. The Amibavaram Kaifiyat 
says that Prouda Devaraya (1442-46 A.D.) of Vijayanagara built a 
Narasimha temple at Bomipiavaram, consecrated the image of God 
and also provided for the ‘anga raigabhogas’ to the God. 

2. Renovation of Temples: 

Besides the construction of temples, renovation of old temples 
was also considered a sacred act for gaining spiritual merit and 
material prosperity. The technical word for this renovation is 
‘Jimodddhara’. The renovation works incladed (i) repairs to the 
temple structure, (11) construction of prakara, vimana, gopura, 
and ‘Garuda Stanibhas’, (111) repairs to nandapas and (1v) flights of 
steps to the temple. Interesting information Is available from the 
inscriptions regarding the renovative works. In the Rayalaseema 
region, the famous Vijayanagara kings undertook the task of 
upholding ‘Sanatana Hindu Dharma’ which covered the renovation 
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of temples also. The renovation of the temple at Kallutla and the 
Rathotsava and other festivals of Lord Narasimha were conducted 
during the reign of Achyutaraya in 1536 A.D.* 

3. Construction of Vimanas, GOpuras and Mandapas: - 

An inscription of 1490 A.D. of the reign of Saluva Narasimha 
of Vijayanagara, states that the tall ‘gdpura’ of Lakshmi Narasimha 
Perumal shrine at Alipiri (at the foot of the Tirumala Hill) was the 
charitable service of Karvettipuli-Alvar - Manriar Piltai of Uttara 
Mérur.® One Madisetti Rudrayya and others made the gift of seven 
gold-gilded kalaSas (pinnacle) to the God AhGbala Vira Narasimha 
Dévara at Lower Ahobilam in 1609 A.D.° Prolaya Véma Reddy, a 
popular Reddy King (1423-47 A.D.) built flight of steps to the Upper 
Ahobilam Temple in 1337 A.D.’ Renovation was necessary for 
proper maintenance of the temple structures to procure spiritual merit. 
4. Consecration of the Images : 

The consecration of images 1s considered as great as temple 
construction. The consecration 1s performed at the time of 
construction ofnew temples or renovation of the old temple or when 
the image was destroyed or destroyed by the Muslim invaders. The 
consecration of images was undertaken for the merit of parents, 
families and of the devotees themselves. According to the Pancharatra 
Agamas, the images are classified as i) ‘DhruVarcha’ (Mulavirat) ii) 
“Karmiarcha’ {for daily worship) 111) “Utsavarcha’ or Kaeituka (for 
procession) iv) ‘Balyarcha’ (for daily Baltharana) v) “Sfianarcha’ 
(forbathing purpose) vi) ‘Mukharcha’ (for Brahmdtsava celebration) 
vii) ‘Tirtharcha’ (for Arabhridham) and viii) ‘Swapothan’rcha’ (for 
sayanOdtsavas).® 
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The process of consecration of images started from 13% 
century A.D, and continued tiJl the [7 century A.D. Kings and 
their nobles and private individuals took up the task of consecrating 
the images in the temples. In 1229 A.D. the image of god Yogananda 
Narasimhadeéva was set up to the north of the Chinna Tumbalam 
village by Ananta priya during the reign of Jaitugi, the Yadava king * 
and was patronised not only by the kings but also by private 
individuals. King BukkaSya-! remstalled the image of Yogananda 
Narasimha Swamy and erected a Pagéda at Gandikdta in 1375 
A.D.'® Besides, the images of God Narasimha, the image of twelve 
Vaishnava Alvars (Panniddaru Alvars) were also consecrated in the 
temple of Vobaladéva (Narasimha) at Vonutala in the cyclic year 
Durmathi which corresponds to (1441-42 A.D.)," in the reign of 
Dévaraya-I] (1422-46 A.D.) 

Sarvabhauma Saluva Narasimha of Vijayanagara 
consecrated an image of Sri Lakshmi Narasimha on the foot-path 
up the Seslfadri Hill leading to Tirumala in 1485 A.D." Two 
inscriptions of 16 century, mention the ‘ Pratishta’ of the Narasimha 
images in the ‘siru (Chinna) Tirumalat lyengar installed Sri 
Narasingapperumal within the temple of Kattan Hanuman in 1547 
A.D. in Tirupati during the reign Sadasiva of Vijayanagara." 

5. Construction of the Mandapas : 

Several devotees evinced keen interest in constructing 
marndapas within the precincts of the temples. The purpose of 
construction of ‘mandapas’ was to celebrate certain regular festivals 
of the Lord and to give easy ‘Darsan” to one and all. An inscription 
of 1590 A.D. from Lower Abobilam supports this view and states 
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that an individual gave a giftof land for offerings during the procession 
of God Prahlada Varada (Narasimha) at Lower Ahobilam during 
the reign of Venkatapati of Vijayanagara.’4 There are anumber of 
such grants at Aobilam and other places. 

The earliest inscription in this series of mandapas is of 1352 
A.D. of the reign of Bukka-I of Vijayanagara. It states that the 
construction of the mandapa of Aubhaladéva temple in Kadiri'* 
was completed by one Pandima Sannayini Chelinayaka. Another 
inscription of the Vijayanagara king Harthara-II, records the 
construction of a mandapa in the Ahobila temple in 1395 A.D.!® 
An epigraph of 1404 A.D. mentions the building of a mantapa for 
Lakshmi Narasimha at Tirupati.'? A mandapa for Ahobiléswara at 
Kottachintakunta was built in 1527 A.D."* 

Now we note the inscriptions which mention not only the 
construction of the mandapas but also certain festivals performed 
on certain occassions when the God is installed in the mandapas. 
An inscription of 1548 A.D. records the construction of a “Vasarita 
mandapa’ to the north of Lower Ahdbilam by one Narasarnma, 
wife of Mahamandaltswara Gobun Vobaya dunng the mle of 
Sadasiva of Vijayanagera, He had also endowed 120 varahas to 
the temple for conducting the festivals in honour of AhobiléSwara 
seated in the mapdapa!” from the interes! accruing on the endowment, 
The {553 A.D. inscription also mentions a cash endowment for 
offering during the sixteen day festival, every year when the God is 
seated tn the sixteen pillared mandapa in the Upper Ahobifam temple. 
Emberumiiar Jiyyangar and others had also endowed a piece of 
land and money in 1558 A.D. for the conduct of festivals to the 
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Lord in the mandapa and when the God was taken in procession to 
Lower Ah®bilam™ and back. MahZimandal@$wara Gopinatha Raju, 
during the reign of Sadasiva, made a gift of money m 1560 AD. for 
conducting the ‘mandapa’ festivals to the Lord Ahobaleswara in 
the Lower Ahdbilam temple.”! According to the Ahobilam Kaifiyat, 
the four pillared maptapa was constructed by Gopinatha Raju. The 
word ‘Bhdga’ is associated with 2 particular mandapa for ‘the 
enjoyment’ to the God in the mandapa. There is a four pillared 
mandapa tn the Upper Ahobilam which was built by Paramku$a 
Van Sathakopa Jiyyangar, He made a gift of land in 1563 A.D. for 
offerings to AliobiléSwara while seated in the mandapa during the 
‘Pafichaparvas’. During the reign of Sad&siva, a provision was made 
for offering and services to the god seated in the 16 pillared mandapa 
built in the Lower Tirupati (Ahobilam) on special occasions.” Thus, 
during 14"-17" centuries, a number of mandapas have been added 
not only by kings and nobles but also by pious devotees for the 
enjoyment of the God. 

6. Construction of Kénérus {Water Tanks): 

Water tanks (pushkarinis} were necessary adjuncts to 
temples. There are instances of tanks being constructed for bathing 
purposes of the god and the devotees. An mscription of 1564 A.D. 
states that during the reign of Sadasiva, Sn Sathagodpa Jiyyangaru 
has constructed a ‘KOnérn’ on the way fo Bhargava Narasimha 
temple and also provided for offerings to the Lord in the “Chantra’ 
month on the eve of festivals.” 
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7. Plantation of Flower and Fruit Gardens : 

Flower and fruit gardens were raised for the supply of basil 
leaves (Tulasi) and fruits forthe Naivédya of the God. An inscription 
of 1404 A.D. records the Jaying out of a flower-garden at Tirupati 
for Narasimha Swamy.** An epigraph of 1550 A.D. from Chinna 
Ahobilam states that Avubhalaraju raised a garden with coconut 
and other fruit bearing trees in favour of Ahobalé@Swara of Ahobilam. 
Besides the kings and nobles, their relatives also contributed for the 
raising of the gardens as service to God. One Achchamma, Daughter 
of Sri Ranga Rajayya Déva Maharaja had made a gift for the 
maintenance of “Tirunandanavanam’ in 1558 A.D. during the rule of 
King Sadtsiva.” Thus, the grants made for the gardens tell us their 
importance in the worship of God Narasimha, 

A. Rituals in the Temples : 

There are several sacred texis dealing with the rituals in the 
temples, The earliest is the Mishnu Smruti_consisting of an invocation 
to the deity, the offering of ‘Arghya’ or water for washing the hands 
and feet, for sipping and bathing, offering the deity of incense, holy 
gannents, omaments and flowers etc., and worshipping of the 
‘Akhanda Dipa’ (the perpetual lamp).?° The rites and practices 
relating to daily worship of the deity were regularised in works like 
the Baudh@tvana Grihya Sutras? and Vaikhinasa Smartasitras.® 
The various forms of worship were ali standardised into sixteen acts 
of worship popularly known as ‘Shédasophcharas '. All the credit 
for the standardisation of the sixteen Upach@ras in shrines dedicated 
to Vishmu goes to the Vaishnava saint Sri Ramanuja” and his disciples 
and their descendents, known as ‘Acharya Purushas’ for the 
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propagation of the Vaishnava mode of worship. The common feature 
between the Vaithdnasa and Pancharatra systems of worship is 
the “Archa’ (Icon) form pf the Lord since it enables the process of 
'Prapatti’ absolute surrender of the devotees. The priests strongly 
believed that the performance of all the ‘Sh@dasdpacharas ‘in the 
temples not only purifies the performer but also creates a cosmic 
force at a particular centre bringing holiness and happiness to all the 
residents besides leading to general welfare (Loka Kalyanartham). 
The S@dasa (sixteen) Upcharas are widespread and popular in 
Rayalaseema. 

It was firmly believed that ntuals and utsavas were invigorating 
and strengthening the power of the god for bestowing the biessings 
upon the devotees. The Sanskrit word “Uitsava’ indicates the grace 
of God that dispels human misery and sorrow.” To alleviate the 
multitude of sorrows of human beings, the ‘Agama Sistras’ have 
prescnbed the various periodical utsavas”! such as i) ‘Nitvotsava’ 
(daily ceremony), ii) Pakshdtsava) (fortmghtly ceremony), ii) 
‘Masdtvasa’ (monthly ceremony) and ‘Varshdisave’ (Annual 
ceremony). In addition to these, there were ‘Vardisava’(weckly 
festivals) and the ‘Tirunakshatras’ of the Vishnavite Alvars and 
other minor festivals. The above mentioned utsavas as known from 
the available inscriptions are discussed below. 

1, Nityotasavas {Daily Ceremonies) : 

The rituals in a temple from moming to thenight daily, attract 
and impress the devotees and result in spreading the Narasimha 
cult. Purushdttama Samhita describes the daily “Utsavas’ 
(Nityotsavas) that are to be performed in the temples. According 


113 


Rituals and Festivais 


to the inscription available and the interviews held with a few priests, 
the rituals and festivals performed in the temples under study are 
discussed below. The rituals from moming to night, which were 
performed jn the temples since distant past through traditions, orai 
and recorded, have the sanction of the Agama Sastras. An inscription 
of 1561 A.D. from the Lower Ahobilam temple, describes the 
worship to the Lord as ‘Tiruvaradhana’.*” It seems that a daily 
worship to the God was the usual practice in these days. The 
inscription from Chinnadasanpalli dated 1370 A.D. registers the 
gift of the village named after the God Ahobaléswara at Véyinutula 
by Namib: Naranadasi for the “NityOtsava’ of the Gad during the 
reign of Bukkardya-I of Vijayanagara.*? Some important daily rituals 
. perfonned in the temples under study are discussed below. 

(i) Akhanda Dipam (The Perpetual Lamp) 

The Akhanda Dipam (Perpectual lamp) is lit throughout the 
day and night in the sanctum sanctorum of the temple in the divine 
presence of the deity with ghee or o1!. The procedure of buming this 
lamp is narrated in the Paricharatra Sarithita.** The perpetual lamp 
enhances the radiance of the Lard who 1s the symbol oflight. Another 
interpretation is that the AdAanda-Jvoii is the ‘Atma’ of the temple 
in which the God resides in the ‘Archarupa’ (Icon form). It punfies 
the souls of devotees. It is replaced on every ‘Karttika Pirnima’ 
(Novernber/December) in the year. There is Sanskrit saying as." 

“Jyouishnata Vimanena 

Vishnu Loke Mahiyate”, 
means that he who presents the Akhand a-Dipam to the God goes 
to the Vishnu L6ka or “Vykuntam’ (Paramapadam) sitting in the 
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‘vimana’ as vehicle. With this faith, the kings, queens, nobles and 
their relations made endowments in cash or kind for the provision of 
the Akhanda-Dipa. The institution of Akhanda-Dipas in the 
Narasimha temples as known from the inscriptions started in the 
12" century and continued till 17" century. 

{ii} The ‘Mangala Gitas’ : 

These were sung praying the deity to wake up. They are 
known as ‘Suprabhita Gitas’. The ‘Venkateswara Suprabhiata’ is a 
very popular Gita in the South. 

(iii) The Sankirtana : 

Boih tn the morning and evening, this was recited describing 
the various names of the God by a specially appointed person in the 
temple and the devotees take up the Sankirtana, alse known as 
“Bhajana’. 

(iv) Aradhana : 

Aradhana or worship of the Lord is the crux of the temple 
rituals. According to ihe Mutsva Purana, the priests should be 
faultless, nghteous persons, well-versed in the Védas and Puranas 
and should be ‘Dvijas’ of high descent. Aradhana should start 
with ‘Diparadhana’. 

Aradhana consists of sixteen types of services known 
popularly as “ShadasGpacharas’. The following sixteen “‘Upacharas’ 
are observed in the Vishnu temples.*® 


|. AVAHANAM - Invocation of Lord’s presence 

2. ASANAM - He is offered a seat 

3. PADYAM - He is offered water for washing the 
holy feet 
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4. ARGHYAM 


5, ACHAMANIYAM 


6. PANCHAMRITHAM 


7. VASTRA DVAYAM 


8. YAGNOPAVITAM 


The God is given water for 
washing hands. 


The God is given water for 
takingin 


The five ingredients of 


Panchamritham are 


‘ 1) Cow’s milk with Sugar 
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tt) Curds made of Cow’s milk 
111) Butter or Ghee made of 
Cow’s milk 

iv) Honey and 

v) A little water after the offer of 
‘Madhu Parkam’ 

(clothes), “Sudha Achamanryam’ 
is done followed by water with 
Parichdmritha for the holy bath 
of the deity. 


Presentation of holy dress 
followed by 
Suddhachamaniyam. 


Offer of nine-stranded thread 
followed by 
Suddhachamaniyam. 


9, GANDHAM & 
ALANKARANAM 


10, PUSHPAM 


11. DHUPAM 


12. DIPAM 


13. NAIVEDYAM 


14, TAMBULAM 


15, NIRAJANAM 


The 


t6. ATMA PRADAKSHINA - 
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Offering of Sanda! paste 


followed by offer 
of omaments for decoration 


Keeping of flowers and Basil 
(Tulasi) leaves on the Lord. 


Incense 1s offered to the God, 


Harathi with lit wicks (lighted 
lamp) to the God. 


Cooked feed and fruits are 
offered to the God. 


Betel leaves are offered to God. 


Harathi (lighted lamp) is shown 
to the God. 


The last of the 
Shodasdpacharas is showing 
NAMASKARAM showing 
obeisance, making of three 
rounds from left to nght im the 
presence of the Lord-concluding 
act of Aradhana. 
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The Skodasa Upacharas (sixteen kinds of doing homage to the 
deity) in vogue are referred to in an inscription of 1448 A.D.” 
{v) Tirumanjanam : 

The sacred bath to God Is performed with milk and water. 
An inscription of 1561 A.D. clearly mentions the provision for the 
Tirumanjana service to the Ahdbiléswara of AhGbilam.*® 
Tirumarijana-kaduva is a pot with holy water for the bath of the 
deity. This service is popularly known as ‘Abhishéka ' with holy 
water In a silver cup known as Sahasradhara-Talya. There are 
scores of records recording the endowments made either in cash or 
in kind for a Tirumarijana-kaduve daily in the moming,”” 
(vi) Garland of Basi) Leaves (Tulasimala) : 

On the occasion of Tirtwmanjana, garlands of basil leaves 
(Tulastmala) are offered to the God. 
(vii) Purusha Siktam : 

On the eve of Tirumanjana or Abhisekha of the God, the 
Purusha Suktam is read out. The greatness of the God is revealed 
in the Purusha Suktam. 

(viii) Yajndpavitam : 

After the hoty bath, nine stranded sacred threads called 
YajnOpavitam is offered to the God. 

{ix) Sandal Paste (Chandanam): 

Sandal paste is prepared from a piece of sandalwood with a 
httle water rubbed on the ‘Sana Ray’, specially made for the purpose 
and offered to the God. An endowment was made in cash to the 
Ahobilam temple during the reign of Venkataraya of Vijayanagara 
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in 1585 A.D.™ Another epigraph of 1507 A.D. mentions the supply 
of Sandal paste (Charidanam) to Alagiya Singar of Srinivasapuram, 
near Tirupati.*! 

{x} Alamkaranam (Decoration): 

We come across the Vadagatay Vaishnava Phir Naman (“WT 
shape) caste mark on a stone slab near the temple of Narasimha 
Swamy at Eguvapalli in Cuddapah District. At the top of the 
inscription dated 1547 A.D., the Vaishnava Vadagalai (a sect of 
Vaishnavas) castemark is carved on the slab.” Thus we can infer 
that the decoratton of the forehead of the God was in vogue either in 
the Vadagalai style of “U’ shaped caste mark or the Tengalal style of 
“Y’ shaped castemark, both belonging to the Sn Vaishnava culture. 
Perhaps both the marks had been prevalent from the 1 6th century 
onwards as attested by the gnscriptions. Then the Lord was 
decorated with garlands of leaves and flowers, There are nearly 
twenty three inscriptions from 1104 A.D. to 1561 A.D. attesting to 
this type of daily practice, both in the m6ming and evening in the 
temples of Ahiobilam* and Simlachalam. After the gaflands, the 
God is decorated with precious ornaments. There are about fiftcen 
inscriptions recording gifts of various omaments from 1291 A.D. to 
1599 A.D. to Sri Lakshmi Narasimha Swamy at places like Kadiri 
and Ahobilam.“ 

(xi) Dhupadipam : 

Incense and the lamp of wicks are offered to the God, 
(xii) Tambulam : 

After the Naivédyam to the God, 7aimbiilam or Vidvam 
(Betel leaves and arecanuts) is offered to the God. An inscription 
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of 1507 A.D. records that 50 arecanuts and 100 betel leaves were 
offered to the God Alagiya Singar of Srinivasapuram on 
Vasantapurnima day. 

(xitt) Vinjamara : 

This is a white hairy fly-wisk (fan ) with a silver coated stick. 
Itis used for fanning the God. A Sanskrit verse says that, He who 
serves the Lord with a Chamara will attain ‘Mdksha’46. An 
inscription of 1609 A.D. records the gift of two Chamaras to the 
Vira Narasimha temple at Diguva Tirupati (Lower Ahobilam) by 
private individuals during the reign of Vira Venkatapati of 
Vijayanagara.”” 

(xiv) Nritya : 

Dance (Nritya) ina temple by young dancers was considered 
a part of temple ntuais in the medieval period. One Venkatavalli, a 
damsel was attached to the Narasimha Swamy Temple in Tirupati in 
1457 A.D.* 

(xv) Sahasranamarchana : 

The practice of reading Sahasra ndmas (Thousand Names) 
of the God during mid day daily was in vogue in the temples. The 
God is worshipped either with flowers or with basil leaves in the 
morning and by chanting His thousand names in the temples by the 
priests. An inscription of 1545 A.D. states that Sahasranama 
worship was institeted at the temple of Upper Ahobilam and 
provisions were made for the appointment of a priest, who recites 
the Sahkasrandmas.” This practice is popular even today in all the 
temples, dedicated to Vishnu. 
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{xvi) Panakam Séva (Jaggery Water): 

In addition to food-stuffs and milk, the God was offered 
Panakam (Jaggery water) daily. This was in practice from 1493 
A.D.™ to 1547 A.D.*! Of these, the earliest is that of 1493 A.D. 
which records the daily offering of Pa@nakam to the God of 
Narasimha in the shrine at Tirumala. Similarly, m the other shrines 
like Narasimha (Adippuliadi Singar) in Tirupati, the God was offered 
Tiruppanakam (Pinakam) in 1507 A.D. and in 1547 A.D. 

(xvii) The Bhogam, Melam and Tana Meélalu : 

An inscription of 1561 A.D. form Ahobilam, of reign of 
Sadasiva of Vijayanagara, records that Timmiaraja had instituted the 
services of ‘Bhogam, Mélam ‘and “Tana Mélam’ m the Ahobilam 
tempies.™ It indicates singing and dancing for the enjoyment of the 
God by qualified persons*who could play on certain musical 
instruments during the performance of rituals. 

(xviii) Godavu : 

This is called “Chatra’ in Sanskril and Godugu in Telugu. The 
umbrella service is meant to give shelter to the God from the sun 
and the rain when He is taken out from the shrine for the procession 
in the town. An inscription of 1609 A.D. from Chinna Ah@bilam 
records a white silk umbrella to the God Ahodbala Vira 
Narasimhadéva in Diguva Tirupati (Lower Ahobilam} for his 
service.” 

(xiv) Satha K6pam : 

This is around vessel, made of silver or copper with smail 
figures of the foot-prints of God Vishnu on the outer apex of the 
vessel. This is always kept in a plate before the processional idols 
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of the God in such a way that the foot-prints are visible to the 
devotees. The devotees who visit the tempie are blessed by the 
touch of Sathagdpam upon their heads, which is considered as 
keeping the feet of ihe God on their heads m humility to gain blessing 
from the God. 

The Ahobilam Kaifiyat of 1584 says that the temple honours 
such as ‘Pariavattam, “Tirtham’, ‘Prasadam’ ‘Sathakopam’, ‘Taliga 
Prasadam’, ‘Panniry’ and ‘Garidham’ were in practice in the temple 
of Narasimha of Ahobilam.™ 

Thus, the ntuals ma temple would commence from the early 
momung and continue till night in a day, celebrating the above stated 
different types of rituals for the service and enjoyment of the God. 
2. Festivals : 

Apart irom the above discussed Nityotsava (Daily 
ceremony), the followmg Utsavas are aiso celebrated in the temples 
of Narasimha under study. 

(i) Vardtsavas (Weekly Ceremony): 

An inscription of S 1466=1544 A.D. ‘Plavanga’ year 
mentions that on every Friday, “Pulikapu Kainkaryam’ and special 
offering were made to God Ahdbilam Narasimha during the reign of 
Sadasiva of Vijayanagara.* | 

{ii) Pakshotsavas (Fortnightly Ceremony) : 

These are celebrated every fortnight regularly in the Narasimha 
temples. 

Gili} Masotsavas (Monthly Ceremony) ; 

These are celebrated once in every month in the temples 
under study. 
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{iv} Varshotsavas {Annual Festival) : 

: The annual festivals are celebrated once in a year regularly to 
propitiate the presiding deity. The important annual festival is called 
the BRAHMOTSAVAM of which the car festival (Rathotsavam) 
attracts devotees from far and wide. At every house the deity is 
offered ‘Harathi* that is supposed to bring welfare and happiness to 
them. 

Another important annual festival is 7irupaffi-eluchchiwhich 
is known as ‘DHANURMASAM’ festival. The earliest record 
relating to the observance of this ‘Dhanurmusam’ festival occurs in 
1493 A.D. at Narasimha Swamy shrine in Tirumala.** On the 
occasion of Dhanurmasa festival, jaggery water (Tirupanakam) was 
offered to the God Alagiya Singar (Narasimha) enshrined within the 
temple of Tiruvénkatamudatyan (Sri Venkateswara) in Tirumala.™” 
Two other records of 1536 A.D.™ and an undated inscription attest 
the practice of the Ufsava in the shrine of Narasimha in Tirumala. 

The third annual festival is ‘KOYIAL ALVAR 
TIRUMANJANAM’ which is meant for cleaning the sanctum and 
later on offerings were given to the God. This practice was attested 
by an inscription of 1554 A.D. from Tirupati.” This inscription refers 
to the celebration of Brahmotsavam in the temple of Narasimha. It 
also refers to the ‘Adhyayandtsavam, for God Narasimha tn 1544 
ALD. when the Divya Prabandha known as ‘Nalaviram ‘1s recited 
in the temple. The earliest reference to it in the Trrumala occurs in 
1400 A.D. and the latest reference is in 1635 A.D.™ It is still 
performed in all Vishnu temples in Andhra Pradésh. Suffice is to say 
that yearly utsavas continued till 17" century, the period of our study. 
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Special Utsavas : 

In addition to the above stated utsavas, other utsavas such 
as Arigarariga bhogas, Mahdtsavas, Tirukkédi-tirunal and 
Tirunallu were also performed in the temples of Narasimha. 
Atigaranga Bhogas : 

This relates to all enjoyments daily or occasional ntuals to the 
God in the temples in perpetuity. There are epigraphical references 
to the celebration of Angaranga bhogas in V6gunitula in 1350 
A.D.® Ahobilam in 1515 A.D.” and 1529 A.D.® 
2. Mahotsavas : 

These were grand ceremonies performed in the temple for 
the enjoyment of the God. An inscription of 1557 A.D. from 
Peddamudiyam village in Cuddapah District, mentions the provision 
made for ‘Paruveta Mahitsava’ to the God Narasimha. The 
pleasure ride of the God on his vehicle, Garuda to the outskirts of 
the village generally on the Viyayadasanu day is known as “Paruveta 
Mahdtsava’. , 

3. Tirukkodi- Tirunal (Brahmotsavam) : 

Apart from the celebration of the annual “Brahmotsavas’, 
occasional ‘Brahmtsavas’ were also celebrated mn the temples under 
study. An inscription of 1493 A.D. describes that seven Tirukkodi 
Tirunal’s were celebrated in the Tiruvenkata mudiyan temple on 
Tirumala Hills; and on the seventh day in each of the seven “Tirukkodi 
Tiruna]’, Atirasa padi (Special offering)’ was offered to the God 
Alagiya Singar (Narasimha Swamy) enshrined within the Tirumala 
temple. Further Alagiya Singar of Srnivaspuram was also given 
the ‘Atirasa padi’ on each of the 7™ festival day in 1507 A.D. 
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Another record of 1536 A.D. from the same place, states that the 
special offering of ‘Dosaipadi’ was instituted on the ninth day 
(Séshavahana festival of Vaikdsi and Ani-Brahniotsavas of Sri 
Narasimha in Srinivasapuram, a subsurb of Tirupati.®” 

4. Tirunalju 

These festivals are celebrated for some time or stipulated 
period occasionally. An inscription of 1410 A.D. from the Upper 
Ahobilam states thal a provision was made for the conduct of 
‘Tirunala-Mahéisavas' to the God Védadri Sri Narasimha 
Dévara.™ Another inscription of 1548 A.D. from Yerragudi village, 
mentions the arrangement made for the conduct to Firunaj/a to God 
Sr Ahobilalésvara ofthe place. Yct another inscription of 1564 
A.D. from the Upper Ahobilam, mentions that ubhaya-Tirunals 
were instituted for God Ahobalésvara.® 
B. The Festivals in the Temples : 

The conduct of the daily rituals differs naturally from the 
festivals of the God. Sadhu Subramanya Sastri equatesdhe ‘Uisavas’ 
with Tirundls of festivals.” 

According J. Gonda, ‘the temple festivals invigorate and 
strengthen the powers of the deity periodicaly.”’ The utsavas in 
the temples may be classified into two categories according to the 
nature of their institutions. 

‘Festivals sanctioned by the Agama Sastras’ 
‘Festivals evolved by the custom or sishfachara’ 

The first category may be said as the fundamental festivals 
ordained by the Agama and Dharma Sastras to be observed 
scrupulously on fixed times and any dereliction wouid be deemed 


125 


Rituals and Festivals 


profane which needs preliminary purification nites. ‘Brahmdtsavas’ 
belong io this category. . 

The second category are auxiliary festivals which have the 
origin i the traditional divine life of the deity or in the incamations or 
Avataras of God Vishnu, “‘Dhanurmasam’ festivals and those 
conducted on the day of ‘Tirunakshatram’ of deities or Alvars come 
under this category. Here, we take up the general Hindu festivals 
and Tirunakshatras of the deities as other Utsavas are dealt with 
earlier. These festivals are given in chronological order, with a view 
to note the antiquity of the festival and their celebration in the various 
temples during the period of study. There are nearly twelve festivals 
known from the inscriptions, observed in the temples during the 
medieval period. “Purushditama Samhita’ gives an account of the 
festivals which are to be eclebrated in the temples on stipulated 
days.” As per the epigraphs, the following festivals were known to 
have been performed in the temples. 

{1} Jalasayana Ekadasi Festival : 

This is also called ‘Sayana Ekadasi’ or Toli Ekadasi’ or 
‘Prathama Ekadasi’ in the Telugu month of ‘Ashadha’. This is 
observed even now in all thetemples, There are instances of charities 
made to the God on this day, which is considered holy. On the day 
of Pratama Ekadasi, the Vijayanagara King Sri Krishnadévaraya 
made an endowment of land in the year 1529 A.D. for providing 
‘Afgarahga Blogas’ and ‘DKupa Dipa Nai vedyas’ to the God’ 
Ah®dbala Sri Narasimhadéva.” 
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Similarly, an mscription of 1556 A.D. from Penna Ahobilam 
records the remission of certain taxes on ‘Agrahira’ villages on this 
‘AshSdha Suddha Ekidati, by the Mahiimandaleswera Konapadeéva 
Mahi Arafu during the reign of Sadisiva.™ 
(2) Karttika Punnamea Festival : 

This is celebrated on the Karttika Pournima every year. The 
festival is called ‘Karttika Dipdtsavam’. On this day Akhandadipa 
is repalced by the new ones and the temple is illuminated with 
‘lamps’. The mscnption of 1547 A.D. records the gift of money for 
providing eight offerings to Abobiléswara of Lower Ahdbilam during 
the festival that comes on the 15" night in the Sukla Paksha of 
Karttika.”* This festival was celebrated by illuminating the temple 
with bright lamps collectively known as Karttika Dipavali and by 
offering special Naivédya to the God. 

(3) Sri Jayanti Festival : 

This is the birth day of Narasimha Swamy that falls on the 
fourteenth day of the bright half of Vaisakha with “Swathi 
Nakshatram’. An epigraph of 1512 A.D. attesting this practice, 
says that one Atirasapadi, (Special offering) was made to the God 
Alagiya Singar abiding in Srinivasapuram, a suburb of modern 
Tirupati, on the day of Sri Jayanthi.”® 
(4) Vasanta Ponnama Festiyai : 

This was a popular festival celebrated in the temple during the 
Vijayanagara period. The inscription of 1507 A.D. mentions the 
Vasanta Purmami as the Birth-Tithi of Singer (Narasimha Swamy ) 
and the Atirasapadi was offered to the god on the birth-day.”’ 
Another inscription of 1530 A ™ states that on the dav of Vasanta 
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purmima, Alagiya Sitigar of Srinivaspuram was offered special 
Naivédya on the day of Vasanta Purnima after the Tirwmnanjanam 
(Sacred bath }”*, The last inscription refers to the provision made 
for ‘Trrumanjanam’ to the God Alagiya Singer by the Tallapaka poets 
whe lived in Tirupati in 15"-16" centuries A.D.” 

(5) Kshirabdhi Festival 

An epigraph of 1547 A.D. states that acash endowment was 
made for offerings to Vira Narasimha of Ahobilam during the 
Kshirabdhi festival that falls on the Karitika Suddha Dwadati 
day, *° 
(6) Vijayadasami Festival: 

This festival is referred to in an inscription of 1561 A.D, which 
states that a provision was made for offering to the God of Ahdbilam 
Narasimha and his consort Lakshmi on the day of VijayadaSami 
festival. 

(7) Parvatithi Mahotsavas : 

These were celebrated on the day of festivals. These are 
referred to in an inscription of 1561 A.D. from the village 
Arakativéroula in Anantapur District.” 

(8} Tirunakshatras of Alvars : 

The birth starts of the twelve Alvars and of Sri 
Ramanujacharya, the renowned Sri Vaishanava preceptor of 11" 
century A.D. were celebrated in the AhSbilam temple every month, 
according to the inscription of 1561 A.D. 

(9} Garden Festivals : 

These were probably Vasasnta-utsavas celebrated in the 

month of (March-April) Chattra, near a tank constructed by Van 
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Sathag®pa jiyyar who gave a gift of land to AKobaleswara of Lower 
Ahobilam m 1564 A.D. for specific offerings and their distribution 
during these festivals.™ 
(10) Paficha Parvas: 

The ‘Pancha Parvas’ or the five festivals, according to an 
inscription of 1564 A.D. were celebrated for the God of Upper 
Ahobilam and the necessary provision was made for them by 
ParaikuSa Sriman Sathagdpa Jiyyangar of Ahabilam. 

(11) 220-Festival Days : 

Here, it is interesting to note that 220-festival days were 
celebrated to the god of Lower AhGbilam in a year. An undated 
epigraph from Lower Ahohilam, records that the Mahamandalé$vara 
Surapa Obulayadéva Maharaja planted the Garuda stambha in the 
street opposite to the temple and made a cash endowment for 
providing offerings to Narasimha on the 220-festival days in the 
year on which the deity was brought in a procession and seated on 
the platform of the Garuda Stambha.* We alo note a cash 
endowment made by Sri Padudaiyar in 1524 A.D.5* for food 
offerings to Tiruvéngadamudaiyan ( Sn Venkateswara ) and Sri 
Govindaraja Swamy in Tirumala - Tirupati * Ttis stated that the 
days selected for festivals in Tirumaia were 222 in number. lt is not 
exaggeration to celebrate 220 or 222 festivals either at Ahobilam or 
at Tirumala, where there is a shrine for Narasimha within the temple 
of Sn Venkateswara and offerings made to Sn’ Venkateswara were 
also made to Yoga Narasimha on par with the Lord of the Seven 
Hilk. 
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Thus, the temples are the important centres where different 


people get together to witness the ceremonies on the eve of festivals. 


The festivals and mtuals, in fact promoted the growth of the cult, 
help forthe spread and populanty of the cult of Narasimha particularly 
m Rayalaseema region of Andhra Pradesh. 
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CHAPTER-VE 
ICONOGRAPHY OF NARASIMHA 


In iconography, Narasimha or Nrisimha, one of the avatiiras 
of Vishnu, is always represented in hybrid form. As thename itself 
indicates, itis a combination of Nara (Man) and Simha (Lion). This 
Man-Lion icamation of Vishnu is more popular than the Varaha 
incamation. In Tamil, the name is corrupted into Singa (Sanskrit 
Simha) or Sihga-Perums] and in the other vernaculars into ‘Narasa’ 
(a contraction of Narasimha). The story of this incarnation of Vishnu 
given in the Padma-puraya, Vishnu-purana etc., is briefly as 
follows: 

Hiranyakasha and Hiranyakasipu were two demon brothers, 
naturally hostile to Vishnu. Hiranyakasha was killed by Vishnu in his 
Varaha incamation. Hiranyakasipu then became the king of the 
demons and vowed eternal war with Vishnu. His young son Prahlada, 
however, became a devoted adherent of Vishnu and was always 
praising him as the all-pervading lord of the universe, Exasperated 
with this, Hiranyakasipu asked the young boy whether his god Vishnu, 
ifhe was all-pervasive, could found in the pillar in front ofhim; and 
then hacked at it with his sword. The pillar cleft in twain and out 
burst from it, to the astomshment of Hiranyakasipu, the angry god in 
the form ofa Man-Lion, who forthwith tore Hiranyakasipu with the 
claws at the time of lingering twilight’. 

Images of Narasimha are of five different types with minor 
variations, namely Girija, Yoga, Sthauna, Anugraha and 
Dévisahita, Again they may be divided as Sthanaka (Standing), 
Asina (seated), Yanaka (riding) and Nritya (dancing).” Ail the 
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forms of Narasimha, mentioned above are found in the temples urxler 
study. An interesting feature of iconography of Narasimha }s that in 
the early medieval sculptures, the lion face is natural and later on in 
the Vijayanagara period, itis stylized. 

The iconographical features of the above said forms found in 
the temples under study are given beiow. 

i. Kevala Narasimha (Standing) 

According to the Vaikhanasa Agama, the single image of 

Narasimha has either two or four arms. In the four armed icon, the 
upper night hand holds cakra (disc) and the upper left holds Sankha 
(conch). The front two arms rest on the knees.* According to the 
Silparatna and Padmasamhita, the Sarikha and cakra adorn the 
two out-stretched hands and the other two hands hold the gada 
(mace) and the padma (lotus).* 
No./: The rmage of Kévala Narasimha in the garbhagriha of 
Narasimhaswamy temple of Upper Ahobilam is called Varaha 
(Krodhakara) Narasimha Swamy. Itis carved in black stone in the 
standing posture with a boar’s mouth and the body ofa man except 
the tail passing under the leit knee. The deity has two anns, a wide 
mouth and open eyes with several ornaments on the waist. The 
image is ofa frightful appearance. 

The two-armed sculptures of Narasimha are found in the 
Pennalidbiiam and Kadiri temples of Anantapur District. The four 
armed Narasimha is on a pillar in the kalyanamaydapa of 
Pennahdbilam temple, which is 1'-3" inches high, facing the east. 
These sculptures are specimens of the Vijayanagara sculptural art. 
No.1: (Plate.3) The Rangamandapa in the Tirumala temple contains 
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a group of Dasavatiara stone images of Vishnu. In this group, the 
god Narasimha ts represented as standing in samabhanga with four 
arms. He holds cakra and sarikha in the upper arms and keeps the 
lower right in abhaya and the lower left in varada. He has open 
eyes, thick mane, open mouth with sharp teeth and wears 
kiritamakuta, yajfidpavita, hara girdle, purndruka and manijiras.* 
This tmage is a product of the Vijayanagare art of 16" century A.D. 
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3. Kevala Narasimha, Tirumala, 16" century A.D. 
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I]. Girija Narasimha (Asina or Seated) : 

The name “Girija Narasimha denotes that the lion comes out 
of amountain cave.* In the Girija Narasimha form, the god is to be 
shown seated upon a simh@sana in virdsana. The Silparatna 
says that the seated image of Narasimha may have two or four hands. 
In the latter case, the god is to hold cakra and sankha in the two 
upper hands and keep the fower night in abhaya and the lower left 
at kati or gada and padma in the lower right and lower left 
respectively, The Padmapurana gives a vivid description of the 
deity thus - “His face is that ofa lion and the body ofa human being. 
He has three eyes with a fierce face. He has four arms, holding a 
cakra inthe upper nght hand and a conch in the upper left hand and 
the other two lower hands rest on the knees,’ The 
‘Vishnudharmottara’ gives a similar form as in the Padmapurana 

besides the hair being flamboyant® and the body being surrounded 
by flames. 
No. 1: The image of Girija Narasimha under a tree known as 
‘Karanja Vruksham’ is found on the Upper Ahobilam temple in the 
padmdasana posture. The canopy of a Naga hood on the head is 
like an umbrella. He has four arms and holds cakra in the upper 
right and Sarikha in the upper iefi arm. His two hands are stretched. 
forward and supported on the kness. He has thick mane surrounding 
his neck stretching on the chest also. His ears stand erect. He has 
three ‘Namas’ on the forehead. The image of the deity is in the 
meditation posture. This image is localiy known as Karanja 
Narasimha in Ahdbilam. 
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No, 2: In the lower Ahdbilam, thereis also another image of Girija 
Narasimha. The image is under a tree known as Chatravata. The 
image is represented as seated in padmasana on a pedestal. The 
image has four arms. The upper right holds cakra and the upper 
leftSankha, The lower right is in abhaya and the lower left arm is 
on his left thigh. He wears kiritamakufa, h@ras, yajRdpavita, 
katibandha, braceiets and anklets. This detty is called ‘Chatravata 
Narasimha’ in Ahobilam. 

No. 3: (Plate 2): In the Srivenkateswara temple of Tirumala, there 
is asculpture of Narasimha represented in animal form as a lion on 
a pillar in the dvajastambha mantapa. He has the head ofa lion 
and the tail is raised up behind and the body is that of a human 
being. He sits on a pedestal. He has only two arms. He supports 
his nght arm with his palm on his chest, while the left arm is holding 
the pennis which stands erect, with his fingers. This implies that he 
holds the sexual pleasures in control. He has thick mane around his 
head. He has protruding eyes, erected ears, puffed up cheeks and 
lolling tongue. This sculpture is a specimen of 15" century A.D. 
There are two more sculptures in animal representation on the pillars 
of the YOga Narasimha shrine in the Sn Venkateswara temple of 
Tirumala. 
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2. Girija Narasimha, Tirumala, 15 century A.D. 
No. 4 (Plate. 4}: The pavitrOstava mandapa in the Sri 
Venkateswara temple of Tirumala contains in one ofits pillars a 
sculpture of Girija Narasimha. This sculpture is about 10 inches in 
height. In this sculpture, the god is represented as seated on a 
pedestal in the rdjalildsana. The god has four arms and holds cakra 
and sankha in the upper right and upper left respectively. His lower 
right arm is resting on the raised knee and the fingers hanging down 
and his lower left arm is resting on the pedestal. He has thick mane, 
bulging cheeks and open mouth. He wears a makuta, hira, 
udarabandha, vagnopavita, katibaridha, and purndruka. He also 
wears armilets, wrislets, anklets and bhujakirtis. This sculpture 
is datable to the 16% century A.D. 
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4, Girija Narasimha, Tirumala, 16" century A.D. 

The four-armed images of Girija Narasimha are also found in 
the temples at Peddamudiyam in Cuddapah District, Pennahobiam 
and Kadiri in Anantapur District, Tirumala in Chittoor District and 
Lower Ah6bilam and Upper Ahobilam tn Kumoo! District. 

No.5 (Plate.5): The eight armed sculpture of Girja Narasimha is 
found on a pillar in kalyanamandapa of the Sn Venkatesvara 
Temple of Tirumala, This is a very rare sculpture of Narasimha 
seated on ation. He folds his left leg and the nght foot hangs down 
in an ardhaparyanka posture. He has the face similar to that ofa 
lion and eight arms. From the top on the nght side, the uppermost 
arm holds a cakra, the next two arms have weapons, and the lowest 
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Tight arm is raised up in the ‘abhaya . On thé left side, the uppermost 
arm holds the Saztkha and the next two arms have some weapons 
and the lowest left arm is in varada. He has rolling eyes, erected 
ears, bulging cheeks and open mouth and wears ornaments like 
makuta, kantamaia, armlets, wnstlets and anklets and looks fierce. 
This is arare sculpture, not normally seen eisewhere. This sculpture 
is of the Vijayanagara art of 16 century A.D. 





5, Girija Narasimha, Tirumala, 16* century A.D. 
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If]. Yoga-Narasimha: 

In the YO6ga-Narasimha form, the deity should be shown 
seated on a padmasana in utkutika posture, the forelegs being 
maintained in the required position by the yOga-patta going round 
them and the back of the body.’ 

No.1: The sanctum of the YSga Narasimha temple at 
Peddamudiyam, Cuddapah district, contains a stone image of Yoga 
Narasimha. It is 2'-6" high with a Lion’s head and a human body 
with four arms. He sits with crossed legs and raising his knees 
upright and supporting his feet on the pedestal on which he is seated 
and the yoga-patta belt passsing through the knees, maintains the 
legs in the required position. He holds‘Sankha and cakra inhis 
upper arms, his two lower,arms are stretched forward and supported 
on the knees. He has a thick mane and hair on his head. He has 
bulging eyes, cheeks and a wide open mouth with the tongue 
protruding out. There are two prominent sharp tusks or teeth on 
both sides of the mouth, He has three ‘Namas’ on the forehead, a 
‘Salagrama mala’ and wears bracelets and anklets. 

No.2. There are two loose sculptures of Yoga Narasimha in the 
YOga Narasimha temple at Peddamudiyam. These sculptures, on 
the basis of stylistic features, can be assigned to the [6* century 
A.D. Of them, in the first sculpture (Plate 6) the god is seated with 
legs crossed and holds cakra in the upper right hand, Sarikha in the 
upper left and keeps the two lower hands stretched forward and 
supported on the knees. He has thick mane and wears a necklace, 
kéyuras, kankanas, wristlets and ankiets. 
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6. Yoga Narasimha, Peddamudiyam, 16" century A.D. 


No.3. (Plate 7): The god in the second sculpture is seated with the 
legs crossed and bound by a10ga-patia below the knees and has 
four hands. The contents in the upper hands, the postures of the 
lower hands and the ornaments are similar to the sculpture descnbed 
above. 
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6. YSga Narasimha, Peddamudiyam, 16" century A.D. 


No.4. (Fig 2}: The garbhagriha of the Narasimha shrine within the 
temple of Sri Venkateswara of Tirumala, contains a four armed stone 
image of YOga-Narasimha, It is 3'-6" in the height, facing the west. 
He sits cross-legged on a pedestal, supporting his feet on it, raising 
his knees upright with the yOga-patia belt passing round his knees. 
This image has cakra and’sarikha in the upper right and left hands 
respectively, while the lower hands rest on the knees with fingers 
hanging down, He has a mane around his neck. He has erected 
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ears, open eyes, bulging cheeks and a wide open mouth with two 
prominent tusks. He wears amasaja, armlets, wristlets and anklets, 
The deity is in ‘Saumya’ form. This image betrays Vijayanagara 
workmanship and may be dated to the 15" century A.D. 

No.5. There is an image of Yoga Narasimha in the Sanctum of the 
Lower Ahsbilam temple. The deity sits in a cross-legged posture 
with the yoga-patta belt going round the knees. He 1s four-armed 
and resembles in every respect the image of S.NO.2 described 
above. He wears a lengthy makuta and a cloth to his waist. 

No.6 (plate 8): There is a four-armed sculpture of Y6ga Narasimha - 
on a pillar in the AalyQ@namandapa of the Sri Venkateswara temple 
of Tirumala. It 1s about one foot high, facing the north. In this 
sculpture, the god is in the utkutika posture with the yoga-patia 
belt passing round the knees. He has four arms. He carries cakra 
in the upper right, sarikha in the upper lefi and the two lower hands 
are stretched forward over his knees. He has stylised mane, wide 
open eyes, protruberant cheeks and an open mouth. He1s decorated 
with Airitamakuta, hdras, yajhdpavita, katibandha, bhujakirtis, 
armilets, wrislets and anklets. He is in aca!m yogic posture. This 
sculpture belongs to the 16" century A.D. 
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8. YOga Narasimha, Tirumala, 16" century A.D. 


No. 7. (Plate 9): The Lakshmi Narasimha temple at Kadiri, 
Anantapur district, contains in one ofits pillars a four anned sculpture 
of Yoga Narasimha. The iconographic features of this sculpture 
resembies in all respects the sculpture of Yoga Narasimha (No.6) 


of Tirumala descnbed above. 
147 


The Cult of Narasimha in Rayalaseema 


No.8, (Plate 10): There is another unique four armed sculpture of 
Yoga Narasimha on a pillar in the Lakshmi Narasimha temple at 
Kadini. Seated with the legs crossed, the god holds cakra in the 
upper right hand, Sazikha in the upper left and keeps the front two 
hands on the knees. He wears kiritamakuta and other ornaments. 
An interesting iconograpic feature of this sculpture is that the deity is 
shown flanked by his two consorts Sridévi and Bhiidévi who arein 
the standing posture. The goddesses standin dvibhanga and hold 
a flower is one hand and keep the otherhanging. The above described 
two sculptures of Narasimha (Plate Nos. 9 &10) are datable to 
the 15" century A.D. 





"Yooa Narasimha, a 15° century A.D. 
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10. Yoea Narasispha, Kadiri [5* enti AD. 

No.9: There is yet another sculpture of Yoga Narasimha in the Lower 
Ahdbilam Temple in Kurnool District. This is found on a pillar 
and itis 2 feet in height, facing, the north. In this example, the god is 
seated in the utkufika posture with the yOga-paffa round the 
knees. He has four arms, holding cakra (broken) in his upper night 
and Sarnkha im his upper left arm: The two lower arms are stretched 
forward and are supported on the knees. He has stylised mane 
around his neck. He wears kiritamahuta, ndmam, a necklace, 
udarabandha, yagndpavita, armlets and rings on the fingers. 
IV Sthaung Narasimha: 

The word ‘Sthauna’ is derived from the word ‘Sthuna’ 
(stambha or pillar). As Narasimha came out ofa pillar he is called 
‘Sthauna Narasimha’.’® According to the Vaikhanasagama, 
Sthauna Narasimha should stand in #7bhange and have twelve or 
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sixteen hands. On his left thigh Hiranyakasipu should be stretched 
out with the belly being ripped open by two of the hands of 
Narasimha. One of the right hands should be in abhaya and another 
should carry a sword so as to make its point reach up to the kundala 
in the ear. One of the teft hands of Narasimha should hold the 
makuta of Hiranyakasipu and other should be shown lifted up for 
administering a blow to the demon. The legs of asura are to be 
taken hold of by a right hand and two other hands, one right and 
one jeft should be lifted up to the ears of the image and holding the 
drawn out entrails of Hiranyakasipu in the form ofa garland. The 

figure of the god should be sculptured so as to indicate that he has 
been attempting to kill the demon and be armed with a sword and 
shield. Ifthe figure of the deity is shown with only eight arms, two of 
them should be employed in tearing open the belly of Hiranyakasipu, 
while other four hands should carry ‘Sankha, gada, cakra and 
padma. The remaining two hands should be holding the drawn out 
entrails of Hiranyakasipu garland-wise." 

In the tempfes, a jarge number of sculptures represent either 
the combat between the god and the demon or killing of the latter 
by the former. In addition, as per the sculptures available in the 
temples, other representation is that of Narasimha shown as coming 
outofacolumn, The Sthauna Narasimha is shown 1n the temples in 
the following three stages : 

(a) Stambddbhava Narasimha. 

(b) Narasimha Fighting the demon Hiranyakasipu and 

(c) Vidarana Narasimha (Narasimha killing the demon). 
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The description of ‘Stambédbhava Narasimha’ is given in 
the Narasimha and Matsya Puranas, Narayaniyam, Andhra 
Bhagavatham of poet Potana and also in the Tamil hymns of 
Tirumangai Alvar.!? Matsya Purana gives a vivid description of 
the second stage, the god fighting the demon with eight hands and 
the demon with a sword and the shield." 

Vidarana Narasimha has been described in the Vishnu 
Dharmottara purdna as tearing the bosom of Hiranya Kasipu with 
sharp claws.! 

Five stone images of Sthauna Narasimha are described below: 
No.1: The image of Sthauna Narasimha, about 2 feet in height, 
facing the east 1s in the Cave - garbhagnha of the Upper Ahobilam 
temple. The god is seated‘in virasana on a pedestal. The demon is 
lifted up and stretched across the god’s lap. His head 1s placed on 
the right lap and jegs on the left thigh ofthe god who has only two 
ams, holding the head of the demon with his right hand and the night 
thigh of the demon with hus ieft hand. The god has open eyes, puffed- 
up cheeks and open mouth with curved teeth. He wears around 
makuta, yajnopavita and a salagramamala. Below the demon, 
Prahfada is standing. The image of the god exhibits the fierce aspect. 
No. 2: The sanctum of Bhargava Narasimha temple on the Upper 
Aldbilam, contains an image of Sthauna Narasimha. Itis carved on 
a black stone with prabhavali on which the ten incarnations of Vishnu 
are sculptured out from nght to left. The god is seated in sukhasana 
ona pedestal. The demon is shown on the lap of the god and the 
head of the demon is placed on the right thigh. The god has four 
hands, holding cakra and Sankha in his upper right and left hands 
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respectively. While his lower hands are engaged in tearing open the 
stomach ofthe demon. The demon holds a sword in his right hand 
which is held by the right leg of the god. Below the left thigh of the 
god is Prahlada standing in anjali. This image is popularly called 
‘Bhargava Narasimha’. 

No. 3: Another mage which is 4 ft. high is in the garbhagriha of the 
Ugra Narasimha temple at Peddamudiyam in Cuddapha Dirstrict. 
Itis carved on a black stone along with prabhavali on which ten 
incamations of Vishnu are sculptured from nght to left. The god sits 
on apedesial in ardhaparyGnkasana. The demon is on the lap of 
the god. The head of the demon is kept on the left thigh of the god 
and his legs are dangling free form the knees. The god has eight 
arms. His upper most arms hold the intestines of the demon in the 
form of garland, the next fair of arms held cakra and ‘Sarkha and 
the third pair has a sword and a shield in the right and left arms 
respectively. The last two arms are engaged in opening the stomach 
ofthe demon. The god has thick mane, rolling eyes, bulging cheeks 
and wide open mouth with two prominent canine teeth. He wears 
several ornaments. The demon holds a sheild in his left arm and a 
sword in his right arm in striking posture. The god looks fierce. 
No, 4: Yet another image of Sthauna Narasimha is in the sanctum of 
the Lakshmi Narasimha temple at Kadiri in Anantapiir district, It is 
also 2 ft. high, facing the east. The god sits on a pedestal crossing 
his feet and resting his toes on the same pedestal. The demon is 
shown horizontally across the lap of the god. The head of the demon 
is placed on the nght thigh and the legs on the left lap of the god who 
is shown in action of tearing out the entrails of the demon with his 
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finger-nails. The god has eight arms. In the right arms, from top, 
there are cakra and sword in the first two hands and Sanka anda 
shield in the first two left arms respectively. His third right arm holds 
the head of demon and the left holds the two legs of the demon, 
The last two arms with finger-nails are involved in the act of rending 
the entrails ofthe demon. The god has mane around the neck, open 
eyes, bulging cheeks, erected ears, loiling tongue and moustache. 
He is adomed with namas, a tall kiritamahuta, yajnopavita, 
udarabaridha and haras. An inscription, dated in 1352 A.D. states 
the Lakshmi Narasimha iemple of Kadin was built by a Nayaka in 
that year. Hence, this image of Sthauna Narashimha may well be 
taken to belong to the 14" century. A.D. 

No. 5: A small natural“noutain - cave contains 3° high stone 
sculpture of Sthauna Narasimha (Jvala Narasimhaswamy) on Upper 
Ahobilam. The god has ten arms and is in the sukh@sana pose with 
his left leg folded and the nght leg hanging down freely. His upper 
arms hold cakra and sankha. Two amns hold the demon, 
Hiranyakasipu. Other hands are holding and also tearing out the 
intestines of the demon. The devotee, Prahfada is in the anjalihasta 
pose to the nght side. 

The pillar sculputres of (a) Stambodbhava Narasimha (b) God 
fighting the demon, Hiranyakasipu and (c) Vidarana Narasimha are 
described below: 

(A) Stambidbhava Narasimha: 

No.1: On a pillar in the kaly@namandapa of Lakshmi Narasimha 
temple at Penmahobilam in Anantapur district, there is the sculpture 
of Stamb3dbhava Narasimha, one foot tall facing the north. The 
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god is represented as coming out of the pillar. His body can be seen 
only upto the waist. He has four arms and holds cakra and Sarikha 
in the upper arms and his two lower arms rest on the pillar. The god 
has mane around his neck, bulging eyes and cheeks. He is adorned 
with around kirijamakufa, anecklace, a dra and udarabaridha. 
To his left, the demon is found kicking the pillar with his left leg. He 
holds a sword in his night arm in a striking posture and a shield in his 
left arm. The god looks frightfal. Prahlada stands in ‘arijatimudra’ 
to his ight under the lower arm of the deity. 

No. 2 (Plate 11): The sculpture of Stambodbhava Narasimha 1s 
also found on a central pillar to the left of the mukhamandapa of 
the Lakshmi shrine within the Narasimha temple at Kadiri in 
Anantapur district. This scuipture is one foot high. The god is shown 
as coming out of the pillar, exposing only the left part of his body. he 
comes forward outstretching his left leg towards the demon. The 
god has probably eight arms, but the left four arms are distinct. He 
holds certain deadly weapons in his upper three arms and in the last 
arm i.e. the front arm 1s hanging down obitquely with the fingers 
projecting down. To the left of the god, Prahlada Is standing with 
folded hands. To the extreme left of the god, beside Prahiada, the 
demon is standing wiih outstretched sword in bis nght arm. The 
god has thick mane, protruding eyes, bulging cheeks and wide open 
mouth. He wears a pointed makujta, katibandha and piece of 
cloth on his waist. The deity looks in ugra-rupa. This sculpture 
belongs to the early Vijayanagara art of 15" century A.D. 
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11. Stambddbhava Narasimha, Kadiri, 15" century A.D. 


No.3. (Plate 12}: Another sculptur of Stambodbhava Narasimha 
is found at Ahdbilam. Narasimha has the human body and the face 
ofalion and is shown coming out of the pillar. He has four arms and 
holds cakra in the upper right are and Senéka in the upper left. 
The lower arms are shown clasped together below the girdle. He 
wears kiritamakuta, yajndpavita, katikanas and girdle. This 
sculpture is a specimen of the Vijavanagara sculptural art of 16" 
century A.D. 
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12. Stambodbhava Narasimha, 
Lower Ahdbilam 16" century A.D. 


No. 4 (Plate 13): Yet another sculpture of Stambddbhava 
Narasimha 1s found on a pillar in the mandapa to the north of the 
pushkarini (iank) of the kapilésvara temple at the foot of the 
Tirumala Hills. The iconographic features of this sculpture resembles 
in all respects the sculpture (No.3) of Stambédbhava Narasimha of 
Ahobilam described above. This scuipture is a specimen of the 
Vijayanagara att of 16" century A.D. 
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13.Stambdbhava Narasimhma, Kapilatirtham, 16 century A.D. 


B. Narasimha Fighting tfie Demon Hiranyakasipu 

The sculptures of Narasimha fighting the demon Hiranyakasipu 
are described below. In this type of representation, the god is 
represented with four, six and eight arms in the sculptures. 
No.1 (Plate 14); The four-armed sculpture of Narasumha fighting 
the demon is found in the temple al Upper Ahobilam. It is about 
1'.6" in height. The god holds cakra in the upper nght arm and 
Sankha in the upper left ann. He holds the makuta of the demon 
in his lower right arm and the lower left holds the waist of the demon. 
The god and the demon are standing and the nght leg of god is 
interlocked with that of the nght leg of the demon. The demon 
holds a shield in his jeft arm and holds a sword in his right arm, The 
god has thick mane, protruding eyes, a wide open mouth and puffed- 
up cheeks with a fierce look. 
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14, Narasimha Fighting the Demon Hiranyakasipu, 
Upper Ahobilam, 16" century A.D. 
No.2 (Plate 15): A pillar in the Rangamandapa of the Tirumala 
temple contains a sculpture of Narasimha fighting the demon. This 
sculpture depicts a nand to hand fight between the god and demon 
in the standing position. The god has four arms. His back arms are 
raised up ina striking position, while his front right arm is holding the 
waist of the demon and the left holds the makuta of the dernon. 
The god places his left jeg in between the legs of the demon, 
obstructing the movement ofthe demon’s left leg. The demon looks 
back in desparation. The god has thick mane, bulging eyes, girdle 
and anklets. Two sculptures of this type are found on the pillars in 
the temple of Narasimha at Lower Ahobilam and another sculpture 
is found carved on a pillar infront of the entrance of the Narasimha 
temple at Pennaliobilam in Anantapur district. This sculpture is 


assignable to the 16" century A.D." 
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15. Narasimha, Fighting the Demon Hiranyak@Sipu, 
Tirumala, 16" century A.D. 


-No. 3. The six armed sculpture ts found on a pillar in the 
kab:dnamandapa ofthe Tiramalatemple. [tis 1'.3". This sculpture 
depicts the ged fighting with the demon, face to face. 

No.4. (Plate 16): The eight armed sculpture of god fighting the 
demon is found on a pillar in the iakhamaydapa ofthe Ugra 
Narasimha temple at Peddamudiyam in Cuddapah district. Itis 13" 
in height, facing the south. This sculpture belongs to the Vijayanagara 
penod, about 15" century A.D. 
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16. Narasimha Fi ate g the Demon Tn aS 
Peddamudiyam, 15“ century A.D, 
C. Vidarana Narsimha (Narasimha Killing the Demon) 

The six armed sculptures of Vidarana Narasimha are found at 
Peddamudiyam (Yoga Narasimha Temple) in Cuddapah district, in 
the Narasimha temple at Pennahobilam in Anantaptr district and in 
the Tirumala temple in Chittoor district. 

No.1; Eight armed sculptures of Vidarana Narasimha are five m 
number. The first is on a pillar, beside the central four pillared 
mandapa, towards lefl in the Rarigamandapa of the Lower 


Ahobilam temple. It is 2 ft. in height. The god sits on a pedestal. 
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The demon is shown horizontally across the god’s lap. The god 
has eight arms. The upper most arms hold the drawn out entrails of 
the demon in a garland shape. The next two arms hold cakra and 
sankha and the third row of right arms is in action opening the 
stomach of the demon. The last nght arms holds the makuia ofthe 
demon and the other two legs ofthe demon together. The god has 
itis usual terrific features. The god wears a number of ornaments. 
At the feet of the god, is Garuda kneeling with raised arms to support 
the feet of the god. Prahiada stands !n the avijalimudra below the 
right knee of the god. 

The four other eight armed sculptures of Vidarana Narasumha, 

are found at Peddamudiyam (Uera Narasimha Temple) in Cuddapah 
district, Kadin m Anantapiir District, Trrumala in Chittoor distnict 
and Upper Ahdbilam in Kurnool District. 
No.2 (Plate 17): The Varaha shrine at Tirumala contains on its outer 
wall an eight armed sculpture of Viddrana Narasimha. The deity 
sits in ardhaparyainkdsana. The denion is placed hortzorRally across 
the gods lap. The head of the demon is kept on the left Jap of the 
god and the legs of the deinon stretched stright on the nght thigh of 
the god. The god has eight hands. The upper most hands hold the 
drawn out entrails of the demon in the form ofa garland. The next 
two hands are lifled up and the third pair of hands ts holding the leg 
and the makuia of the demon. The first two hands are shown 
opening the stomach ofthe demon. The god has protruding eves, 
puffed-up cheeks. He wears makuta and several omaments. This 
sculpture is datable to 16" century A.D. 
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17. Vidarana Narasimha, Tirumala, 16" century A.D. 
No.3 (Plate 18): In the temple of Upper Ahobilam, Vidarana 
Narasimha is shown in two stages. In the first stage, Narasimha 
and Hiranyakasipu are shown engaged in fighting. Narasimha has 
four hands. He holds cakra and ‘Savikha in the upper hands and 
catches Hiranyakasipu with the other two hands. Another demon is 
shown standing with sword, shield in his hands, to the right side of 
Hiranyakasipx, and in the second stage, Narasimha is shown tearing 
open the stomach of Hiranyakasipu. He seated in virZisana keeping 
Hiranyakasipu on his thighs. He has eight hands and opens the 
stomach of Hiranyakasipu with the front two hands, The uppermost 
hands hold the entrails of the demon in the form ofa garland. The 
next pair of hands carry cakra and ‘sankha and the third pair of 
hands hold the fegs and the makuta of the demon. This sculpture 


belongs to 16" centurey A.D. 
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18. Vidarana Narasimha, Upper Ahobilam, 16" century A.D. 
No. 4 (Plate 19); There is a sixtcen armed sculpture of Vidarana 
Narasimha on a pillar tn the Aa/yanamandapa of Sri Venkateswara 





temple in Tirumala. The god sits in the ‘ardhaparyanka ‘ posture. 
The demon is stretcheckacross the lap of the god. His head is placed 
on the right lap ofthe god. The god has sixteen hands. He holds 
out the entrails in his upper most arms in the form ofa garland. The 
second pair of arms, from the top, is raised in stnking postrure. Th 
next two arms hold cakra and ‘saskha Fourth and fifth pair of 
arms hold the Airitamakutas of couple of demons who are attacking 
the demon. The sixth pair of arms 1s holding a sword and shield. 
The seventh right arm holds the mahuta of the demon Hiranyakagipu 
and the left, the legs of the demon together. The last pair of arms i-¢ 
the front two arms are shown mpping open the bosom of the demon. 
The god has thick mane and protruding eyes and bulging cheeks, 
which gives him fierce look. He wears 2 number of ornaments. 
This is a rare sculpture depicting the ferocious (Ugra) form 
Narasimha. This sculpture is a specimen of the Vijayanagara art of 
16” century A.D. 
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19, Vidarana Narasimha, Tinumala, 16" century A.D. 
V. Lakshmi Narasimha : 

The form of Sri Lakshmi Narasimha has been vividly described 
in Skanda Purana,'* Naradfya Mahapuranal’ and Rijpadhyana 
Ratnavali,'* as seated with his consort Lakshmi in his lap. The 
latter text says thal “He 1s embraced by his consort, Lakshmi. He 
has four hands. He holds cakra and ‘sankha in his upper right and 
upper jeft hands respectively. While his lower night hand is in abhaya 
and the lower left is in varada posture. 

The images and sculptures of Lakshmi Narasimha are found 
at Gooty and Pennahdbilam in Anantapur district, Ahobilam in 
Kumdol district and Kapilatirtham at the foot of Tirumala Hills in 
Chittoor district. They are described below. 
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No.1: (Plate 20) The garbhagriha of Lakshmi Narasimha swamy 
temple on the hill at Gooty in Anantapur district contains an image 
of Lakshmi Narasimha. {tis 2!-6" high facing the east. The god has 
the conopy of a five headed Naga, like an umbralla and nimbus 
behind his head. The god sits in /adit#sana and has four arms, 
holding cekra and sankhe in his upper right and left respectively, 
while his lower night is in abhaya and the lower left is taken round 
the waist of Lakshmi, Hehas open eyes, bulging cheeks and a wide 
open mouth. The god and his consort wear masutas and several 
omaments, Since the image of Lakshmi Narasimha is said to have 
been consecrated by King Bukka (1344-77 A_D.), it can be dated 
to belong to the 14" century A.D. 





20. Lakshmi Narasimha, Gutti, 14 century A.D. 
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No.2: (Plate 21) ; There is another image in the sanctum of Lakshmi 
Narasimha temple at Pennaldbilam in Anantapur district. It is 5 
feet high, facing the east in the sitting posture. The sitting posture, 
face, the contents and hand positions are similar to §.No.1. 

According to tradition, the Lakshmi Narasimha temple was built by 
Aliya Ramaraya, son-in-law of Krishnaraya. The image of Lakshmi 
Narasimha omey dated t to = I . Bolte A.D. 





21. Lakshmi Narasimha, Pennaliobilam, 16" century A.D. 
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No.3: The four feet tall Lakshmi Narasimha image facing the east, 
is in the gurbhagriha ofthe Lower Ahobilam temple. It is carved 
ona black stone along with prabhavali. Over the head of the god, 
is aseven-headed Adisesha, like an wnbrealla. The deity is in the 
falitdsana ' with four arms which are similar to S.No.}. Lakshmi 
is Seated with legs hanging down freely, on the left folded leg of the 
god. The god wears Airitamakuta, necklaces and haras, So is ins 
consortin her ornaments. This image is of the Vijayanagara period, 
about 16" century A.D. 
No.4: There is a Lakshmi Narasimha scul pture in the garbhagrthu 
of Maldla Narasimha shrine on the Upper Ahobilam. The god is in 
leditasana, with four arms which are similar to No.2. He wears a 
pointed makuta, a hara, bracelets and anklets. 
No.5: There is also another Image in the sanctum of Pavana 
Narasimha temple on the Upper Ahobilam. This ts also tn the 
latii2sana on the coils of Adisésha, with four arms which are similar 
to the No.1 except the lower left arm whichis taken reund the back 
of his consort and supporting on her left arm. 
No.6 (Plate. 22): The cave shaped shrine in the Kapil@évara temple 
at Kapilatirtham at the foot of Tirumala Hills, contains an image of 
Lakshmi Narasimha of 16" century A.D. The god is seated ona 
pitha with his right Jeg hanging and the left leg folded at the knee 
and resting on the seat. He has four arms of which the upper nght 
arm is broken. He holds sarikha in the upper left arm, keeps the 
lower right arm in abhaya and the lower left passes round the back 
his consort Lakshmi. He wears a makuta and several other 
omaments. Lakshmi is seated on the left thigh of the god with her 
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legs resting on a seat below. She holds a lotus in her left arm and 
passes her right arm round the back of the god. She wears 
karandamakuta, kucabandha and parndruka,’° This image, is a 
product of 16" century A.D. 





22, Lakshmi Narasimha, Kapilatirtham, 16" century A.D. 
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No.7 (Plate. 23): One of the pillars in the kKafyanamandapa of the 
Sri Venkatésvara temple of Tirumala, contains a sculpture of Lakshmi 
Narasimha. The god and the goddess have four and two arms 
respectively. This sculpture resembles in all respects the sculptures 
of Lakshmi Narasimha described above. | 





23, Lakshmi Narasimha, Tirumata, 16" century A.D. 
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VII. Yogananda Lakshmi Narasimha: 

No.1: In this sculptural] representation, the combination of ‘yoga’ 
and ‘bhOga’ (seated Lakshmi on the lap) is very rare. This very 
rare scujpture is found on a pillar beside the central four pillared 
mandapa, to the left in the Rangamandapa of Lower Ahobilam 
temple, showing the ‘Yoga’ and ‘Bhoga’ (with Lakshmi on the lap) 
aspects ofthe gad. This sculpture is about 11 -6" and faces the 
east. The god sits on the coils of Adisésha. The yoga-pajfa belt 
runs from the knees to the waist, maintaining his legs in the required 
position. The god has four arms. His upper right arm is broken and 
his upper left holds an arrow and bow. The lower right is in ahhaya 
and the lower lefi passes round the hip of Lakshmi. The absence of 
hiritamakuta is the conspicuous feature here. The god and Lakshmi 
wear anumber of ornaments. This sculpture is a specimen of the 
Vijayanagara sculptural art of 16" century A.D. 

VILL. Varaha Lakshmi Narasimha 

No. (Plate. 24} This is also another rare type ofimage of Narasimha 
with the mouth ofa boar or Varaha described as “Shuvaraha’ tn the 
iconographic texts. This is found on a pillar beside the central four- 
millared mandapa in the Lower Ahobilam temple. It is 21-6" high, 
facing the north. The god has the face of a ‘krodha’ (Varaha or 
Boar). He sits in the /alitasana. His consort Lakshmi is seated on 
the Jeft lap of the god with her legs hanging down. The god has four 
arms, holding cakra and ‘sankha in his upper right and left arms 
respectively. The lower nght is abhaya and the lower left passes 
round the back of Lakshmi. There are three Namas on the forehead. 
The god and goddess wear several ornaments. This image, is a 
product of florid Vijayanagara art of 16" century A.D. 
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No.2: There is another Varaha Lakshmi Narasimha sculpture ona 
pilar in the front mukhamandapa of the Narasimha temple on Upper 
Ahodbilam. It is similar to No.1 described above and is an example 
ofthe Vijayanagara art of 16" century A.D. 





2A, Varaha Lakshmi Narasimha, 
Lower Ahobilam, 16" century A.D. 
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[X. Prahlddanugrahamérti: 

No.1; The god Narasimha blessing Prahlada with his hand 1s known 
as “Prahladanugrahaniurti’. This typeof images are rare and has no 
sanction of the Agama Sastras. One example of Prahladanugrahamurti 
is described below. This is found on the second pillar, on the left 
side in the kalvanamandapa of the Pennahodbilam temple of 
Anantapir district. It is one foot in height and has two arms. The 
god is standing on a pedestal with his nght arm hanging down and 
the left arm resting (blessing) on the head of Prahlada who is standing 
with folded hands on the same pedestal. The god has the head of 
the a lion without makufa. This sculpture is of 16™ century A.D. 
X Narasimha Wooing Chenchita (Plate.25) : 

The representation of Narasimha with Chenchita (a Chénchu 
tribe woman) also has no Agama sanction. But there are three 
sculptures of god Narasimha wooing Chénchita. These belong to 
florid Vijayanagara art of 16"century A.D, 

No.1: One of the pillars of the mukhamandapa of Ugra Narasimha 
temple in Peddamudiyam of Cuddapah district, contains @ sculpture 
of Narasimha wooing Chénchita. This sculpture is 11-3" in height. 
The god is in the wooing posture with Chenchita, who Is standing 
beside him. The god holds a bow in the night arm, while the left arm 
rests on the waist. The face of Chénchita is broken completely. 
No.2: Another sculpture of Narasimha wooing Chénchita is found 
on a pillar in the mukhamaydapa of the Upper Ahdbilam temple. 
It is one foot in height and is similar to No.1. Chénchita bends at the 
waist to the right side. Both the god and Chénchita hold bows in 
their left and night arms and wear several ornaments. 
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"25, Naras ing Chenchita, 
Lower Ahobilam, 16" century A.D. 


No.3 (Piate, 25}: The third example is found on a pillar in the 
Rangamandapa at Lower Ahobilam. It is 2 in height, facing the 
east. The god is shown begging Chenchita who ts in an angry mood. 
The god has four arms and holds cakra and Savikha in the upper 
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arms. The lower right hand is touching her chin with his palm 
entreating her earnestly and the other hand passes round her and 
rests on the lower part ofher breast. She has a bow in her left hand. 
Her iefi legis bent and supporis her toes on the ground and raising 
her ankle. The god and Chénchita wear a number of ornaments, 
Chénchita looks angry and is adamant towards the god. 

A survey of the temples of Narasimha under study reveals 
that the various forms of Narasimha namely Kevala, Girija, Yoga, 
Sthauna and Lakshmi Narasimha have been well represented 
iconographically. Even the other forms of Narasimha such as 
Prahladanugrahaniurti, Yogananda Narasimha, Varaha Lakshmi 
Narasimha and Narasimha wooing Chenchita which are not 
mentioned in the Agama sastras are also well depicted in the temples 
under study. Again, during the period of study, im general, the form 
of Lakshmi Narasimha was more popular than the other forms of 
Narasimha in Rayalaseema. Further, the stady of the iconographic 
features of vanous farms of Narasimha reveals that in the above 
mentioned varieties, majority of the sculptures of Narasimha conform 
to the iconographic texts while the rest partially differ from the 
requirements of the texts. This shows that the sculptors did not 
strictly adhere to the requirements of the texts. 
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The Narasimha cult is related to the fourth incarnation of 
Vishnu. This cult is an important and popular one throughout Andhra 
Pradesh. It has a special place in the cultural history of Rayalaseema. 
Traditions of Narasimha cult are best seen today at Ahobilam, 
Pennahdbilam, Kadin, Gutti, Peddamudiyam, Tarigonda, Tirumala 
and other centres in Rayalaseema. Many in Rayalaseema carry the 
names of Ahdbilam, Pennaliobilam or Kadiri and the cult has 
tremendously influenced the social life of the region. In Rayalaseema, 
there are eighty eight temples dedicated to Narasimha of which forty 
four are referred to in the inscriptions. The inscriptions he!p us to 
trace out the growth of thé cult and significance of the select temples 
of Narasimha in Rayalaseema. 

Narasimha incarnation of Vishnu is considered to be a 
‘Divyavatara’ in comparision to the earlier incamations of Vishnu i.e 
Matsya, Kiinma and Varaha. The Narasimaha incarnation is an 
anthropomorphic form, combining the Man - Lion features. The 
study of images and sculptures of Narasimha shows that god 
Narasimha was regarded as one of the most favourite incamations 
of Vishnu in the four districts ofRayalaseema. Here god Narasimaha 
occupies the position of a cult deity rather than remaining merely an 
incarnation of Vishnu. There are certain bifaksharas (seed words), 
stavas and mantras with which the god is worshipped and 
invoked, Besides, certain tantric procedure plays an important role 
in the worship of this deity. These is 2 strong belief among the 
devotees that ifthe god is worshipped and invoked in accordance 
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with the Tantric procedure uttering seed words, stavas and mantras 
with sincere and constant devotion, the god showers favours upon 
the devotees. He is worshipped in particular to cure the disceases, 
destroy the enemies, protect from the evil spints and save the 
devotees from all sorts of calamities. As a mark ofheart - felt devotion 
and dedication to this god, it is seen from some inscriptions that 
some people give the name of the god and of His Ashétra to their 
children to gain His favour and blessings, a practice followed to this 
day. When this god is worshipped throughout the land, the worship 
becomes a cult, ike that of Sn Venkatesvara of Tirumala. 

The ongin, antiquity and growth of the cult of Narasimha in 
Rayalaseema ts tapped from archaeological and literary sources, 
including the sthalapuranas and traditions. Comparatively, there 
are fewer grants in the early period (12" and 13“ centuries A.D.) of 
our study and as we go onto the later period i.e. the Vijayanagara 
period, there are a number of grants made to the temples of 
Narasimha by the ruling dynasties. The third chapter shows by 
analysing the available material, how the cult of Narasimha had slowly 
and steadily grown from the 12" century A.D to the 17" century 
A.D. Itis to be noted during these centuries, Narasimha cult was 
prevalent in the four districts i.e. in Cuddapah, Kurnool, Anantapur 
and Chitloor districts of Rayalaseema . 

The antiquity of the Narasimha cult in Rayalaseema goes back 
to the 5" - 6" century A.D as evidenced by the rare sculptured 
panel of nine deities along with Vishnu as Narasimha (Man - lion} at 
Peddamudiyam (plate No. 1) in Cuddapah district of 
Rayalaseema.!. In this panel, there is a representation of nine deities 
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mcluding Narasimha which is third in order from the left. This panel 
shows Narasimha as standing in samabhanga with only two arms 
in kati-hasta posture. He wears a makuta, yajnOpavita, and 
purnoruka and has erected ears, round cyes and open mouth. This 
panel represents the earliest iconography of Narasimha which existed 
in 5" -6" century in Rayalaseema. From 5"- 6* century A.D, to 
11" century A.D., the authentic information to reconstruct the history 
of the cult of Narshimha in Rayalaseema is scanty. But from | 2" 
century onwards, we have sufficient epigraphic evidence to trace 
out the growth of the cult of Narasimha in Ra@yalaseema. The cult of 
Narasimha had made a steady begimning of growth in 12" century, 
It was patronised by the Westem Chajukyas (973 - 1198. A.D.) 
and their feudatories. The earliest known inscription of 12" century 
is of 1124 A.D from Peddamudiyam during the reign of the Western 
Chalukya king Tibhuvana malladéva.. During therule of the Western 
Chaluk yas, the cult of Narasimha received patronage in the areas 
corresponding to the present Cuddapah and Kaun6oi districts in 
Rayalaseema. The Hoyasalas (1100-1342 A.D.) and Yadavas 
(1187 - 1312 A.D.) had also contributed their patronisation of cult 
during 12" and 13% centuries respectively. Their inscriptions found 
at Jeelavaripaili of Cuddapah district and Chinna Turhbalam in 
Kumédol district testify their patronage.* 

The Kakatiyas of Warangal (1000-1323 A.D.) heralded a 
new era in the history of Andhra Pradésh, protecting the kingdom 
from the onslaughts of muslims and patronising art and letters. Though 
the Kakatiyas are said to have leaning towards Saivism, they were 
tolerant of other faiths and sects of Hinduism. Among the Kakattyas, 
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Prataparudra (1295 - 1323 AD) supported the growth of this cult 
and the temple of Ahobilarn was the centre of Narasimha worship 
patronised by him‘. From 12" century to the end of the Kakatiyas 
of Warangal, the cult of Narasimha in Rayalasecma developed slowly 
and steadily. From 1324 A.D to 17" century AD, the cult of 
Narasimha spread by leaps and bounds. During this period, the 
cult was patronised by different dynasties that ruled over 
Rayalaseema. They were the Reddys of Kondavidu and 
Rajahmundry, the Rayas of Vuayanagara and their feudatory family, 
the Nandyala chiefs who enriched the temple of Ah6bilarn by their 
munificient grants. The Reddys of Ko ndavidu and 
Rajamahendravaram were sincere devotees of gad Narasimha and 
a number of their liberal grants to the temple of AhObilam supports 
this view? 

The rule of Rayas of Vijayanagara (1336 - 1680 A.D.) 
heralded a new era in the annals of Rayalaseema. The kings of 
Vijayanagara were patrons and saviours of Hindu dharma. The 
period of Vijayanagara kings (14" to 17" century AD) witnessed 
considerable growth of the cult of Narasimha and its popularity in 
Rayalaseema. From the second part of the 14" century to the first 
half of 17" century, under the fervent patronisation of the Rayas of 
Vijayanagara, the cult had grown in popularity by leaps and bounds. 
King Harihara II, Saluva Narasimha, (1456 - 1490 A.D.) 
Krishnadeévaraya, (1509 - 1529 A.D.) Achyutaraya, (1529 - 1342 
A.D.) Sadiisivariya (1542 - 1576 A.D.) and Sri Rariga -1 (1572 - 
1585 A.D) seem to be the strong supporters of Srivaishanavism, 
though they encouraged other sects of Hinduism. King Ranhara-Il 
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(1377 - 1404 A.D.) struck coins with the emblem of Lakshmi 
Narasimha. Another king Saluva Narasiniha states in the 
introduction to his work ‘Ranvabhudayam’ that he was bom by the 
grace of god Narasimha of Ahdbilam.’ The cult of Narasimha was 
on increase from the reign of Krishnadévaraya to the reign of 
Sadasiva. Krishnadévaraya was a staunch supporter of Vaishnavismn, 
known from his grants given to the temples, dedicated to god Vishnu. 
Ahdbilam, the centre of Narasimha worship was the major recipient 
from the treasury of Krishnadévaraya.* Achyutaraya struck the 
coins with the emblem of ‘Gandabhérunda’ which is said to be an 
aspect of god Narasimha.” The reign of king Sadasiva is a land 
mark and epoch - making in the history of the cult of Narasimha in 
Rayalaseema, because there are more than fifty grants made to the 
temples of Narasimha.’® His reign was favorable for the growth 
and populanty of the cult of Narasimha in Réiyalaseema, In addition 
to these kings, other kings Bukka I", Devafaya-II'?, (1422-1446 
A.D.) Mallikarjuna!? (1447-1465 A.D) and Venkatapatifaya-II"4 
(1585-1614 A.D) had patronised the temples of Narasimha. 
Besides, there are several grants made to the temples of Narasimha 
by private individuals which cover the period from 1404 AD to 
1636 AD. * Among all the dynasties, it is the Vijayanagara which 
made the maximum number of grants to the temples of Narasimha 
in Rayalaseema. During the glorious period of the Vijayanagara 
kings, the cult has spread to all the four districts of RAyalaseema. 
The following are the twenty-five centres of Narasimha worship 
patronised bythe Vgjayanag kings in Rilyalaseema. 
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KURNOOL DISTRICT 
1. Abdbilam 
2. Budi 


CUDBAPAH DISTRICT 
Vontitula (Vogunutala) 
Gandikota 
Bommavaram 
Pottipadu 

Kailufla 

Inmakallu 

. Periavaram 

16. Peddamudiyam 

tl. Motakatla 

\2. Timma Nayamipeta. 


OPN Awe w 


ANANTAPUR DISTRICT 
13. Kadir 

14. Gutti (Gooty) 

15. Hinrya Dhativate 

16. Chagaléru 

17, Dharmavaram 

18. Pennahdbilam 

19. Yadlapalli 

20. Uravakonda 

21. Penugonda 
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CHITTOOR DISTRICT 

22. Tirumala 

23. Kapilatirtham 

24. Srinivasapuram-(suburb of Tirupati). 
25. Tangonda 


The above stated centres tesitfy to the popularity of the cult 
of Narasimha during the period of study. Of the above stated centres, 
Ahdbilam in Kurmooi district, Kadin and Pennahdbilam in Anantapur 
district emerged as the major centres of Narasimha worship in 
Rayalaseema. Among these major centres, Ahobilam again stands 
first m the patronisation by various dynasties. This temple grew in 
populanty during the Vijayanagar period only. In the history of the 
cult of Narasimha in Rayalaseema, the association of god Narasimha 
with a Chénchu woman is an interesting and thought provoking matter. 
The Chenchus, one of the aboriginal tribes of Rayalaseema, claim 
that Narasimha is their god who had married Clhnchita, a woman 
of their tnbe. The association of Chénchita with god Narasimha 
goes back to 1354 A.D. which is the earliest known sculptura! 
evidence of Chénchu tribe found so for in Rayalaseema. The 
sculptures of god Narasimha and Chénchita at lower AhSbilam, 
Upper Ahobilam and at Ugra Narasimha temple at Peddamudiyam 
speak in unmistakable terms the association of god Narasimha with 
Chenchita. The Chénchus claim that god Narasimha is thetr brother- 
in-law since the god married a woman of their tribe. The Chénchus 
enjoy certain privileges even now in the temple at Ahobijam in 
Kumiool district. 
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Following are the extant major centres of Narasimha worship 
in the four districts of RAyalaseema. 


Taluk and Distt 


Ahobilam A Jlagadda Taluk, 
Kurnool district 












Kadiri Taluk, 
Anantapur district 


Se Gutti (Gooty) Gutt Taluk, 
Anantapur district 
Pennahobilam Uravakonda Taluk, 
Anantapur distnct 
Peddamudiyam Jammalamadugu Taluk, 
Cuddapah district 
Tirumala Chandragiri Taluk, 
Chittoor distinct 


Fromm the 12" io the 17" century A.D. there are a number of 











grants made to the above extant centres of Narasimha by the kings, 
feudatory chiefs and private individuals for the conduct of worship 
and offerings to the god. From the inscriptions, we come to know 
that utsavés, such as (a) nitvetsavas (b) vairdtsavas, (c) 
pakshétsavas (d) masdtsavas and (¢) varshotsavas were 
celebrated to the god. The records mention that besides these 
utsavas, the rituals were performed to the god in the temples. In 
addition to the utsavas and rituals, other wtsavas, viz (1) 
Angarangabhogas (ii) Divya-Méhotsavas (111) Mah@tsavas (iv) 
Dola-utsavas (v) Brahmatsavant (v1) RathOtsavam (vil) Tirundlf{u 


and (viii) Astemangalalu were also celebrated in the temples. 
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Besides these utsavas, certain comman festivals such as (i) Ekadasi 
(ii) Karthika Deepavali (iii) Sri jayariti (iv) Vasanta Punnami (v) 
Kshirabdhi (vi) Vijayadasami (vii) Parvatithi Mahotsava (viii) 
Vasanta utsava and (ix) Parchaparvas were celebrated in the 
temples of Narasimha under study. It is teresting to note that an 
undated inscription from the Lower Ahdbilam, clearly mentions that 
the temple had celebrated 220 festival days ina vear. All these utsavas, 
ntuals and common festivals have been discussed in detail in the fifth 
chapter. 

Regarding the iconography of Narasimha, nine forms of 
Narasimha are found in the temples of Rayalaseema. From the survey 
of the select centres@f Narasimha worship, the images and sculptures 
of(1) Kévala Narasumha (2) Girlja Narasimha (3) Yoga Narasimha 
(4) Sthauna Narasimba (5) Lakshmi Narasimha (6) Yogananda 
Lakshmi Narasimha (7) Varaha Lakshfhi Narasimha. (8) 
Prahaladanugraha murti and (9) Narasimha and Chenchita 
(Narasimha wooing Chénchita) are found in Rayalaseema. From 
the available examples, the highest number belongs to Y5ga 
Narasimha, then follows Gira Narasimha, Sthauna Narasimha and 
Lakshmi Narasimha. 

Among the above said nine forms, the followmg are the most 


noteworthy images and sculptures for their special features. 
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sculpture 


(c) Vidarana Narasimha 

(d) Vidarana Narasimha Upper Ahobilam 
7 

z 
: 
R_[ Nacsa Citic Lonerabion 


An interesting feature of iconography of Narasimha 1s that 





in the early sculptural representation at Peddamudiyam (Plate 1), 
the lion face is natural and later on in the medeval representation it 1s 
stylized. According to the inscriptions available, the god was known 
by different names, viz., Sn Aubaladévara, Varaha Narasimhanatha, 
Narasiniga Perumal, Alagiya Singar, Adippuliadi Singar, Khadri 
Narasimhadéva, Kapala Narasimhaswamy, YOgananda 
Narasimhaswamy, Prahalada Varada, Sn Ahdbalésvara, Ahobila 
Vira Narasimhadéva, Sri AhObiladeva and Lakshmi Narasimhamtrti. 
‘ The different names of god Narasimha mentioned above, are even 
now popular in Rayalaseema. The survey of Narasimha tmages show 
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that Narasimha was regarded as one of the most favourite 
incamations of Yisl nu in Rayalaseema. The study of the iconographic 
features of Narasimha reveals that the early images of Narasimha 
are two armed, but as the cult expanded, the iconography of 
Narasimha became expanded growing into multiple arms ie. four, 
six, eight, ten and sitteen armed Narsimha. Narasimha worship as 
is evident from his iconography is influenced by Tantrism. In 
Rayalaseema area, the earliest and the popular form is Sthauna 
Narasimha (1335 A.D.). Along with this form, Lakshmi Narasimha 
was also popular. During the period of study, in general, the form of 
Lakshmi Narasimha was more popular than the other varieties of 
Narasimha in Rayalaseema. 

God Narasimka occupies the position of a cult deity rather 
remaining merely an incamation of Vishnu. From the 12!to 13* 
century A.D., there was slow and steady development of the cult of 
Narasimha in Rayalaseema. But from the 1 4" century to the 16" 
century, the cult was very much developed and it reached its climax 
in the 16" century. But in the 17" century, there were no new 
developments in the process of the popularity of the cult of Narasimha 
owing to a number of reasons which are discussed in the first 
Chapter of the book and this cult which is facing so many vicissitudes, 
continues as such even to this day. 


The Cult of Narasimha in Rayataseema 


REFERENCES 


1, 


id. 
1 


12. 


13. 


14. 
15. 


C. Sivarama Murti states that this sculpture belongs to the 6th 
century A.D, (Early Eastern Chalukva Sculpture. P.12), 
while M. Rama Rao assigned it to the Vishnukundin period 
(Vishnukundin Coins, p.29}. 

SI, Vol. IX, part - 1, No.207. 

A.P. Govt. Report on Epigraphy, 1963 No. 9,p,.10; SH Vol 
IX. Part I, No. 367, P.334 

Narasimhacharya, M. History of the cult of Narasimha in 
Andhra Pradesh (Hyderabad, ) 989) p,63. 

.A.D. Vol. Tf, Part I. No,.210, P. 249; Sf. Vol. X. No. $77, 
Narasimha Murthy, A.V. Coi#s of Karnataka, p.144 and 
M. Voi. (S.A) No. 137. Kandanavolu Katfiyat, p. 29-30. 
Atyangar, S.K. Sources of Vijavanagaura History, p 83 

Sil M XVI, No, $3; M-vol tSA} No. 272, pp95-96 
Narasimha Murthy, A.V, Coins of Karnataka, p. 147 
(Namaste Narasimhaya Gadaisl erunda rpine). 

TTDI Vol. Nos. 2,3 and 132 

M.Vol (SA) No.i32 p.27; SIE, voi XVI No. 4; IAD, Voi I] 
part I. Anantapur District No, 236; Ramanayya, N.V (ed) 
Cuddapah inscriptions, p.20. 

Rangacharya, V(ed) A Topographical fist of Inscriptions of 
Madras Presidency , Vol. I. No. 437 

M, Vol (SA} No.269, pp 139-140 

Sll, Vol. XVI, No. 310 

Ibid , Vol XVI No. 284; inscriptions of Madras Presidency, 
Vol L Anantapur Distnct, No . 152. 


188 


APPENDIX 


AWEMS 
SYLWUISBIEN) RUSHED WS WEIPMWeSeuuy 


L£9'ONS nieieyeyy eédeley 
‘XL IA “US BJEGPUPABIIA E/EYQnyUNgesy Ov COs: | Awems eyumsewy BeqouUy 


¥ZL ON 
"S$ IAX 8A HS mie feuereha nlgy Bleqnyy ‘O¥ OSSL AWemMs SULUISeien UALR 


SIPpey WIE, Appay ewia A 
ZiGON X ||OA ‘IIS EIPUSYeLUBEY Appay elwejyey Ov OP 


6b2 ‘d O12 ON 
'§ 13g smUNS Appey Awems 
| wed ‘|| 190A “pI ~Op- PUlsseLY ‘Oy ade BYWISBIEN BYIGoYuYy ue|iqouy 


biz U Ziv ; 
'ON'S 3819 snjuNg npasaepuoy Appay 
1 Hed ‘119A ‘OV! jo seippoy PUWDAPAPIOd ay See. 


rOS'd 'Z9f°ON'S AUWeMS 
i-Hed “xX! WA ‘IIS PARDEA 16nyer a ¥ 62Z1 eywiseren epueuebo, wejequine BuUlys 


a 
Gr ON'S A SPAYMIZUD AWeMS 
45-9661 SUV LWUa}SOAA |;|-BseMSAWOS ‘Ov f£hb BYUWISCIEN RWYSHE) weyequuny eppeg 


LOYLSIG TOON 


$9u20)9}61 Aye 
peaiydesfids 8y} JO JWeEN UDIJEIO"’] 





VASBSSVIVAVY Ni AWYAS VWHAISVSVN JO S3TdWaALl FHL AO LNAMAIVIS UV INE VE - XIOQNddd¥ 








‘O'v Zi¥l = BCELS AWEMS BYWISEIEN | ethUO | 


AWEMS BYWISPIEN JARS 





sedeney 
eddebruy | exyng 





O'v=29¢1 6 


OV /pSl= 61S . AWems 
G'¥ SLPl= ScELs BYLNSEIEN [WYSYE] [US 
OW /9£1 = 692ZL$ 
‘OV 2S) = b/Z4S 





{LL ONS pag weGeueskehi, BARIBAISEPES 
Zz ONS XI PA’ IIS | eveSeueseh, } - PABEAag) 
Str ONS “XI [OA ‘IS | Bedeuedeti, | + mg 
‘ ‘ONS “IAX PA ‘NS } eueGeucselt, | - Bang 








ee 


AWPEAS PULUISBIEN HEI) BUBLU LUI | 

Awemg euwiseren napppen | _ipederpuny | “oy 
AWEMS PUWISEIEN NStPPeY | wraundgsiyes } -¢y | 
AWEMS PYWISEPN eQOuY | tedgrues | “py | 
| eh 


AWEMS BYUISBIEN UYSHET 





—_ 


190 








The Cutt of Narasimha in Rayalaseema 


E[puinGuyoy 


WeMS ByWISeieN uibequey nppdeeddr) Zh 








Auemg equiseeN enqayy | = WeYeaaeUY 
AUIBMS BYWISRIEN Byqouy | RpRAR EA 
AueMS BWWISeIEN BIdQUy | — WEINd RUEYSUY "y | 
fewmg eywiseien endeuy | —»sureundessien | 








é 







nieswyeyy eseAag 
9z ‘d SZP ONS ‘PA eAdeley eueagd 
E99 ‘ONS "Xi IGA IIS ndepuoy eApy 
{QV ONSYAX ICA “1S A BAISEPES | C'W&SS. = 19h 
nisensa] | ‘OWOSS! = ezrig | Awems eywrsereN eiqguy weiqauy Bue, 
ejBuinu! |PUUIYS ‘O'¥ ESSL= 


SL “ONS jereSeuPdeiiy BAap 
‘TAX PA ‘IIS BAAS] RUM! | { 
eum) ‘C'¥ €€SL= S6OLS AWEMS BULUISEIEN LuspUe\y WEIBABUUBYG | ‘JZ 
AWEMS 
095 ‘XI - 1S }eueGeurdEhia, BApeyNAsy | ‘C'¥ CeSl =Sr1S CYWISQIeN RUYSYeT US mgeGeys 


SE-S6dd ‘222° ON 
(W'S)ICA ‘WW |euebeuedeh, ekereaag 
euysuy us AueMS BYWISIBA eNQQUy Jnpsped 


‘O'¥ £e¢h = AWEMS BYUNSBIEN SHE T B{Ony BUIUS eNQY 


Git ‘ONS “XI ‘0A 4S JeseBeuedehi, | edgsexgpedysiiy 
JO jUeNeS 4O'¥ 2194 = AWPEMS BYWWISEIBN IYSYe> ByeAEYC eXeH 
‘RAAB 


‘bhid 
‘yet “ON'S “(eueL) 
mg (IOkNdeweuy 
‘Sued ‘IE IOA ‘GY Web eyerud | ‘OY EOS = Awems eywieesen @PuoNBABsf} 
BABPEUEH Eremsebus 





{91 


The Cult of Narasimha in Rayalaseema 


‘6¥ d ‘OBS ONS 

(NEL) HOOD ‘ysig 
sndejueuy 126) ‘Auy 
ZSL ONS “ISIq undejueUYy 
} [OA AQuep|saug 
SBJPRA| }O SuUORduUosu| 
Thdd yeduley Aoop 
EGON CWS} OA 

616 ON “dO TsIq 
INBIUBUY JeYazeS} 


06+ JO 1S¢ “Quy 


“PhP ONS ‘THHEd “IVICA 
‘PAN UQUAD ‘Oyj 


qusGeue seria 


eebeurseli, 


eiefeuetelia j elereyey esapedd 





AWEMS PYUWHSEIEN 


BYWISeEN WUYsyey Us 
BINGO Bie! 


AWEMS 
BYWISRIEN BpuBvebo, 


AWEMS 
BUWISHIEN {WIYSYE] US 


BABIPAISEPES 


‘OW SSS) = S2eb 


‘Ov SSL - 22PLS 


‘OV PSSE = LPL 


PASPEWLLN | 
AWEMS 
BUWUISEIBA 11UYysye"] 
evemsgboug us 


BACJEAISEDES 


AwWems BYWiselen 


-REBUaARLOIIS BIGGuY 


naneyy) WEES 


es 


“LE 





APPENDIX 








Aweas BYWISQIeY 


AWEAS CULWWISPIEN wajede|nques 


AUB EUWISeIEN 





Awems eywismisy 


AWEMS CYUWISEIEN Snue je) 


AWEMS 
BUULISRIEN Bjedgu'y weujedeyying | “ZF 


fwems 
PUWISHIEN BIBQOYy NedeIBAapE GO 


AWEMS BUWISBIBA npedeynquer 


Awems 
BUWISEJER EQWwey | Wed -apubAreWNuy 


















AWems 
BUWISBJEN EQWEY 





PLWISEIEN r Bye 


= in | «o 
= + |< 





PLALISBIEN i Funbeysy 





193 


The Cult of Narasimha in Rayalaseema 


brOrGh 1° Bye Juv 


Le-Oré) 10 Zee AU 
Le-Gré) 1° See ANY asewnsny 
eddewts 


PABICAISEPES 


JeBueAdinuewey 
BUBLINY IBPPpUey 


"PMSIG JOOWUD' OY 


“p8e ONS 
‘|AX RA ‘IIS 


BddEAGQ Wit 


‘av Z98l="eZ15 
‘O'¥ 9¥Bt =9921§ 
‘OY 6SSF = L8Pl§ 


CG ¥ 9PS1'90z = £9418 


OW €vSt = S9rlS 


‘Ov SBR = 


a'¥ OG¢l = 


‘OY PObL = SZELS 


Awems 
BYWISRIEN JUYSYB] LS 
AWeMS 
BYWISHIEN JUUSHE] US 


AWUeMS 
CYWSBIEN AULEYE] VS 


AWIEMS 
BYWISHIEN) HUYSHE] [1S 
AWEMS 
BUWHSEIGN FUUYSHE] US 


AWEMS 
BYWISEJEN MUYsye) WS 


AWEMS 
BYWISEJEN IWWUSYE] US 


Aweas 
BYLUISEJEN BBO) 


HedeNAgweYs 


WEYWVeds>; 


HIECAPPesBPEMIUIL 


wesndesealLuus 





LOMLSIO HOOLUHD 


eee ‘dd ‘pai eve Geuedet, eAABGEN 
Perce yeddBsnos 
‘ZLZ'ON {¥S} BABPE| Eq) 
‘CAA “ES 28dd BUPANYG|I! 
‘t22'ON (YS) ICA eAABABUBQEULIY’) 
‘202 'ON’S Pua el REUcH ‘Gv zSSl. ¥ 
£€@ ONS POY) PvepAyd ‘G'¥ LESh = AWEMS EYWISEIEN 
Hed ‘XI PANS | SeARN|BYD WaIssA, | CleMSgIEPUEWELeW OV PZLL = SPO § epusuebo, 7 eb wesipnweppay 02 
LMALSIO H¥d¥VOOND Ab 
Awems 
BUWISBJEN MWUSXE] WS 
AWEeAS 
BUWUISEIEN IWUSHE] US 


Awems 
BUMASRIEN [WYSE] US 


AWEMS 
BUWISEIEN IWYSHE] US Padweyessq | 29 


AWERS 
BYUNSBIEN (LIYSYR] US LiewEpdo> 


AW BMS 
PUWNSIEN iMIYSYE] US KIPGLEARLQOY 





The Cult of Nerasimha in Rayalaseema 


meGeusdsha 


BaapRddereqouy BYUIIBEIEN fWYSYET YS 


96°ON'S 
‘TAX ‘PA ‘IS | ewonty | esmieaapeyin yay BUWIEEHN WYSXE] US 
L tipbeurselis eAgsepnAyoy OY FESI=SS¢) § | BYWIBEIER) JWIYEYET LS 


“2E-9Cdq suogduosy, | eiebeuedel, npnfeueweiies 
e yedeppn> - nsmewu) eddeyuevy 
wesedey 


SEE ONS Mipueddy 
GE-BESL FY | eebeuedeli, eagpedAdebuew | OV OAL = 6919 & 
Qed SuORdLoSLy 
yedeppns | evebevedeli, ‘Ov SLE} = 
‘22d “ZEL ON 
(¥S) SOA | eueBeunsefi, j > ENG O'¥ OSEh = 
CETESL P96 Lectin | ennai OY HEL = WL 9 


“GON'S eyeseAgy 
S96) 34 Aydeuiis3 BABOEeIeG BlEseAoY 
UO HOdSYy OD d'¥ (so) OWEN) BASEpeS io'y Anved WEL 2 ZL 





Aweas 
BYWISEEN MUpEsA 


Zb- Sy) JO L Sey eremsajeqoyy (e|pUaAgNG) 
weqoUy 


AWEMS BYUUNSPIEN EPOWOYEUU| YS 
wens equiseren | eumadewed 


LLZ ‘ON “IHEd : AWEMS 
Puisig yedeppny ‘dyi ‘OV ZS] «= BYWISelen, BECUY 


‘OS-Gr'dd ‘WeAlEy 
‘eyad|ueACUeIULUIY } 


ao 
Po =] 


aed 
=] 





‘QL LON 
(vs) ‘OA W nedemngg-weueley BQUISEIEN 1WYysYe] US | eigduedeuouUN 


“ELE ON'S 
g-xip -uaddy ‘ay AWEMS 
‘6E-HCGL ‘Buy sreBeuedelia | nfeieaesayeuueud| gps = O2b) S | PNWSeieW AUYSKET US WEJBAPUIUOR 
BueBeussell BABIEMSEpeS ‘O'v 
GPS) = OLbL S AWEMS 
BYUWISRIEN |WWUSYe] US PANY 


“92} ‘ON'S GelUD eyeApueN) 
WHE oujsig ‘NfeseaeyBey AWEMS 
yedeppn9 ‘gyi eieGeuedeli, | ciemsa|epuaweyeyy PuWIBHIEN Beqquy |. weirariuag 


o 
9 





197 


REFERENCE GLOSSARY 


Abhaya 
Abhishtkam 


Acharyas 

Adri 
Adippuliadi-Sitigar 
Agamas 
Agnigundam 
Agraharam 


Akhanda Deepam 
Aligiya Singar 


Alankara 
Alavattam 

Alvar 
Amrutamani 
Amrutha Snanam 


Angaraigabhogas 
Ankurarpanam 
Amavasya 
Antarala 

Anjali 

Aradhana 


: Palam open with fingers. 
: Religious rite of pouring or 


sprinkling scared water on 
the image of deity. 


: Spiritual teacher. 

> Hil 

: Narasimha Swamy (Alipini at Terupati) 
: Sacred Texts related to 

: Fire pit. 

: The village given as donation to 


Brahmins. 


: Perpetual lamp. 
: God Narasimha 


(Aligiya = Beautiful). 


: Decoration, Omamentation. 

: Athing used asa fan. 

: A Vaisnavite Saint, 

: Offering givento the deity. 

: Sacred bath with a mixture ofhoney, 


curd, cocoanut water and sugar. 


: Procession and ntuals with pomp. 
: Commencement of festival etc., 
: New moon day. 

: Ante-chamber. 

: Bothpalms joined in saiution 

: Special worship, 


The Cult of Narasimka in Riyalascema 


Ardhparyanikasana = : A seated posture in which one leg is 
tucked upon a seat, while the other is 
dangling. 

Archaka : Pnest- one who conducts worship. 

Archana : Worship. 

Ardhoruka : Shorts 

Atma : Soul. 

Appapadi : Prasadam. 

Atirasapadi : Akind ofsweet cake. 

Avatara : Incamation. 

BalaBhogam : Offering ofnaivedyam in the early 
hours of the day 

Baliharana : Cooked rice offered round the 
temple-deity. 

Beejaksharas : Seed words 

Bhakti : Devotion to god, loyalty, faith. 

Bhajan . Singing in chorus in praise of God 

Bhogam : Food offermg to the deity. 

Bana >: AlTow 

Binde Séva : Bringing waterfromKoneru (well or 
pond) orriver for worshiping the deity. 

Bramhotsavam : Grand festival, annual festival. 

Bugga : Water Spring. 

Chakra : Disc, the weapon of Lord Vishnu. 

Chamara : Fanmadeof Silk fibres for fan ning the 
celestial beings. 

Chandanam : Sandal paste. 

Chaturmasa Vratham : Fourmonths Vratham 

Dadhyodanam : Curd food offenngs. 

Darsan : Audience 

Dasavataras : Ten incamations of God Vishnu. 

Deepa : Light. 
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Refference Glossary 
Deeparadhana 
Beepasthambam 
Dévatas 
Dhanurmasotsavam 


Dhruvabéra 
Dhupam 
Dvajarohana 
Dyajasthambham 
Dhayana 
Dolarohandtsavam 
Dvarapalakas 


Dvaradarsanam 


Ekadasi 
Ekantaséva 


Eru 
Gadha 
Garudadeepam 


Galigopuram 
Gandham 
Garudaseva 


Gala, Greeva 
Garbhagriha 


: Bumungofoil lamps. 

: Lamp Pillar. 

: Celestial beings. 

: Month during which early worship to 


God is celebrated. 


: Presiding deity. 

: The wave ofincense smoke. 

: Inaguration ofthe festival 

: Pillar infront of the temple. 

: Meditation. 

: Procession ofa deity on a swing 

; Sentenels on either side at the entrance 


of atemple. 


: Visiting the Lord at the main gate ofa 


temple 


: Eleven. 
: Worship involving placing the lord and 


his consort in a swing 


: River 
: Club. 
: The lamp being a big hallow carthen 


plate filled with oil with thickly twisted 
wicks of cotton thread, the wicks burn- 
ing before the image of the deity 


: Tower, 
: Sanda! wood paste. 
: Procession on a vehicle depicting the 


sacred kite. 


: Neck 
: Sactum Sanctorum, inner sanctum. 
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Garuda 


Gavi 
Gopara 
Giri 

Girdle 
Godavu 
Graiveyaka 
Hirati 
Havahanam 


Hara 
Homam 


Ishta Devata 
Jagarana 


Jatra 
Jatamakuta 
Jayanthi 

Jnana 

Kaifiyat 
Kalyandtsavam 
Kalyanamaydapa 
Khadira 
Katyavalamibita 


Kirtanas 


The Cult of Narasimha in Rayalaseema 
: Sacred kite, the vehicle of Lord 


Vishnu, a divine eagle. 


: Cave. 

: Main gate way 

: Hill 

: Belt 

: Aumbrella. 

: Neck omaments 

: Wave offering. 

: Rituals connected with offerings to 


the god of fire 


: Neckiace 
: Sacrifice, Offerings made to the god 


of fire. 


: Choosen deity. 
: Keeping awake through out the 


night meditation 


> Far, 

: Crown of locks of hair 
: Birthday. 

: Spiritual knowledge. 
: Adocument. 

: Mamage Ceremony 


Wedding Hall, 


: Akind oftree. 
: The pose of the hand when the arm 


is let down hanging by the side of 
the body and hand 1s made to rest 
on the lions. 


: Songs in praise of God. 
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Khadgam 
Kankana 
Keyura 
Kiritam 
Kirtimukha 
Koneru 
Koras 
Kora-misalu 
Krodha 
Kucabandha 
Ksheétram 
Kundala 
Leelas 
Mahadvara 


Mandapant 


Mahatyam 
Mahotsavam 
Makuta 

Makara Sankramana 


Manijiras 
Makara Toranam 


Manyanis 
Mandaleswara 


: Asword, 

: Wristlet 

; Ornament for the shoulder 
: Crown 

: Lion’s face. 

: Pond. 

: Canine teeth, 


Sharp moustaches. 


. Aniger. 

: Breast band 

: Aholy place. 
: Earornament 
: Plays. 

: Main Entrance. 
: Asmallroom with pillars and roof 
all of stone; a structure for placing 


an idol. 


: Power of greatness. 
: Great festival. 

: Acrown. 

: Thetimewhen the sun retums to the 


north 


+ QOrmaments worn below the an kle 
: Atypeoffeston matemple, makara 


canopy. 


; Inams. 
: Head ofa small region. 
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Mangala Harati 


Mangalasnanam 
Math or Mutt 


Mula Vigrahamu 
Mudra 
Muduapulu 
Muggulu 
Mukhamandapa 
Naga 

Naivedyam 
Namam 
Namasankirtana 
Nambi 
Narasimha 
Nildtpala 
Nityarchana 
Nitya Deeparadhana 
Nitya Naivedyam 
Nritya 

Padma 
Padmasana 


Pallaki Seva 
Painakam 
Parayana 
Paruvéta 


The Cult of Narasimha in Rayalaseema 
: Flame of prosperity offered to the 


God at the end of an auspicious 
event. 


: Bathofdeityimariver 
: Monastery, place of residence 


ofreligious mendicants 


: Presiding deity. 

: Gesture with fingers 

; Apromised offer. 

: Floordecoration drawn with flour. 
: Entrance hall, 

: Cobra. 

: Offering mkind made to the de tty. 
: Vaishnavite caste mark. 


Sing in pratse the names of the God. 


: Apriest. 

: Man-Lion. 

> Theblue lily 

: Daily worship. 

: Bumung oil-lamps datly. 

: Daily food offenng to the deity. 

: Dance. 

: Lotus. 

: Anerect sitting posture with both 


the legs folded. 


: Procession ofa deity in a palanduin 
: Jaggery water. 

: Recitation. 

: PARUmeansmumand VETA means 


hunt. 
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Pasa 
Pongali 


Pitta 


Pitha 
Prabha 


Prabha mandalam 
Prakiiram 
Pradakshnam 
Prasidam 
Pratistha 

Pultihora 


Puja 

Parnoruka 
Puranas 
Pushkarini 
Pushpamalalu 
Pushpa Vatika 
Rakshasa 
Ramanujakutam 
Rangamandapam 
Rathothsavam 
Sakatotsavam 
Samabhanga 
Sami 

Sankha 
Sankirtanam 


: Bandage. 
: A preparation woth rice and green 


gramdhal 


: Band, 
: Pedestal. 
: Along stand with aconcical tip and 


covered with a designed cloth. 


: Nimbus 

: Compound wall, 

: Going round the deity 

: Food offering to the deity. 

: Consecration, Installation. 

: A preparation with rice and 


tamarind juice etc, 


: Worship. 

: Trousers 

: Hindu religious books. 
: Sacred pond. 

: Garland of flowers. 

: Flower Garden. 

: Demon. 

: Sacred feeding house. 
> The front hall. 

: Car festival. 

; Carfestival 

: Body with no bends 
: Akindoftree 

: Conch. 

: Recitation of the glory of the God. 
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Satakam 
Sejja 


Singapperumal 


Silpa Sastra 


Simhavahanam 


Slika 
Sthambam 
Stétram 


Smartas 


Sukhasana 
Soumyhartpa 
Sthalapurana 
Stotram 
Svayambhu 
Talambralu 


Thambilam 
Tirtam 
Teppotsavam 


Tirukkéd?-Tiruna] 


Tirumalai 
Tirumanjanam 
Tirunala 


Tirunakshatram 


Tiruppavat Utsavam 


The Cult of Narasimha in Rayalaseeme 


: Book of 100 poems. 

: Putting the lord to bed. 

: God Narasimha. 

: Science of architecture. 

: Lion vehicle. 

: Couplet or quatrain in San skrit. 
: Pillarorcolumn 

: Uttering in praise of God 


or fy0ddess. 
The sect of Non-Vaishnavite 


Brahmins. 
: Acomfortable sitting posture 
: Graceful form. 
: History of the place. 
: Praising , utterings in praise of god 


Self manifest. 


: Main fimction connected with the 


mammage 


: The whole apparatus of betel. 


Sacred or sanctified water 


: Boat Processton 
: Brahmostavam. 


Garland of basil levels and flowers. 


: Ablution. 
: Fair, Festival. 
: Natal constellations obtaining at the 


time of birth 


: Festival Celebrated in 


Dhanurmasam 
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Tiruppalli - eluchchi 
Tiru-Témala 


Tomala-Séva 
Tulasi 
Udarabandha 
Utsavam 
Ugra-rupa 
Usirikaya 
Utsava-Vigrahas 
Utkutikasana 


Vahanam 
Vasantotsavamu 
Varada 


Védamaniras 
Vigraha 
Vimana 
Virasana 


Viswarupadarsanam 


Yajiiopavita 
Yagna 
Yoga 
Yugadi 


Dhanurmasa festival 

Garland of feaves and flowers for 
Mulavirat. 

Decorating the God with flowers. 
The holy basil 

Stomach belt 

Celebration. 

Awe inspiring posture. 


: Phyilanthus emblica 
: Procession images. 


Posture in which the deity sits with 
hecls kept close to the bottom and 
with the back slightly curved. 
Vehicle. 

Spring festival. 


: Palm with the fingers poiting down- 


wards 


: Hymns of Vedas. 


Antmage or idol. 


: The tower over the main shrine. 


Sitnng with the left leg bent at the 
knee and resting on the seat and the 
night leg hanging 

Showing of the original form of Sn 
Maha Vishnu 

Sacred thread 

Sacrifice 


; Telugu new years day Festival 
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